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MehyHapoaHu
no3opuLlHn pecTtuBan
JoakuMmdecT

JoaruMecrT je MejyHapomgHU IMO30pUIIHU PeCTUBAI KOjU
ce Beh ocaMHaecT rogrHa ofpxaBa y Kparyjesuy. CBakor
OKTO6pa decTBAN MYyHIULY JOHOCH CABPEMEHO, ECTETCKY,
TEeMaTCKU U NTOeTHUYKU pedepeHTHO I030pUILITE, Ca CeJIeK-
LIMjOM IIpeACcTaBa Koje IIpef Iyemaolla CTaBJbajy M3a30Be
BpeMeHa U CBeTa Yy KOMe JXUBUMO.

OcHoBaH 2006. oxg Ha3uBOM JoakuMMHTep®decT HA UHU-
LMjaTUBy Tafallmer AUpeKkTopa Kma>keBCKO-CPIICKOT Te-
aTpa, peguTeska JlparaHa JakospeBuha, a y3 BeJIMKO pasy-
MeBame U noppuky I'paja Kparyjesua. Tafjallsme yupase,
Teatpa u I'pama KparyjeBlua, mperosHane cy moTpeby 3a
jeIHVM HHTEepHAlMOHAaJHUM II030PUIIHUM ¢eCTHBaJIOM
Koju 61 yHAIIPEI MO IIO30PUIIHU JXUBOT Ha 0BOM IIPOCTODY, a
BEPHOj KparyjeBavykoj Ny6IUIIY U YIIOCTeHUIIMMa OBOT Tea-
Tpa IIPY’XUO0 YBU], y HOBe ITI030pHULIHe TOKOBe. TaKo je yIIpaBo

Joakimfest is an international theatre festival held in
Kragujevac for eighteen years now. Every October, the fes-
tival brings contemporarily, aesthetically, thematically
and poetically referential theatre to the audience, with a
selection of performances that present the audience with
the challenges of the time and the world we live in.

It was founded in 2006 under the name JoakimInterFest
on the initiative of the then general manager of the Prince-
ly Serbian Theatre, director Dragan Jakovljevié, and with
the great understanding and support of the City of Kragu-
jevac. The then managements of both the theatre and the
city of Kragujevac recognized the need for an international
theatre festival that would improve theatrelife in this area,

Joakimfest
International
Theatre
Festival



KmarkeBCKO-CPIICKY TeaTap, Ca CBOjOM 3Ha4ajHOM Tpafu-
LIMjoM, IIOCTa0 IIOKpeTay BUIINe HO IOTpebHe TeaTapcke
pa3MeHe, KOjoM ce HHTEeH3UBHPAO Taj CEIMEHT I1030pU-
LTHOT XUBOTa y 0BOM JZeny Cpbuje, jyxHo ox Beorpaga.
Capaursme uMe JoakuMoecT nobuja 2020. roguHe.

JoaruMdecT je pecTHBa KOjU HACTOjU Aa 6yZie BUAJBPUB
He CaMo y JIOKAJIHOj 3ajeTHHIIM HO U Y I peM PeTHOoHY, ITa
TaKo C II0fijeJHaKOM ITakibOM IIpaTu apupMHUCaHe ayTo-
pe U ayTOpKe MHTepHAallMOHalIHe U AoMahe IT030pHIIHe
cueHe. Takohe, mpy’ka NPUIHUKY MJIaAUM IT030PUITHUM
ayTopuMa ga ynpaBo y KparyjeBny, Ha JoakuMdecrTy,
Lo6Ujy MOOPUIKY U MOTYhHOCT CBOje LINPe YMETHUYKE
adupmanuje. Ox ocHUBawka decTuBana go faHac, Ha Jo-
akuMdecTy je U3BeAeHo nmpeko 150 npexcrasa us 25 3e-
Ma’sba CBeTa y KojuMa je ydecToBajo Bulle of 700 1mo30-
PUIIHKX CTBapaiala.

TpounaHu MehyHapomHU XUDPU Hozesbyje IBe Harpa-
Ie Ha @®ectuBany: ['pal npu ,JoakuM Byjuh“ 3a Haj6omy
IIpefCcTaBy y LelWHHU U ClellMjasHy Harpany rpaga Kpa-
ryjeBua.

JOomahun u opranusatop decruBana je KmbaykeBCKO-
CPIICKU TeaTap, a [JIaBHU NMoKpoBUTesb ['pan Kparyjesat,

and provide the loyal Kragujevac audience and the
employees of this theatre with an insight into new
theatre trends. Thus, it was the Princely Serbian
Theatre, with its significant tradition, that has be-
come the initiator of the more than necessary the-
atrical exchange, which has intensified that seg-
ment of theatrical life in this part of Serbia, south
of Belgrade. In 2020 the festival was renamed to
Joakimfest.

Joakimfest is a festival that strives for visibility
not only in the local community but also in the wid-
er region, so it follows the established authors of
the international and domestic theatre scene with
equal attention. It also provides an opportunity for
young theatre authors to receive support and the
possibility of wider artistic affirmation in Kragu-
jevac, at Joakimfest. From the founding of the
festival until today, more than 150 performances
from 25 countries of the world have been staged
at Joakimfest, with more than 700 theatre artists
participating.

The three-member international jury gives two
awards at the festival: Grand Prix “Joakim Vuji¢”
forbestoverall performance and the Special Award
of the City of Kragujevac.

The host and organizer of the festival is the
Princely Serbian Theatre, and the main sponsor is
the City of Kragujevac.



Peu gupeKkTOpa

HamoueTKky jourjegHor decTrBajIa KOjU HaIlle ITO30PUIITE Op-
raHH3yje )XeJIUM Jia MCTaKHeM KOMIIJIEKCHOCT ¥ 3Hauaj OBaKBe
MaHHpecTalyje.

IMo3opuirHY pecTUBANIU Cy MECTO 3HaUajHe YMEeTHUYKe pa3-
MeHe U II0CeOHOT KOHTaKTa My6IMKe U YMETHUKA, MECTO e
IIpefCcTaB/baMo pyradvje BUl)erme peaTHOCTH, HeKaJ, TeIlKO
U Typo6HO, HeKaf, jacHo u cBeTIo. Kazja uMaTe TaKBY pa3sMeHy
ca yMeTHHIIMMa U3 lieJie 3eMJbe CUTYPHO je 1a he ce Heke HOBe
HUpeje, HAYUHHU caryiefaBaimba CTBAPHOCTH U HOBE eCTETHUKe
IIpeIUTH Ha 3aje JHULLY ¥ K0joj ce ecTuBa ompykasa. Kaza je
y nuTamy MehyHapogHu pecTrBall, 0BaKBU yTHLIAjU U UHTEH-
3UTeT yMeTHUYKe pa3MeHe joll cy Behy, a caMUM TUM U 3Ha-
YajHUjU 3a HALIY KYJATYPHY 3ajeGHHULY, Tpaf U NMy6IHUKy Koja
“Ma ITocebHO MecTo Ha JoaKUMOEeCTY.

Theatre General Manager’s foreword

Atthebeginning of another festival organized by our the-
atre, I would like to emphazise the complexity and impor-
tance of this kind of event.

Theatre festivals are a place of significant artistic ex-
change and special contact between the audience and the
artists, a place where we present a different view of real-
ity, sometimes difficult and gloomy, sometimes clear and
bright. When you have such an exchange with artists from
all over the country, it is certain that some new ideas, ways
of looking at reality and new aesthetics will spill over into
the community where the festival is held. When it comes
to an international festival, such influences and the inten-
sity of artistic exchange are even greater, and therefore



Ca moHocoM KaykeM pia Beh 18 roguHa rpagumo MehyHa-
POAHM IO30PUIIHU decTUBAl JoaKUMPeCT ca pa3audU-
THUM IapTHepHUMa U3 3eMJbe U CBeTa U Jia je 0Baj pecTHUBAN
IpepacTaoyjeqHYy Oof Haj3HAYajHUjUX ITIO30PUIIHNUX MaHU-
decTauyvja y peruony.

Kao HajcTapujeM mo3opuiuTy y Cpbuju obaBesa HaM
je ma HeryjeMo TpaZHUILIMOHAJIHY II030PHUIIHY YMETHOCT,
aJIu ¥ 1a OHOCHUMO CaBpeMeHU IT030PULIHU U3Pa3 U HOBe
yMeTHH4YKe TeHMeHIIY]je. Clnepehu npeje ola CpIICKOT ITO-
3opuiuTa JoakuMa Byjuha mo kome decTuBan v HOCH UMe,
YYUHUIIU CMO fia JoakuMdecT faHac IIpeACcTaBba MeCTO
cycpeTa M pa3MeHe IO30pPUUIHUX ITpodecHoHanIala U3
3eMJbe M UHOCTPAHCTBA, a la UCTOBPEMEHO I'JIefao1y I10-
CTaBJba IMTalha U IIPUKa3yje HOBY yIao CTBAPHOCTH KOjy
JXUBUMO.

Ha cueHu KmpajrkeBCKO-CPIICKOT TeaTpa LIecT IIpeficTaBa
npeucnuTuBahe CIIMKY CTBAPHOCTH, IIpef TyOIIHUKY ITOHe-
TH M3230BHE TeMe U Pa3HOJIMKe ITI030pUIIHe IIPHUCTYIIe.

XenuM pma ce 3aXBaJIUM CBOjUM IIPeTXOMHULIUMA U
CBYM ITO30PUITHUM ITpodecHoHaIIIMa KOjHU CY Baju Jo-
IIpUHOC 0BOM $ecTHUBaNy, OMOTYhUIU Oa Tpaje ocaMHa-
eCcT rof1Ha, Jla pacTe U ca3peBa ¥ Ha Taj HAYUH ITIOMOTTIH
Iia KparyjeBauKo I1030pUIITe 6yIe BULJbUBO Ha MehyHa-
POZLHOj KYJITYPHOj CLIeHH.

3axBaJIHOCT AyryjeM cenekTopy dectumana Ap Mu-
pocnaBy Pagomuhy Koju je y mocnefnise IBe rogyHe 3Ha-
4ajHO mompuHeo yHanpehewy pectruBana. Takohe, Mopam
JauCTaKHeM IO PILIKY KOjy Ha ITpy’Kajy I'papg Kparyjesar
1 MUHUCTApCTBO KyAType Penybinuke Cpbuje, a 6e3 Koje
JoakumbecT He 61 610 Moryh.

Ho6po moumnu Ha 18. MehyHapogHU mo30pUILIHY decTh-
Bas JoaxuMmoecrt!

OuperTop KwbakeBCKO-CPIICKOT TeaTpa
MnageH KHexeBuh

more significant for our cultural community, the
city and the audience, which has a special place at
Joakimfest.

I am proud to say that for 18 years we have been
building the Joakimfest International Theatre Fes-
tival with various partners from the country and
the world, and that this festival has grown into one
of the most significant theatre events in theregion.

As the oldest theatre in Serbia, we have an obli-
gation to nurture traditional theatre art, but also
to bring modern theatrical expression and new ar-
tistic tendencies. Following the ideas of the father
of Serbian theatre, Joakim Vujié¢, whose name the
festival bears, we have made Joakimfest a meeting
and exchange place for theatre professionals from
the country and abroad, all the while making the
viewer wonder and showing a new perspective of
the reality we live in.

On the stage of the Princely Serbian Theatre, six
performances will question the image of reality,
bringing challenging themes and diverse theatri-
cal approaches to the audience.

I want to thank my predecessors and all the the-
atre professionals who have contributed to this fes-
tival, making it possible to last for eighteen years,
to grow and mature, and in this way helping make
Kragujevactheatre visible on the international cul-
tural scene.

I owe my gratitude to the festival curator, Dr.
Miroslav Radonji¢, who in the last two years has
significantly contributed to the improvement of
the festival. I must also highlight the support pro-
vided by the City of Kragujevac and the Ministry
of Culture of the Republic of Serbia, without which
Joakimfest would not be possible.

Welcome to the 18th International Theatre Festi-
val Joakimfest!

General Manager of the Princely Serbian Theatre
Mladen KneZevié¢
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H3BewTaj ceexTopa 18. MehyHapoaHor nosopuiHor pecruBasna Joakumbecr

Uny3uje y ornepgany
CTBApHOCTH

IlyHONETCTBO OBOT 3HauajHor MehyHapomHor decTuBa-
na obenexxuhe npefcTaBe Koje MpobaeMaTH3yjy CypOBOCT,
KOHTpPOBeDp3e, ypyllaBaibe ONUITEer CHCTeMa BPeLHOCTH, Of-
CYCTBO eJIeMeHTapHe JbYACKOCTU U eMIIaTHje Yy CaBpeMeHOM
cBeTy. MaKo je peuy 0 HeBecenuM, yIo3opaBajyhum remama,
HAYUH HUXOBOI KPEATUBHOI U YMETHUYKOI TPeTMaHa y ce-
JIEKTOBAaHUM OCTBapemUMa, HyAU MOTyhHOCT IJIeflaoiiuMa
Ila Ce ¥ KpO3 OIITUKY IYXOBUTOT, UDOHUYHOT, HA MOMEHTE U
CapKaCTUYHOT OTKJIOHA, CYo4e ca MHOTOOPOjHUM IPYIITBe-
HUM, HUOEOJIOIIKUM, HCTOPUjCKUM, COLIMOJIOLIKUM, IIOPO-
OUYHUM U UHTUMHUM II0jaBaMa y U3y3eTHO TypOyIeHTHO]j
U, Y MHOTO YeMY, TpayMaTUYHO]j erroxu. Hajy36yaspuBuje mo-
30pULITE CBOje UCXONUIITE TPOHAIA3U Y YHUBEP3aIHUM Ka-
TeropujaMa, MUTOBUMA, IeTeHaMa, Ipu4yama, gorahajuma
U cyzbrHaMa HEPACKUIOUBO IOBE3aHUM Ca NaHAUIKBUIIOM,

10

The coming of age of this important international festival
will be marked by performances that problematize cruelty,
controversies, the collapse of the general value system, the
absence of elementary humanity and empathy in the modern
world. Although we are talking about cheerful, cautionary
themes, the way of their creative and artistic treatment in the
selected works offers viewers the opportunity to face numer-
ous social, ideological, historical, sociological, family and inti-
mate events in an extremely turbulent and, in many respects,
traumatic era. The most exciting theatre finds its origin in
universal categories, myths, legends, stories, events and desti-
nies inextricably linked with the present, proving that human
nature and existence are constants that create the necessary

Curator’s report of the 18th
Joakimfest International
Theatre Festival

Illusions
in the mirror
of reality



Ioxasyjyhu fma cy 4oBeKoBa IIPUpOJia U NOCTOjarbe KOH-
CTaHTe KOje CTBapajy HEOIXOfHe IIpeAycJioBe 3a pasy-
MeBake JXMUBOTA Y CBUM HBErOBHM II0jaBHUM 06IHLIHMA.
IIpu ToMe Cy CHOBM, MalllTa ¥ HUJIy3Hja O ,Haj60/beM Of
cBux Moryhux cBeTroBa“ Hajuenrhe y TparuuHO-KOMHUY-
HOM pPaCcKOPaKy ca peaJHOM CJIMKOM CTBapHOCTH.

3a 18. MehyHapomHu decTuBan JoaxumbecT mpepnia-
>)xeM ciefiehe nmpepcrase:

1.,,CaH o 3aBHYajy",

ViBaH BenucasipeBuh, pexxuja: Munas HemrkoBuh, Ha-
poxrHo nmosopuiTe Huim

ITo ;paMmu ,CBpaTH, pede 4oBeK", ca MogHaciI0BOM ,CaH
0 3aBuuajy"“, MunaH HemkosBuh je ca ayTOpCKOM €KHUIIOM
¥ aHCaM6JI0M HUIUKOI MO30PHULITA CLIEHCKU YOOIUYKO
epeKTHY IIPHUYY O IIOBPATKYy MaJIoT YOBeKa-MapruHaniia
ca BeJIMKMM CHOBMMaA U3 JajJeKor CBeTa y OKpUJbe IIPo-
BHUHIIYje, YMja HOCTAJITMYHO-MeJIaHX0JINYHa aTMocdepa
61Ba HarjalleHa CETHUM TOHOBMMa HEOCTBAapeHUX aM-
6u11Mja ¥ TpOMalIeHUX JXUBOTA y KapaHCKOM aMbHjeHTy
3a4UBEHOM ONNUjajyhuM ajlKOXOIHUM HCIlapemuMa U
xunHotuiryhom mysukom Illabana Illaynauha.

2. ,buno jegHoM Ha BpujyHuma“,

TeKCT U pexkuja: Kokan Mnagenosuh, KpeaTusHa npo-
Iykuuja ,Joua Apt“, LleHTap 3a KynTypy CBUNajHal u bu-
Ted TeaTap, Beorpag

[Tonasehu of HCTOPHjCKUX YHIbEHHI[A O CyCpeTy 6pay-
Hor mapa Bpos ca Enusaber Tejnop u Puuapmom BapTo-
HOM Ha BpuOHHMMa, IIOYETKOM cefaMAeceTHX TomuHa
IBaJleceTor BeKa, a IIOBOLOM CHMMama GUIMCKOT paT-
Hor cmekTakna ,CyTjecka“, KoxaH MinageHoBUMh mpa-
BHM HECKPHBEHO HOCTAJITMYHH OMaXX 3eMJbU KOje BHUILIe
HeMa, ajJli U KPUTHUYKHU carjefaBa HIeOJIOLIKO-IIOIH-
TH4YKe 3a6/1yIe Koje Cy, U3BeCcHO, bue jeqaH o pasjora
BEHOT HecTaHKa. MicToBpeMeHO, OH 3ajeLHO Cca YeTBOPO
cjajHuX rIyMalia, mpobaeMaTu3yje NUTakbe UOEHTUTE-
Ta U HAMETHYTHUX yJIOra y CJIOXKeHOM [ PYLITBEHO-UCTO-
PHjCKO-KYJITYPOJIOIIKOM KOHTEKCTY.

preconditions for understanding life in all its mani-
festations. At the same time, dreams, imagination
and the illusion of “the best of all possible worlds” are
most often in a tragicomic discrepancy with the real-
istic picture of reality.

Forthe 18th Joakimfest International Festival, I pro-
pose the following performances:

1. A Dream of Homeland,

Ivan Velisavljevi¢, director: Milan NeSkovi¢, Na-
tional Theatre Ni$

Based on the play Stop by, said the man, with the
subtitle A Dream of the Homeland. Milan Neskovi¢,
together with the author’s team and the ensemble of
the NiS theatre, staged an effective story about the re-
turn of a small, marginal man with big dreams from
a faraway world to the bosom of the backwater, whose
nostalgic and melancholic atmosphere is accentuat-
ed by the despondent tones of unfulfilled ambitions
and wasted lives in a pub environment spiced with
intoxicating alcohol vapors and the hypnotic music of
Saban Sauli¢.

2. Once upon a time in the Brijuni,

text and direction: Kokan Mladenovi¢, Creative Pro-
duction “Joca Art”, Svilajnac Culture Center and Bitef
Theatre, Belgrade

Starting from the historical facts of the meeting
of the Broz couple with Elizabeth Taylor and Rich-
ard Burton in the Brijuni, in the early 1970s, and on
the occasion of the filming of the war film spectacle
“Sutjeska,” Kokan Mladenovi¢ makes an unabashedly
nostalgic homage to a country that no longer exists,
but also critically examines the ideological and polit-
ical misconceptions that were eventually some of the
reasons for its dissolution. At the same time, together
with four great actors, he problematizes the issue of
identity and imposed roles in a complex social, histor-
ical and cultural context.
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3., Anabama“

Jasop IInumuh, pexxuja: Japuo Xapjauek, Kasanuurre
BuposuTHua (XpBaTcKa)

Komap jemHor op Haj3Ha4YajHUjUX APaMCKHUX Iucalla y
peruoHy Moxe ce JedHUHHUCATU KA0 TeMaTCKO-}KaHPOBCKHU
CIIOj LIpHe KoMe[uje, MOpOLUYHE ApaMe, aHTa>XOBAaHOT
TEKCTa ca IIpuMecaMa COLIMOJIOUIKO-IICUXOJIOLUIKE CTyAUje
0 KJIAaCHOM HaCHJbY, Y YHjeM CPeUIITY jeCcTe, Ha)XaJoCT, Cy-
POBO aKTyeJlaH MOTUB MacOBHOT YOUCTBa Koje je ¥ TP)KHOM
LIeHTPY y MecTauny y AmabaMy ITOYMHHUO MaJIOJIETHUK.
Pagma nmpefcraBe ogurpaBa ce y XpBaTCKoj, ieceT rofHa
HAKOH 3JI0YMHA, IIe Majka 4yyBajyhu Iermeo cuHa-youlle,
yCIIOCTaBJba Ca BbUM LYXOBHY Be3y U He IIpeNnylITa ra cIo-
KOjy OHOCTPAHOT CBe [0 TPEHYTKa KOHAYHOT OITPOCTa.

4. ,lITo Ha moAy criaBamI”,

110 UCTOMMeHOM poMaHy Japka IlBujeruha, gpamaTtu-
3anuja: Koxan Mnagenosuh, Musa [letpuh, Japko IBuje-
Tuh, Jy6paBko MuxaHoBuh u aHcambn mpencraBe, pe-
)xuja: Kokan MnageHoBuh, Cpricko HapOgHO ITO30PHUIITE
HoBu Cajp, 'pafcKo IpaMcCKo Ka3zanuuTe ,[aBena“, 3arpeb
(XpBarcka), HapogHo mo3opuiute CapajeBo u MECC, Capaje-
BO (BocHa u Xep1eroBHHA)

IloTpecHa, MHTUMHA U HajacBe eMOTHBHa MCIIOBECT
Oapxka LiBujeTrha o HajcKOpHjeM, KpBaBOM CYK0O6Y Ha IIpo-
cropuMa 6uBLIe JyrociaBuje, IOCIYKUIA je ayTOpPCKOj
€KUY 3 Ha CLEeHU OXXUBU MOhHY, KaTap3U4HY, OIIOMU-
Byhy 1 yMeTHUYKY BpefHY npencTaBy. KypuosuTer oBe
pervoHanHe KONIPOAYKIIHje cafipjKaH je y TOMe fja IJIaBHY
yJIOT'y HapaTopa ¥ akTepa urpa Japko lIBujeTtuh, koju je y
BpJIO 3aXTeBHOM 3aJaTKy U I'TTyMadyKoM H3a30BY, 0L 0JIE€0
IpyYMaMJbHBOj MOI'YhHOCTU CLIEHCKe ITaTeTHKe U ca Ha-
IaXHYTHUM MIapTHepUMa HUCIIPUYA0 BEIUKY, UCTUHCKY U
aHTHUPATHY IIPUIIOBECT.

5. ,XacaHaruHuia",

Jby6omup Cumosuh, pexkuja: [ywan Tysmanuuh, Tpag-
cKo mo3opuuIte ,CeMmbepuja“ BujespriHa 1 HapomgHO 11030-
puuiTe Peryb6auke Cpricke, Bawa JIyka (Pemy6auka Cpricka
—-BocHa 1 XepLeroBUHa)
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3. Alabama,

Davor Spisi¢, director: Dario Harjacek, Viroviti-
ca Theatre (Croatia)

The play by one of the most important play-
wrights in the region can be defined as a themat-
ic genre combination of black comedy, family
drama, engaging text with hints of a sociological
and psychological study of class violence, at the
center of which is, unfortunately, the brutal and
contemporary theme of mass murder perpetrat-
ed by a minor in a shopping mall of a small town
in Alabama. The action takes place in Croatia, ten
years after the crime, where the mother, keeping
the ashes of her murderous son, establishes a spir-
itual connection with him and does not leave him
to the tranquility of the other world until the mo-
ment of final forgiveness.

4. Why are you sleeping on the floor,

based on the eponymous novel by Darko Cvi-
jeti¢, dramatization: Kokan Mladenovi¢, Mina
Petrié, Darko Cvijeti¢, Dubravko Mihanovi¢ and
the the performance ensemble, director: Kokan
Mladenovié, Serbian National Theatre Novi Sad,
City Drama Theatre “Gavella”, Zagreb (Croatia),
National Theatre Sarajevo and MESS, Sarajevo
(Bosnia and Herzegovina)

Darko Cvijeti¢’s poignant, intimate and above
all emotional confession about the most recent,
bloody conflict in the former Yugoslavia helped
the author’s team to bring to life on stage a power-
ful, cathartic, cautionary and artistically valuable
play. The curiosity of this regional co-production
is contained in the fact that the main role of nar-
rator and actor is played by Darko Cvijeti¢, who,
in a very demanding task and acting challenge,
resisted the tempting possibility of stage pathos
and told a great, true and anti-war story with in-
spired partners.



Bemrto u3sberaBajyhu HemoTpebHe pefUTeIbCKe €r3u-
6unuje, Aymau Ty3manuyuh je y3 cBecpgHy moMoh ofyiny-
HOT TJIyMauKor aHcaM6ia, JoclIeLHO, IIPel3HO, HafaX-
HYTO U Ca BUIIE HETO OYUTTIETHUM IIOLITOBAIKEM ITHCIIA,
TIOCTaBUO HA CLIEHY IPaMCKU TEKCT KOjU Ha CYITUIIAH,
CyBEepeH U CTUJICKU NpedUibeH JIUTepapHO-IpaMaTyp-
LUIKY HaYWH UIYCTPYje CYROUHY JKeHe Koja 360T Tparuy-
HOT HeCcIiopa3yMa IIpoy3pOKOBaHOT pUTHAHUM ITaTpUjap-
XaJTHUM 06MYajuMa U 3aKOHUMA, BOKUBJbaBa HEYMUTHHU

Kpaj.

6., Ham pazpen*,

Tapmeyur CrnobohaHex, pexkuja: JacMuH HorpakoBuh,
I'pazcko gpaMcKo Kasanuurte ,[aBena“, 3arpe6b (XpBarTcka)

Capa Beh xynTHU KoMmap Tageyia CrobohaHeKa o yka-
CHUM porahajuMa ¥ OrpOMHOM 3JIOYHHY ¥ [[pyTrOM CBeT-
CKOM paTy, Koju cy nounHunu [lospanu Hag cyrpahanuma
JeBpejuMa y je;HOM MajoOM MeCTy y OBOj 3eMJbH, yIle-
YaTJbUBO U IIOTPECHO OCIIMKAaBa JIAJXHY UIIY3H]jY 0 JbYHCKOj
TOJIEpAHILIUjU U CYPOBOCT U HEXYMAHOCT § eKCTPEMHUM
yCJIOBUMA, Kajia IOjeAMUHAL] II0Ka3yje CBOjy HMCKOHCKY
NIPUPOAY U KapakTep. 3arpebadyka IpefcTaBa y CBAKOM
ACIIeKTy ITO30PUINHOT YMHA AO0CeXXe OO YHUBEP3aJIHUX
3Haueka U HeCYMBUBUX YMETHUUYKUX KBAJIUTETA.

[Ipepna)keM ma y vacT HarpaheHux 6yme u3BefeHa
npexacraea ,,Vobpaxenu 6onecuux”, X. B. I1. Monujepa,
pexuja: hophe HemoBuh, y usBohewy nomahuna dpectu-
BaJsia KakeBCKO-CPIICKOT TeaTpa.

Y HosomMm Cagy, 30.jyH 2023.
MupocnaB Pagomuh

5. Hasanaginica,

Ljubomir Simovi¢, director: DuSan Tuzlanéic,
City Theatre “Semberija” Bijeljina and National
Theatre of the Republic of Srpska, Banja Luka (Bos-
nia and Herzegovina)

Skillfully avoiding unnecessary directorial flam-
boyance, Dusan Tuzlanc¢i¢, with the wholehearted
help of an excellent acting ensemble, consistently,
precisely, with inspiration and more than obvious
respect for the author, staged a dramatic text that
in a subtle, effective and stylistically refined lit-
erary and dramaturgical way illustrates the fate
of a woman who, due to a tragic misunderstand-
ing caused by rigid patriarchal customs and laws,
comes to an inevitable end.

6. Our Class,

Tadeusz Stobodzianek, director: Jasmin Novljakov-
i¢, City Drama Theatre “Gavella”, Zagreb (Croatia)

The now revered piece by Tadeusz Stobodzianek
about the terrible events and the horrendous crime
in the Second World War, committed by the Poles
against fellow Jews in one small place in this coun-
try, impressively and poignantly depicts the false
illusion of human tolerance and cruelty and inhu-
manity in extreme conditions, when the individ-
ual shows his primeval nature and character. The
Zagreb performance reaches universal meanings
and undoubted artistic qualities in every aspect of
the theatrical act.

I propose that, in honor of the awardees, the play-
The Hypochondriac, by J. B. P. Moliére, directed by
Dorde NeSovi¢, be performed by the festival host,
the Princely Serbian Theater.

In Novi Sad, June 30 2023
Miroslav Radonjié
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CesntexTop 18. JoakumdecTa

Op Mupocnas
Pagomwuh

Pohen 3. jyna 1971. y IIpwaBopy (BocHa u XepiieroBuHa —
Penryb6muka Cpricka). OCHOBHY LIKOJIY 3aBpLIKO Y [IpmaBopy,
a cpenmy MaTeMaTHYKy IUKONY y JepBeHTH. PUI030PCKHU
daxrynrer y HoBoM Capy, Oficek 3a CPIICKY KEHIKEBHOCT
U jesuk, ymucao 1995. romuHe, a pumniaomupao 2000. ca
IIpoceyHOM o1leHOM 9,38 TokOM cTymuja. HavucToM parynTeTy
maructpupao 2005. (Tpazosu CmepujuHe kKomeduozpaduje y
cpnckoj Opamamypauju XX eexka — A. Ilonosuh, [I. Kosauesuh,
C. CeneHuh, B. OzweHosuh) u porkTopupao 2015. romuHe
(Opamcku onyc Bude OzrweHo8Uuh y KOHMeKCMy caspemeHe
cpncke Opamamypauje u KreuxcesHe mpaduuuje).

T1030pULIHY KPUTHUKY U PafOBE U3 TeaTpoJIoruje objaBibyje
Y KOHTUHYUTETY 05, 1996. ronrHe. AyTop je kxbura Cmepuja y
oznedany XX eexka y uspamy [Io3opulurHor My3eja Bojsogune
u Matuie cprcke 2006. roguHe u BezyHuu u3 6esHaha y
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He was born on June 3, 1971 in Prnjavor (Bosnia and Her-
zegovina — Republic of Srpska). He finished elementary
school in Prnjavor, and secondary school in Derventa. He
entered the Faculty of Philosophy in Novi Sad, Department
of Serbian Language and Literature, in 1995, and graduated
in 2000 with an average grade of 9.38 during his studies. At
the same faculty, he received his Master’s degree in 2005
(Traces of Sterija’s comedy in Serbian dramaturgy of the 20th
century — A. Popovié, D. Kovacevié, S. Seleni¢, V. Ognjenovic)
and his doctorate in 2015 (The dramatic work of Vida Ogn-
jenovié in the context of contemporary Serbian dramaturgy
and literary tradition).

Since 1996, he has been continuously publishing theatre
criticism and works on theatrology. He is the author of the
books Sterija in the Mirror of the 20th Century, published

Curator of 18th Joakimfest

Dr. Miroslav
Radonjic



usgamy Ilo3opuirHor Mmy3eja Bojeogune 2017. V ckiomy
TI030pUIIHE TIpaKce, KA0 YJIaH TPUIECeTaK CTPYYHUX
JXKHpHja, yIeCcTBOBAO je Ha CBMM Ba)XHUM JoMahuM u
peruoHalHUM No30puIIHUM dectuBanuma (PectuBan
npodecroHanHux mosopuuira Cpbuje ,Joakum Byjuh*
dectuBan npodecCHOHANHUX II030pUILITA BojBOmHHE;
»HaHu 3opaHa PagMmunoBuha“, 3ajeuap; ,JJaHu KOMeLu-
je“, Jaroguna; ®ectuBan kjaacuke ,Bpumauka mosopu-
mHajeceH”; ,JanuMunusojaXXuBanosuha“ IloxxapeBati;
QdecTuBal IPBOU3BEIEHUX IIpefcTaBa, AJIeKCUHAL;
QecTuBanm 6HocaHCKOXepLieroBadyke mOpaMe, 3eHUIA;
CycpeTu mo3opullTa/KasanuiTa, Bbpuko; decTusan
eBpoIickor mo3opuuita, Ty3na; ,laBenrnHe Beuepu,
3arpe6; MakegoHCKU TeaTapCcku decTuBai ,Bojman Yep-
HoppuHcku“, IIpunemn... ). Ox 2003. unaH je Vapyxema
TO30pPUITHUX KpUTHUYapa U Tearposiora Cpbuje, a of
2011. mo 2020. cprckor 1eHTpa MehyHapomHor moso-
PUIIHOT MHCTHUTYyTa. YJIaH je ypeIHHUIITBA Yacoluca
3a IIO30pHIITEe U BH3yeJIHe KOMYHHUKauuje ,AroH”
(u3maBauu: HapomHo mo3opuliTe Pemyb6inke CpIicKe
U AxajeMuja YMjeTHOCTH VYHHBep3uTeTa y bama
JIyuu). Buo je jemaH onm ypemHuKa uyacomuca ,CueHa“
(usmaBau CrepujuHO Imo30pje), Kao U ,BojBohaHcka
cueHa“ (u3zaBau IlosopuurHu My3ej BojBopuHe). Of
cennTeMbpa 2008. o cenTemMbpa 2012, 4jiaH je pemariiuje
O030pUINHUX HOBUHa ,Jlymyc“ (usmaBau VIpyixkeme
IpaMCKUX yMeTHHKa Cpbuje). Buo je umaH YipaBHOT
ombopa CpIICKOT HAapOLHOT IIO30PUIUITA yV ABa Ca3UBa,
ox 2002. oo 2007. roguHe ¥ YIIpaBHOT of6opa HapogHor
nosopuiitTa y Beorpagy (2010-2011). CenekTop
dectuBana ,JoakuM Byjuh“ (2008/09, 2009/10. u
2020/21), dectuBana mnpodeCHOHATHUX II030PHUIITA
BojsoguHe y pBoromuiimeM MaHpaty (2008/09. u
2009/10), 16. Teatap decta ,Ilerap Kounh” 2013. (Bama
JIyka), CrepujuHor mosopja 2017. romuHe, 17. u 18.
MehyHapopHor mosopuinHor ¢ecTuBana JoakumoecT
2022. u 2023. (KparyjeBau) u 7. ITosopuurHor nponeha
2023. (lllaba1). YmaH je YMeTHHYKOT caBeTa PecTHuBana
,HoBU TBphaBa Teartap”, YopTraHoBUU — HoBu Cap u
@ecTuBana 6aIKaHCKOT KYJITYpHOT ImpocTopa ,TeaTtap

by the Theatre Museum of Vojvodina and Matica
Srpska in 2006, and Fugitives from Hopelessness,
published by the Theatre Museum of Vojvodina in
2017. As part of his theatre practice, as a member of
about thirty expertjuries, he has participated in all
important domestic and regional theatre festivals
(Festival of Professional Theatres of Serbia “Joakim
Vuji¢”; Festival of Professional Theatres of Vojvo-
dina; “Days of Zoran Radmilovi¢”, ZajeCar; “Days
of Comedy”, Jagodina; Festival of Classics “VrSac-
ka Theatre Autumn”; “Days of Milivoj Zivanovié¢”,
PoZarevac; Festival of Debut Plays, Aleksinac; Festi-
val of Bosnian-Herzegovinian Drama, Zenica; The-
atre Encounters, Brc¢ko; Festival of European The-
atre, Tuzla; Gavella Evenings, Zagreb; Macedonian
Theatre Festival “Vojdan Cernodrinski”, Prilep...).
Since 2003, he has been a member of the Associa-
tion of Theatre Critics and Theatrologists of Serbia,
and from 2011to0 2020, the Serbian Center of the In-
ternational Theatre Institute. He isa member of the
editorial board of the magazine for theatre and vi-
sual communication “Agon” (publishers: National
Theatre of the Republic of Srpska and the Academy
of Arts of the University of Banja Luka). He was one
of the editors of the magazine “Scena” (publisher
of Sterijino pozorje), as well as “Vojvodina scene”
(publisher of Theatre Museum of Vojvodina). From
September 2008 to September 2012, he was a mem-
ber of the editorial board of the theatre newspaper
“Ludus” (published by the Association of Dramatic
Artists of Serbia). He was a member of the Board
of Directors of the Serbian National Theatre in two
terms, from 2002 to 2007, and of the Board of Di-
rectors of the National Theatre in Belgrade (2010-
2011). He was the curator of the Festival “Joakim
Vuji¢” (2008/09, 2009/10 and 2020/21), the Festi-
val of Professional Theatres of Vojvodina in a two-
year term (2008/09 and 2009/10), the 16th Theatre
Fest “Petar KocCi¢” in 2013 (Banja Luka), Sterijino
pozorje in 2017, the 17th and 18th Joakimfest In-
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Ha packpirhy”, Hum. VuectBoBao Ha goMahum u mehy-
HapoOOHHM Hay4YHHM CKyIIOBHMMa M CHMIIO3HjyMHMaA
(,CpIICKY KBUIXEeBHHUILIU U CPIICKO IT030pUllLTe of IIpBOr
CBeTCKOT paTa mo Kpaja XX Bexka“, Cplcka akageMuja
HayKa u yMeTHoOCTY; ,CTpacT uuTama”“ nmocsehex npood.
eMeputu JbumaHu [lemnkaH JbymrtaHoBuh, MaTtuiia
cprcka; ,0n0 MOGMIHOCTH OO0 MHTepakiuje”, MHCTUTYT
3a CJOBeHCKy o¢umnomnorujy Illmeckor yHUBEp3UTETa,
KaTtoBuiie, IIosbcKa).

Ofx 1999. romuHe 06aBJbao je IOCIOBE PYKOBOZUOIIA
CeKTopa 3a OfHoce C jaBHourhy y M3maBauyKko-KmUXKap-
cxoM LeHTpy ,Comapuc”, HoBu Capg, a om mapta 2005.
Io cernteM6pa 2005. 3amocieH je HapogHOM MO30pULITY
»Tola JopaHOBuh" y 3permaHUHY, Ha MeCTy TUPEKTOpa
IpaMcke cueHe. Jupexktop CTepujUHOr II030pja OF
cenTeMbpa 2005. mo jyma 2008. romuHe. [ToMOhHUK
Iupextopa CTepujuHOTr Io30pja of janyapa 2009. mo
oxTo6pa 2014. roguHe. B. [I. muperkTopa 0of OKTob6pa
2014. o MmapTa 2015, Kaza je HAKOH PacIIKCaHOT jaBHOT
KOHKypCca HMMeEeHOBaH 3a JHpekTopa. Y MapTy 2019.
TofuHe, IIOCJIe CIIpOBefleHe KOHKYpCHe IIpOLieAype,
CkrynumtuHa rpaga Hosor Capa, TOHOBO ra UMeEHOBa-
ja 3a gupekropa CrepujuHor mosopja. HakoH pacnu-
CaHOT jaBHOI KOHKypca, y MapTy 2023. jour jegHOM
HMeHOBaH 3a AupekTopa CTepujUHOr II030pja y YeTBO-
poroguiimeM MaHAATY.
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ternational Theatre Festival 2022 and 2023 (Kragu-
jevac) and the 7th Theatre Spring 2023 (Sabac). He
is a member of the Artistic Council of the Festival
“New Fortress Theatre” Cortanovci - Novi Sad and
the Festival of the Balkan Cultural Space “Theatre
at the Crossroads”, NiS. He has participated in na-
tional and international scientific gatherings and
symposia (“Serbian writers and Serbian theatre
from the First World War to the end of the 20th cen-
tury”, Serbian Academy of Sciences and Arts; “Pas-
sion for reading” dedicated to Professor emeritus
Ljiljana PeSikan LjusStanovi¢, Matica srpska; “From
mobility to interaction”, Institute of Slavic Philol-
ogy of the University of Silesia, Katowice, Poland).

Since 1999 he has been the PR manager at the
Publishing and Book Center “Solaris”, Novi Sad,
and from March 2005 to September 2005, he was
employed at the National Theatre “ToSa Jova-
novi¢” in Zrenjanin, as the Head of Drama Depart-
ment. From September 2005 to July 2008, he was
the General Manager of the Sterija Theater. From
January 2009 to October 2014, he was their Assis-
tant General Manager. He was the Deputy General
Manager from October 2014 to March 2015, when
he was appointed General Manager after a public
competition. In March 2019, after the competitive
procedure, the City Assembly of Novi Sad appoint-
ed him again as the General Manager of the Sterija
Theatre. After a public competition, in March 2023
hewasonce again appointed as the General Manag-
er of the Sterija Theatre on a four-year term.






FMABHMU NMPOIrPAM

10. oxTo6ap / 20.00 yacoBa
XACAHAT'MHULUA

TexrcT: Jbybomup CuMoBrh

Pexxuja: Iyuian Tysnmanuuh

I'papcko mo3opuuite ,,Cembepuja“, BujerpuHa
u HapopmHo no3opuuite Penybiauke Cpricke,
Bamwa JIyka / Perry6nuka Cpricka — BocHa u
XepLerosruHa

11. oxTo6ap / 20.00 yacosa
AJTABAMA

TexrcT: OaBop HInunimnh
Pesxuja: [Jlapuo Xapjauek
KasanuiiuTte BupoBuTHuiia / XpBaTcKa

12. oktobap / 20.00 yacoBa
CAH O 3ABNYAlYY

TexcT: iBaH BenucaBpeBuh
Pesxuja: MunaH HemkoBuh
Hapogno mo3opuurte Huur / Cpbuja

13. okT06ap / 20.00 yacoBa
HALU PA3PE[

Texrct: Tageyur Cro6ohaHek

Pesxuja: JacMuH HoBpakoBuh

I'papcko mpaMcko Ka3anuuite ,[aBesna“
3arpeb6 / XpBaTcka

15. okTo6ap / 20.00 yacoBa
B0 JEAHOM HA BPUJYHUMA

TexcT u pexxuja: Kokan MnagmeHoBuh
KpeaTuBHa nmpomyKkiuyja ,Jona Apt“, AreH1uja
~THAP* LleHTap 3a KynTypy CBUIajHAL U
Buted Teatap, Beorpaz / Cpbuja

16. okTo6ap / 20.00 yacoBa
LLUTO HA nNoAy CNnABALL

ITo uctonmMeHoM poMaHy lapka LIBujeTuha
Pesxuja: Korkan MnagenoBuh

Opamaruszanuja: Kokan MinageHoBU A,

MuHa [letpuh, apko LiBujeTuh, [lybpaBro
MuxaHoBuh 1 aHcambyi npencrase

Cpricko HapopHo ro3opulute HoBu Caf,
I'pazcko mpaMcko Ka3zanuiuTe ,[aBena“, 3arpe6,
Hapogno mo3opuiure CapajeBo u MECC, CapajeBo /
Cpbuja / XpBaTcka / BocHa u Xep1eroBuHa

NMPEACTABA Y UACT HATPABEHUX
17. okTtob6ap / 20.00 yacoBa
YOBPAXXEHUM BOJIECHUK

Texct: XKaH-BaTuct IIokneH Monujep
Pexxuja: hophe HemoBuh
KbarkeBCKO-CPIICKU TeaTap, Kparyjepary / Cpbuja

OpraHu3aToOpH 3aZprKaBajy IpaBo U3MeHe IporpaMma.



October 10 / 8 pm
HASANAGINICA

Text: Ljubomir Simovic¢

Director: DuSan Tuzlancié

City Theatre "Semberija”, Bijeljina and
National Theatre of the Republic of Srpska,
Banja Luka / Republic of Srpska —Bosnia
and Herzegovina

October 11 / 8 pm
ALABAMA

Text: Davor Spisié
Director: Dario Harjacek
Virovitica Theatre / Croatia

October 12 / 8 pm
A DREAM OF HOMELAND

Text: Ivan Velisavljevié
Director: Milan NesSkovic
National Theatre Nis / Serbia

October 13 / 8 pm
OUR CLASS

Text: Tadeusz Stobodzianek
Director: Jasmin Novljakovié
City Drama Theatre "Gavella”, Zagreb / Croatia

October 15 / 8 pm
ONCE UPON A TIME IN BRIJUNI

Text and direction: Kokan Mladenovié
Creative production "Joca Art”, "TIR” Agency,
Cultural center of Svilajnac and Bitef Theatre,

Belgrade / Serbia

October 16 / 8 pm
WHY ARE YOU SLEEPING
ON THE FLOOR

Based on the eponymous novel by Darko Cvijetié
Director: Kokan Mladenovic

Dramatization: Kokan Mladenovi¢, Mina Petric,
Darko Cvijeti¢, Dubravko Mihanovié and the
ensemble of the performance

Serbian National Theatre Novi Sad, City Drama
Theatre "Gavella”, Zagreb, National Theatre
Sarajevo and MESS, Sarajevo / Serbia / Croatia /
Bosnia and Herzegovina

PERFORMANCE IN HONOR OF
AWARD-WINNERS

October 17 / 8 pm

THE HYPOCHONDRIAC

Text: Jean-Baptiste Poquelin Moliere
Director: Dorde Nesovic¢
The Princely Serbian Theatre, Kragujevac / Serbia

The organizers reserve the right to change the program.



NMPATERM NMPOIrPAM

11. okTto6ap / 19.00 yacoBa
ITIpomonuja KBUre Joakum Byjuh — cabpaHe dpa-
Mme, ipupenuna Ucupopa [lonoBuh, y usgamwy
CTepujuHOT IT030pja

13. okTtob6ap / 19.00 yacoBa

ITIpomoniuja MoHOTrpaduje MunaH I'ymosuh
TaTjaHe Fbexxuh

ACCOMPANYING
PROGRAM

October 11 / 7 pm

Promotion of the book Joakim Vuji¢ - Collected
Plays, edited by Isidora Popovi¢, published by
Sterijino pozorje

October 13 / 7 pm

Promotion of the monograph Milan Gutovié¢ by
Tatjana NjeZi¢






Jby6oMmup CuMoBuh

XACAHAT'MHULUA

Pexxuja: AymaHn Ty3nmaHuuh

IIpopyxuuja: [pamcko mo3opuuire ,,Cembepuja“,
BujespbuHa 1 HapogHo mo3opuiinTe Penybiauke
Cpicke, Bamwa JIyka / Penybiuka Cpricka — BocHa u
XepuerosuHa

Tpajame: 110’

Ljubomir Simovié¢

HASANAGINICA

Director: Dusan Tuzlanéié

Production: City Theatre "Semberija”, Bijeljina and the
National Theatre of the Republic of Srpska, Banja Luka /
Republic of Srpska - Bosnia and Herzegovina

Duration: 110’




10. okT /20.00 yacoBa

CueHorpaduja: Mapuja Kamabuh

KoctuMorpaduja: Mapuna CpeMall u JacMuHa Pagyjko
CueHckH nmokpeT: irop I'pekca

JlexTop: mpod. np PamoBau KuexxeBuh

Mysuka: BmaTko CTedpaHOBCKU

IOusajuH cBeTna: 3meHKo Meneh

HUrpajy:

Munax KopaueBuh
Bojana MunazHosuh
Coma lamjaHOBHh
Muxauno MakcuMmosuh
JburpaHa Yekuh
TopaH Joxuh

Henag Brarojesuh
OymaH PaurkoBuh
OrmeH Komys

VBaH ITeTpoBuh

VHcnuuujeHT / cydnep: Bawa KpTonuHa; MajcTOpH CBjeTna:
Mupocnas Jenuh u Mup3a JyHy3osuh; MajcTop ToHa: irop
KajmaxoBuh; u3BpimHu cueHorpad: Hemamwa CaBuh; uspaga
cueHcke onpeMe: Paguonune HII PC; uspaza KocTuMa: JlaHUIIa
hepaH u BecHa Cauuh; sekopaTtepu: Becenun Mupuh u Mapko
PucTtuh; rapmepobepka: JoBaHa Fony6uh; dpusype: Buonera
KpTronuHa; mpoMo MaTepujan: Urop Kajmakosuh; doTo / BU-
Ieo: Bojan [TerpuueBuh - Four Pixel Studio

Pujeu pegurespa

OpyBHjeK caM pa3MHILIJBA0 0 TOMe KaKo 6 To U3riefa-
710 Kafi 61 CIMKApH WK My3UUYapH, y KaTaJIo31uMa CBOjUX
M3JI0XK6U UIIM KOHIIepaTa, TUCaIK O TOME LITa CY XTjenu
Ia KaXky, UJIU Ha 1ITa Tpeba Ja 06paTUMO MaXKIy, UIHU
HaM, Kao CJIy4ajHo, ITOCIaIU KJBYY 33 YUTAe IHUXOBUX
Ijena. A MU y IIO30PUIUITY OATrajaMo Taj MHCTUTYT, U TO
3O YIUIHO, IelleHHjaMa.

CBaxo Ko 6yZe ApyKao OBaj IIporpaM y pyKaMma JBa caTa
he rmematu (unu 6apeM royeTH Ha riaema) Ajesio o KojeM je
o6jaB/beHO TIPEKO XUJbafy TpUCTa 6ubmrorpadpckux je-
OUHULIA, TpaMaTH3alltjy Koja y OBOj CE30HU LOXXKUBJbaBa

Set design: Marija Kalabié

Costume design: Marina Sremac and Jasmina Radujko
Stage movement: Igor Greksa

Proofreader: prof. Dr. Radovan KneZevié

Score: Vlatko Stefanovski

Lighting design: Zdenko Medved

Cast:

Milan Kovacevié¢
Bojana Milanovi¢
Sonja Damjanovié¢
Mihailo Maksimovi¢
Ljiljana Cekié
Goran Jokié
Nenad Blagojevié
Dusan Rankovié
Ognjen Kopuz
Ivan Petrovié

Stage manager / Prompter: Vanja Krtolina; Lighting technicians:
Miroslav Deli¢ and Mirza Junuzovié; Sound engineer: Igor
Kajmakovi¢; Lead set designer: Nemanja Savié; Prop makers:
Workshops of NT RS; Costume design: Danica Ceran and Vesna
Sacié; Set decorators: Veselin Miri¢ and Marko Risti¢; Wardrobe
supervisor: Jovana Golubi¢; Hair and make-up designer: Violeta
Krtolina; Promotional design: Igor Kajmakovié; Photographer /
Videographer: Bojan Petri¢evié - Four Pixel Studio

Director’s foreword

I have always thought about what it would look like if
painters or musicians, in the catalogs of their exhibitions
or concerts, wrote about what they wanted to say, or what
we should pay attention to, or if, as if by chance, sent us a
key for deciphering their works. And we theatre people have
been nurturing that convention, wholeheartedly even, for
decades.

Anyone holding this program for two hours will watch
(or at least start watching) a work about which over one
thousand three hundred bibliographic units have been pub-
lished, a dramatization that is celebrating half a century of

23



TIoJIa BUjeKa, APaMCKo JjeJIo Koje Cy Ha HallleM je3UKYy IIpe-
KO IefeceT IIyTa PeXXUPAIU BeJIMKU peluTe/bH U UI'PAIU
HajBehu rmyMuu. Ha CBY Ty IjIejafy BEJIMKOT U JIUjeIIor OKO
XacaHarWHUIIE, ja caM uMao cpehy 1 fa OKyITuM TUM 36Usba
BeJIMKMX capafHuKa. O4eKUBaHO reHUjasTHa Mapa U CTy -
03HM 37eHKO, YHje CBjeTJIO IT0CTaje IYHOIIPaBHU U CHaXKHU
IVo cefuMeHTa MapuHe Hpeje. MaprHa U Jalla KOCTUMOM
CJIMKAajy HEKU CBUjeT, HeKOT Kpaja Koju TIN4YU Ha MequTepaH,
U u3Hoce XacaHaruHUILY TaMo I'Ije joj je ¥ MjecTo, U3HaJ U
M3BaH HaC ¥ HAlIUX Bjepa, Hall¥ja U OpkaBa. I'pekca oco-
6aha moxpeT CBHUX BHULIAKA U MJIaTaparsa, IpaTy ULejy Yu-
CTe KOMIIO3M1IHje rpadrKe CBaKOr Kagpa. Palio criaja mapTu-
Type Jlana, CeMb6epaia, lllyMagyHaa ¥ KpajuLH1uka y xop
U TPa)XXU MeJIOLUjY HEeKOT HjeKaBCKOT CBUjeTa U eKaBCKOT
IIpepJjIoLIKa. BaaTko? I1a IIITa 0O4eKMBaTH Off MaeCTpa y I1030-
PUIIHOM aHT'a)XMaHy, KOjU IIPUTOM MMa CTPHIIA, 011a, MajKy
1 6paTa KOjH CY JKHUBOT JAapHUBaJIU II030PULITY. Y pany ce He-
PHjeTKO U IIOBJIaYY, He N4 MY3UIU fa 6yIe UCIIper IIyMa-
uma. 'myMmuu? Of cpiia )XeJIMM CBaKOM pefUTesby fla MY ¥
CBaKoj IpefCTaBy IIIYMIIHU OBOJIMKO BOJIe CBaKH ITUIIYEB
3apes, ma mohy Ha IIPBY IPo6Y TOIHUKO MPUIIPEMIBEHH, a
Ila3aTHM [iBa Mjecelja HAaIIpeAyjy U3 faHa y faH U YBHjeK
KaJyky Ja MOJKe jour 607be...

Aja?V cBe caM Iofao caMo IIPCTOXBAT IIOLITOBaKa, 3a-
YMHa 332 KOjU MU Ce YMHHU JIa je IIoMaJio 3a60paBJbeH y Ha-
meM [To3opuiuTy. IlomTOBamka Koje CBe BUILIe II0CTaje YU H
XpabpoCcTy U MOLEPHOCTH § OBOM YMjeTHUYKOM BHU]jEKY.
IlomToBaka IMpeMa IUCIY, IIOUITOBalkhe IIpeMa CBAaKOM
JIMKY KOjeTje Im1cal] HallKicao, IO TOBakha IIpeMa CBakoM
TIyMILY ¥ CBAaKOM 4JIaHYy ayTOPCKOT THUMa.

CBOj 1Tocao caM 3aMHCJIHMO TakKo a CBMMa BbHMa CTBO-
PUM yCJIOBe Jia Ha IIYTY Ka JOrOBOPEHOM LIUJbY IOKaXy
Hajbosper cebe. Jep CBU CYy YYECHULIU Y OBOj MPEACTaBU
ORJIUYHU.

3a cBe LITO BaMa He H3IjIefla TaKo, UCKJbyYMBO MeHHU
rpujex Ha AyLIy.

Oywau Ty3nanuuh
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existence this season, a dramatic work that has been direct-
ed in our language over fifty times by great directors and
played by the greatest actors. On top of all that constellation
of big and beautiful things regarding Hasanaginica, I was
lucky enough to assemble a team of truly great collabora-
tors. As expected, the genius Mara and the studious Zdenko,
shine a light that becomes a full-fledged and powerful part
of the sediment of Mara’s idea. Marina and Jaca use their
costumes to paint a picture of a world, a region that resem-
bles the Mediterranean, and bring Hasanaginica to where
it belongs, above and beyond us and our religions, nations
and countries. Greksa rids the movement of all excesses and
flailing, following the idea of pure composition of the graph-
ics of each frame. Raco combines the scores of Vojvodina,
Semberija, Sumadija and Republic of Srpka into a choir and
searches for a melody of an Ijekavian world and an Ekavian
template. Vlatko? Well, what can you expect from a theatre
maestro, who on top of that has an uncle, father, mother
and a brother who have bestowed their lives to the theatre.
In his work he often takes a step back, not letting the music
overshadow the actors. The actors? From the bottom of my
heart, Iwish to every director that in every performance the
actors love every bit of the text so much, that they come to
the first read-through so well-prepared, and then for two
months improve day by day and always say that they can do
even better.

And I? I have added just a pinch of respect to everything,
a spice that seems to me to be somewhat forgotten in our
Theatre. A respect that is increasingly becoming an act of
courage and modernity in this artistic age. Respect to the
writer, respect to every character the writer wrote, respect
to every actor and every member of the writing team.

I have envisioned my job in such a way as to create the
conditions for all of them to display their best selves on the
way to the agreed goal. Because all the participants in this
performance are excellent.

For everything that doesn’t seem that way to you, the bur-
den falls solely on me.

DusSan Tuzlancié



Jby6omup Cumosuh (1935, Vxutie).

[TlecHUK, IpaMCKHU IIMCall, ecejUcTa, IpuUNoBenay, 1y-
Tonucal. PemoBHU usaH CpIICKe aKajeMHUje HayKa U
YMeTHOCTH. YV POLHOM I'PDafy 3aBPIIHO OCHOBHY U CPEL Y
LIKOJIY, a ZUIJIOMUPA0 Ha PUIIOIOIIKOM GaKyITETy VHU-
Bep3uTeTa y Beorpazy, Ha IpPyIH 3a UCTOPHUjy jyrocio-
BEHCKe KIbUIKeBHOCTHU U CPIICKOXPBATCKU je3uK. Buo je
YPEeZHUK U OLTOBOPHU YPELHUK CTYLEHTCKOT KEUIKEB-
HOT yacomnuca ,,Buguiu”. PagHu BeK je IpOBeO Kao ypepn-
HUK Yy KYJITYPHO] pefaruju Paguo Beorpaza.

CuMoBuheBenecMeupaMecynpeBoljeHe HIITAMIIaHE
Ha MHOTUM je3u1iumMa, 61o y moce6HUM Kipburama, 61o
y KEbMJKEBHUM U IO30PULIHUM aHTOJIOTHjaMa, 360pHU-
uMa ¥ yaconmucuMa. HajBulne ycrexa y MHOCTPAHCTBY
IoXuBea je gpama ITymyjyhe nosopuwme Ilonanosuh,
Koja je MpeBefleHa Ha IIeTHAECT je3MKa, IOCTaBJ/beHa Ha
ClleHe ITpeKO ITefieceT I1o30puinTa y ®paHIlyCKoj, Kao U Ha
ClleHe BHIIIe Of, AeceT OPyrux gpxasa. Of jaHyapa 2003.
y ®paHuycKoj ce urpa u 4ydo y IllapzaHy. O nssohewmuma
CumMoBrheBUX fpaMa y 3eMJbU Uy CBETY ITpupeheHa je, y

Ljubomir Simovi¢ (1935, UZice).

Poet, playwright, essayist, storyteller, travel
writer. A regular member of the Serbian Academy
of Sciences and Arts. He completed primary and
secondary school in his hometown, and graduated
from the Faculty of Philology of the University
of Belgrade, in the group studying the history
of Yugoslav literature and the Serbo-Croatian
language. He was the editor and the editor-in-chief
of the student literary magazine "Vidici.” He spent
his career as an editor in the cultural editorial office
of Radio Belgrade.

Simovié’'s poems and dramas have been
translated and published in many languages,
eitherin specialbooks, orinliterary and theatrical
anthologies, anthologies and magazines. The most
successful performance abroad was The Traveling
Troupe Sopalovié, which has been translated into
fifteenlanguages,stagedinmorethanfiftytheatres
in France, as well as on the stages of more than
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My3ejy nmo3opuurne ymeTHocTu Cpbuje y Beorpany, y mpo-
nehe 2005, usmoxk6a 1ox, HasusoM ,IlyTyjyhe mo3opuurre
Jby6omupa CumoBrha”.

JOOGHUTHUK je BUILle KIMKEBHUX U ITO30PHUUIHUX Harpa-
Ia, Mely kojuMa cy: 3MajeBa Harpagza; CTepyjuHa Harpana;
Harpagza ,Bpanko MusskoBuh; Harpaga ,MunaH Pakuh®
OxrTobapcka Harpaza Beorpaza; lucoBa Harpaza; Harpazma
»Hdecanka MakcumoBuh”, 2Kvuka xpucoBysea; Harpapa ,Jo-
axuM Byjuh“; Harpaga ,Backo ITona“ Harpaga ,JoBaH [Iy-
yuh®, 3naTHU KIby4 CMefiepeBa; Harpama CpIiCKe KEbUIKEB-
He 3afIpyTe 3a JXUBOTHO Jienio; [ledaT HapopHOT IT030pHIITa
Beorpag; CraTtyera ,JoakuMa Byjuha“ u gpyre. Crepujuna




Harpaga My je nofesbeHa YeTHUPH [Ty Ta: TPH Iy Ta 32 HajooJbU
IpaMCKU TeKcT (XacaHazuHuuya, ITymyjyhe nosopuwme Ilo-
nanosuh, 9yodo y IllapzaHy), a 4€TBPTU YT 32 JOIIPUHOC pa-
3B0jy II030pUIIIHE YMETHOCTH.

LlenokymnHa packouHa 6ubnuorpaduja Jbybomupa Cu-
MoBuha 3acnykyje jemHo moce6Ho meno. Ilopen paHuje
HaBeJeHUX IpaMa, 06jaBJbeHO MY je celaMHaecT KbUra
noesuje: CnoseHcke enezuje, 36rpxe Youu mpehux nemio-
ed, Buouk Ha Ose 8o0e, YMm 3a Mopem, [lecem obpaharea Bo-
2opoduyu Tpojepyuuyu xunaHdapckoj, McmouHuue, Hena u
KoHauy, Jbycka o0 jajema... Bulile of; meceT Kwura usabpa-
HUX ITjecaMa, KI\bUre IIpo3e, Kibure eceja: Jynio oHo, Ko-
eavHuuya Ha YarkosuHu, Hoeu 2anon Ha nyxcesuma, Xabe y
pedy nped NomKuga4Huy,0M... AyTop je u 6pOjHHUX KIbHUTa
pasroBopa, HHEBHMKA, becema, myucaMa U 4jaHaxka. M3a-
6paHa Jena y meT K»pura cy objaBibeHa 1991, a CabpaHa
Jeyay nBaHaecT Kiura 2008. roguHe.

AymaH TysnaHuuh

PoheH je 1966. roguHe y Buje/bUHH, I'Ie je 3aBPIIHO
OCHOBHY U CPe[i1by LIKOINY. JUIIJIOMHPao U MaruCTpHpPao
13 061aCTH €KOHOMUje/ MapKeTHHTa X 0671aCTH ApaMCKUX
U aygUOBU3YeJIHHNX YMETHOCTH — ITI030PHIIIHE M paZ 1o pe-
JXUje Ha VHUBep3uTeTuMa y Beorpapgy u Bawoj JIyuu. Pa-
I¥I0 Kao HOBHHAp Pazuo BujesbriHe, KyITypHe pefaKiLiyje
PTB Beorpaf, MponyleHT Acomujeren IIpeca, IUPeKTOD
BujersuHa ®unma, IpoAayLeHT U gupekTop Unea Inyc.

Y4yecHHUK paTa, bopall IpBe KaTeropuje, TPU Iy Ta pakbeH.

[Mamo6paHaiy ca 40-aK CKOKOBA.

AyTOp HEKOJIMKO JleceTHHA IPOMOTHUBHHUX U IOKyMeH-
TapHUX QUIMOBA, Kao U 6POjHUX BeoMa IONYyIapHUX U
HarpahuBaHux TB pekiama.

[Tucao 1 06jaB/PUBA0 HA TeMe IIPUMeHe IPaMCKUX U ay-
IHO0-BHU3YeJHUX 3Hakha y MapKeTHUHTY, Kao U ,HalluHTa U
HEeYPOHCKOT MapKeTHHra", 06J1acTH y OKBUPY Koje je (1o
3BaHMYHUM ITIofanuMa o Maja 2019-te), 61o jemaH of ay-
TOpa ca HajBUIIMM MHAEKCOM UUTUPAHOCTH Ha ITIOAPYYjy
6uBIIe JyrociaaBuje.

KpajeM ocaMieceTHX U fieBefAeCeTHX roJiHA ITPOIIJIOT
BeKa JO6UTHUK 11 Harpaza 3a IMO30PULIHY DEXKU]Y.

Joakim Vuji¢ Award, VaskoPopa Award, Jovan Duci¢
Award, the Golden Key of Smederevo, the Lifetime
Achievement Award of the Serbian Literary
Cooperative, the Seal of the National Theatre in
Belgrade, the Statuette of Joakim Vuji¢ and others.
He has been awarded the Sterija Award four times:
three times for the best dramatic text (Hasanaginica,
The Traveling Troupe Sopalovié, Miracle in Sargan),
and the fourth time for his contribution to the
development of theatre art.

The entire lavish bibliography of Ljubomir
Simovi¢ deserves a to be a book in its own right.
In addition to the aforementioned dramas, he
has published seventeen books of poetry: ”Slavic
Elegies”,thecollection "Before the Third Roosters”,
"A View of Two Waters”, "Mind for the Sea”,
"Ten Addresses to the Three-Handed Virgin of
Hilandar”, "Istoc¢nice”, "Needle and Thread”, "Egg
Shell”... More than ten books of selected poems,
books of prose, books of essays: "False Bottom”,
"Forge on Cakovina”, "New Gallop on Snails”,
"Frogsin a Queue in front of the Forge”... He is also
the author of numerous books of conversations,
journals, orations, letters and articles. Selected
works in five volumes were published in 1991, and
Collected works in twelve volumes in 2008.

Dusan Tuzlan¢ié¢

He was born in 1966 in Bijeljina, where he
completed primary and secondary education. He
graduated and earned a master&#39;s degree in
the field of economics/marketing and the field of
dramatic and audiovisual arts - theatre and radio
directing at the Universities of Belgrade and Banja
Luka. He worked as a journalist of Radio Bijeljina,
cultural newsroom of RTV Belgrade, he was an
Associated Press producer, general manager of
Bijeljina Film, producer and director of Idea Plus.

He is a war veteran, first-class fighter, and was
wounded three times.
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Oo6UTHUK BUlIe APYUITBEHUX IpU3HAKa, Mehy Koju-
Ma U cpebpHe U 371aTHe Mefasbe ,dunun Bumwuh” 3a go-
CTUTHyha y KyJITYpU U MefHujHUMa.

Op cesoHe 2020/2021. BpaTHO Ce MCKIJBYYMBO I1030-
puUITY. V TOM IIePHUOZLY PEXUPAO CaAMO LBE IIpeLCTaBe.

3a cebe raxe: ,Hucam nmpuHyheH ma pexxupam ga 6ux
IaHac jeo. 3aTo MOTy Jla UHCUCTUPAM [a Ce pUjed 1mo30-
PpULITe UCKIBYUYUBO ITHIIe ca BeTUKUM I1.”
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He was a paratrooper with around 40 jumps
under his belt.

He is the author of several dozen promotional
and documentary films, as well as numerous very
popular and award-winning TV commercials.

He has written and published on the topics of
applying dramatic and audio-visual knowledge
in marketing, as well as "nadging and neural
marketing”, a field in which (according to the May
2019 official data) he was one of the authors with
the highest citation count in the former Yugoslavia.

At the end of the 1980s and 1990s, he won 11
awards for theatre direction.

He is the winner of several social awards,
including silver and gold “Filip Vis$nji¢” medals for
achievements in culture and media.

From the 2020/2021 season, he has returned
exclusively to the theatre. In that period, he has
directed only two performances.

Of himself, he states: ” I'm not forced to direct
in order to earn my living today. That;s why I can
insist that the word theatre is written exclusively
with a capital P.”;
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JaBop Inumuh

AJIABAMA

Pexxuja: lapuo Xapjauexk

IIpomyxruuja: Kazanuure Buposutuua / XpBaTcka

Tpajame: 90’

Davor Spisié

ALABAMA

Director: Dario Harjacek

Production: Virovitica Theatre / Croatia

Duration: 90’




11. okT /20.00 yacoBa

I pamaTtusauuja: Jopa T'ony6
CueHorpaduja: BecHa Pexxuh
KoctuMorpaduja: Jlapuca Bykuh
Kommosurop: flamup llluMyHoBuh
JusajH cBeTna: flomaroj l'apaj
doTtorpaduja: Cawa [ljanuh

HUrpajy:

Bnanka BapT
TopaH Byuko

Mujo ITaBenKo
Monwuka Jlanurhak
CmerxaHa JlJaHuuh
Jpauiko 3ugap
T'opaH Komru

INpujectynu u kasHe HInumnhese Anabame

IIpepcTaBa O KOjOj yIIpaBO YUTATe 3alI0YUIbe MY3UU-
KoM napadpasom njecMme Alabama Song ayTopa BepTonTa
BpexTta u Kypra Bajna, HakHagHO ITOITyIapu3upaHe obpa-
IaMa opca u [lejpuga BoyBuja. OcuM ouuTHUX pedepeH-
LI Ha 6PeXTOBCKO IMOIUTUYKO U APYIITBEHO aHTaXXUpa-
HO IIOMMake KasaJIMIITa Te aHTH-ayTOPUTATHBHY POK
cynrynrtypy, Alabama Song cBojy IOBe3HHILY C HALIOM
uHClleHauujoM linumuheBe gpaMe MpoHanasy U y jour
jemHOM meTasby. ICTU OHaj BUCKH LITO I'a je y CIIOMEHYTOj
mjecMu [luM MOpHCOH 3a3UBa0 C II030PHULIE Y Pa3Fo6Iby
XUIIU TIOKpeTa UTeKaKo je IPUCYTaH U y Hallloj ITpefCcTa-
BU, M TO Yy BULY KyTHje aMepuuKor [lex [laHU]jesca y K0joj
Majka HeKafallller MacoBHOT y6ojulie TopaHa 4yBa CH-
HOBJbEB IIeIIeo.

TopaHOBa I0jaBa Ha MO30pPHULIU ObjemIUIbyje U CaXKU-
Ma y cebu HM3 Ka3aJHUIHUX [1apajiokca, ITOYeBLUIN Of
cTama M3Mel)y )KMBOTa U CMPTH ¥ KOjeM ce JIMK HaJla3H.
Xopmajyhu MpTBal ¥ HeCIIOKOjHa cabiacT y ImoTpasy 3a
oppjelereM, [opaH HOCHU TepeT He/XUBOCTU Ka3aju-
LIHOT JIMKa Kao TaKBOT. FberoBo je MocTojake y 0BOM CIIy-
4yajy yBjeTOBaHO MMaruHalujoM U peMUHHCLIeHI[HjaMa

Dramaturge: Dora Golub

Set design: Vesna Rezi¢

Costume designer: Larisa Vuki¢
Score: Damir Simunovié
Lighting designer: Domagoj Garaj
Photography: Sasa Pjanié

Cast:

Blanka Bart
Goran Vucko
Mijo Pavelko
Monika Lanséak
SnjeZana Lancié
Drasko Zidar
Goran Kosi

Crimes and punishments of $pisié’s Alabama

The play you are reading about begins with a musical
paraphrase of the Alabama Song by Bertolt Brecht and Kurt
Weill, subsequently popularized as covers by the Doors and
David Bowie. Apart from the obvious references to Brecht’s
politically and socially engaged understanding of theatre
and anti-authoritative rock subculture, Alabama Song
finds its link with our staging of Spi$i¢’s play in another
detail. The same whiskey that Jim Morrison invoked from
the stage in the aforementioned song during the hippie
movement is also present in our performance, in the form
of a box of American Jack Daniels, where the mother of the
late mass murderer Goran keeps her son’s ashes.

Goran's appearance on stage unites and condenses a series
of theatrical paradoxes, starting with the state between life
and death in which the character finds himself. A walking
corpse and restless specter in search of redemption, Goran
carries the burden of the life (lessness) of a theatrical charac-
terassuch. Inthis case, his existence is stipulated by the imag-
ination and reminiscences of his mother, who is thus at the
same time, his author in a very literal, but also metaphorical
and metatextual sense of the word. Spi$i¢’s anti-hero, who
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erose Majke, yjelHO, lakJie, U Berose ayTopuiie y BpJIo
IOCJIOBHOM, ajIi U MeTapOPHUUYKOM U MEeTaTEeKCTYaIHOM
CcMHCHY Te pujeun. llinumrheB aHTHjyHAK, KOjer OH caM
jeIHOM IIpUTOZOM OITHCYje Kao ,,pparuiHorT aHapXucTa“,
y IPaMaTypIIKOM CMUCIY HOCH TepeT IIOCPeIHUKA H3-
Mel)y cBjeToBa U cTynmeBa GUKIMje TpaMe: IPOLIJIOCTHU
U cajallkboCTH, AMepHKe U XpBaTCKe, peallMCTUYHOT
Y HaJipeasiHOT, I1a YaK M, Y BPJIO CYIITUIHOM KJby4y, I10-
30pHHIle U IIefaNuliTa. AKTUBAaH M IacHBaH yjemHO,
3apo6JbeH IONMYT 6M3apHOT AyXa y CBjeTUJBLIU (UIH, ¥
OBOM CJIy4ajy, KyTHUjUu 3a BUCKU), [opaH MUjewma CTaTyC
OJi, IIpOjeKIyje BIaCTUTe MajKe 0 ITaKOCHOT TPHUKCTepa
¥ KOMeHTaTopa 36uBama Ha MMo30pHUIIU. CTOora Herosa
IojaBa TpaHCIOHUPa Anabamy U3BaH IIpocTopa,0bruuHe”
coLMjasHe ipaMe, HAIloCje y3MeMO JIX Y 063H1p fa Tpare-
IHja TpaH3UIMje Y OBOM TEKCTY He YHKIIMOHHUPA CaMO
Ha I pYUITBEHOj pa3WHH, HET'O U IYXOBHOj, OTjeIoBIbYjyhH
ce y HellpeCTaHUM ['OpaHOBUM ,IIpeCTyIJbeBHUMA" — U3

PEMUHUCLIEHI}M]je 3JI0YHHA § IIOHOBHO IIPOKUBJbaBaIbe
KpUBIbE, T€ ¥ IEeTOBOM KaTap3UYHOM, TOTOBO aHTHUYKHU
MHTOHHUPAHOM KOHAaYHOM IIpeobpaskemy, THjeKOM Kojer ce
IIpeBnafaBajyhe Hauesno ocBeTe 3aMjerbyje OITPOCTOM.

He Tpeba mpuToM 3a60paBUTH Ha je Anabama, y CBOjoj oc-
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HOBH, ipaMa 0 HACHUJbY jeJHe BeJIMKe IP)KaBe HaZl MaJIuM
Ip)KaBaMa — fjpaMa O KJIAaCHOM HaCHJBY Koje ce 6pyTai-
HO IIPOBOAMU U LIUPKYJIMPA HA MaKpPO ¥ MUKPO pasuHaMa
HeonubepasHO KAITUTAIUCTUYKOT IPYIITBEHOT YCTPoja.
TparepujallimuuinheBor xpBaTCKO —aMepUUYKOT Packosb-
HUKOBA U IbeTOBe HECPETHE 06UTeJbY 30PHO ITOKa3yje 60
BHILIECTPYKOT LYXOBHOT 3aCTPalbUBaka U QU3UUKOTL I'y-
6uTKka ,CHHA pa3MeTHOr", HO OHA yjemHO U II(p)okasyje
HeMOryhHOCT KOHKPeTHOI IOJIMTUYKOr AjeroBama lo-
paHa Kao HeMohHoOT cy6jexrTa, Imyxor korauuha y cTpojy.
OproBapajyhu HacupeM Ha CBOjy yJIOTY JXPTBe, OH TUM
YMHOM TeK IepIIeTyupa GeCTPYKTUBHY LIUKIUYHOCT CYy-
cTaBa IIPOTUB Kojera He Haja3u ofrosapajyha cpencraa.
Hu uckympyjyha MajurHcka /by6aB oBLje He HYIU KO-
Ha4yHO pjelllerbe — HaUMe, Anabama je UTEKaKo U ApaMa
o Py>xu, TopaHOBOj MajIiy, YMja Cy IIOCECUBHOCT U CHUM-
61oTCKa ITOBE3aHOCT Ca CHHOM MMajle CBOjy TAMHY CTpa-
HY LyTO0 IIpYje ’eroBOr TEPOPHCTUYKOr HAallafla ¥ CMPTH.

HarmocspeTKy, yHaTO4 6yuu u 6ujecy, Anabama je zpa-
Ma 0 IpYIITBEHOM CJIOjy KOjeM ce, Y ITOMaJjIo MaTPOHU3U-
pajyhuM HaBasaMacHMIIATHje, y KOJIOKBUjaITHOM I'OBOPY
4yecTo Tella Ha3uBajyhu ux ce ,mManuM pyguma‘. llnu-
urrh cBakomHeBULY 061U Tesby Bypuh 1 moBpeMeHUX ITpo-
JIA3HUKA Y BbUXOBOM JKUBOTY, TOTOBO CBUX Ofpefia MaJIuX
JBYIY KOjU ,IIPEKO LIpTe JXeJe, ajlk He cMejy”, ocIInKaBa
TOILJIUM KOJIOPOM KOjU IoBpeMeHo nogxcjeha Ha nmpusope
U3 gjena KakBor ¢uinMalra pasfobsba TalMjaHCKOT Heo-
peanusMa. PafHUUKY aHICT Anabame ycMjepaBa Makiby
rjaefagvUITa YIPaBO Ha BUX, BBUXOBY pa3alleTOCT H3-
Mel)y )KMBOTapema y BIACTUTO] AP3KaBU U JXUBOTapema
y UMUTIpPaLUjH, Te Ha HYXXHOCT OCHa)XHBaka HUXOBE
BHUAJPUBOCTH Y jaBHOM IIPOCTOPY Kao M MH3UCTHpaHA
Ha IIPOMjeHHU BHUXOBe OPYIITBeHe INo3UliHje. HauMe, c
TOPKO-CIIAaTKUM XeITMeHIOM Uy 6e3 wera, llnumuheBa
IpaMa jacHo ynyhyje Ha uumweHUuUy fa l'opaHu Bypuhu
HUKAJ He HACTajy caMH of cebe.

JopaTony6

plemented and circulated on the macro and micro
levels of the neoliberal capitalist social structure. The
tragedy of Spi$i¢’s Croatian-American Raskolnikov
and his unfortunate family clearly shows the pain
of multiple spiritual trespasses and physical loss of
the “prodigal son”, but it also demonstrates the im-
possibility of concrete political action by Goran as
a powerless subject, a mere cog in the machine. Re-
sponding with violence to his role of a victim, he only
perpetuates the destructive cycle of a system against
which he does not find adequate means. Not even the
redeeming motherly love offers a final solution here
- namely, Alabama is very much a drama about Ruza,
Goran’s mother, whose possessiveness and symbiotic
bond with her son had its dark side long before his ter-
rorist attack and death.

Ultimately, despite the sound and the fury, Alabama
is a drama about a social class that, in somewhat pa-
tronizing fits of sympathy, is often colloquially called
“the little people.” Spisi¢ depicts the everyday life
of the Buri¢ family and the occasional passers-by in
their lives, almost all of them the little people who
“want to cross the line, but dare not”, with warm col-
ors that occasionally remind of scenes from the work
of a filmmaker from the Italian neorealism. Workers’
angst of Alabama focuses the audience’s attention on
them, their being torn between living in their own
country and living in immigration, and on the ne-
cessity of strengthening their visibility in the public
space as well as insisting on changing their social po-
sition. Namely, with a bittersweet happy end or with-
outit, Spii¢’s drama clearly points to the fact that the
likes of Goran Buric¢ are never created in a vacuum.

Dora Golub
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Jasop UHInuumh

PohjeH je 1961. y Ocujeky. Opame: Jobpodownu y pam!
(XpBaTcko HapomHo Kasanuute y Ocujery, 1992); Py6Ho-
cmu (koHLepTHO U3Bohewe, CKVII Ocujek, 1993); 'oduHa
Jdobpe b6epbe (CKV1] Ocujek, 1998); Emunuja Hohy; Kpareesu
Kpaja; Mama JIyHa; Jye 2 (3. Harpaza ,MapuH Opxuh” 3a
2001. roguHy, mpaussenba 2003. y XHK Ocujex); Dry Inn
(mpema mpo3u I1. BpykHepa); Kahywe (mpau3Ben6a 2008.
y IT'K ,Jo3a MBaruh”“ BunroBuu; XHK CrnuT, 2011); Berlin,
Charlie; Karaoke show (pagujcka mpaussern6a 2004, [paM-
CKHM IporpaM XpBaTCKOT pafuja; KOHLepTHA U3Bexnba y
npopyxruuju Matuie xpBaTcke Ocujek, 2004; KoHLlepTHaA
usBenba IlosopuuiTe 3amagHor Jopriuupa, JIuzc, 2005;
KoHLepTHa u3Ben6a Honey-tongued Theatre Productions,
JoHugpoH, 2013; mpau3Benba Kasanuurna gpy>xuHa Kona-
puH u Kazanumre MapuHa Opxkuha, Jy6poBHUK, 2019);
MedeHa; Anabama (1. Harpaza ,MapuH Opxuh“ 3a 2008.
ropguHy, npaussenbay 1K, [aBena“ 3arpe6,2010; IpaM-
cKku ImporpaM XpBaTCKoOT panuja, 2011); aneb 2 (Harpaza
Ha TakMuueny HapomHor nosopuiuta Cy6oTH1ia 32 HOBY




Ipamy 2010, mpausBen6a 2011. y HapomHOM ITO30pULITY
Cy6ortuia); Bpmnap (mpausBen6a 2010. y KOIPOLYKIHjH
T'K ,Jo3a MBarkuh“ BuHKOBUU U HapopHOr mo3opuuIiTa
Tysna); 3sujesda JaHuua (OpaMcKu nporpaM XpBaTCKOT
paguja, 2017); LpHe ouu (mpausBenba I'IOK ,[aBema“ 3a-
rpeb,2012); XKeHe y upseHom (mpau3Benba TeaTtap JIymeHc,
KonmpuBHu1a, 2013; Harpapga ny6nuke TeaTpa.xp 3a Haj-
6ospu mpaMcku TekcT, 2014; XHK Ocujex, 2020) ILpHu
Kpyx (npausBepba [TozopuiuTe TKO, KenH, 2014.; Opam-
CKU ITporpaM XpBaTcKor pazuja, 2016); Heb6o 00 2yme (2.
Harpaga ,Mapus [Ipxxuh“ 3a 2015; npausBen6a XHK Ba-
paxxpuH, 2019); Tuxe Hohu (PUHaANUCTA HAa TAKMUYEHY
EBpomncke koMmucuje 1 XHK CIJIUT 32 HOBU IOpPaMCKU
TekcT, 2016); 3udapuja (1. Harpaza ,MapuH [pxuh“ 3a
2016); Yysap cpua; Jjeuak (2. Harpaza ,MapuH [Opxuh“ 3a
2019).

CueHCKe urpe 3a geuy: badwak y 2apaxcu (Ijedje xaza-
nuumte y Ocujekry, 1999), Typ6o 6eba (Ojedje Ka3zamuuiTe y
Ocujery, 2004), Mucuja: T (XpBaTcko ka3anuuiTte y [leuy-
xy, 2005), Emun u demekmusu (tpeMa pomaHy E. KacTHe-
pa, Ocjeuko 5peTo KyNAType U [ljedje KazanuuiTe BpaHka
MuxaseeBuha, 2011). CueHapHju: capafHUK Ha ClieHa-
pujy tpehe cesone TB-cepuje ITouusanu y mupy (PUHT m1po-
Oykuuja u XTB, 2018).

IOpame cy My objaB/beHe y Kiurama IIpeduzpe, Paj 6e3
¢ajpyHma, Berlin, Charlie. IIpo3a: CiagoHcKka Kpe (y Koay Top-
ctBy c II. Tonuhem), Canauere cmpada, Tpbyxo36opuu, Kyke
30 WyHKe xoppop npuye, pomaHu Komwueo (B. B. 3.-0Ba KibU-
JKeBHa Harpaga 3a Haj6osbu HeobjaBJbeHU poMaH 2004),
ITnec c mnadom, Camosap, Kowep.

Oapuo Xapjauek

PohjeH je 1979. roguHe y Beuy. OCHOBHY IIKOJNY U I'UM-
Ha3Ujy 3aBpLINO je y Bapa)kxguHy. HakoH 3aBplileHe T'UM-
Ha3uje, YIIUCYje CTyAUje KOMIIapaTUBHE KHBUIKEeBHOCTU
U IIOBHjeCTH YMjeTHOCTH Ha ®UI030PCKOM PaKyITETY ¥
3arpe6y. HakoH Tpehe roguHe ctyguja ymnucyje Arage-
MUjy BpaMcKe yMjeTHOCTH, OfCjeK Ka3alHUIIHe PeXUje U
pazuodoHUje, HaKojeM je mumnmoMupao 2006. roguHe. To-
KOM CTyZAMja UCIIMTHA ITpeficTaBa Adam u Esa MupocinaBa




Kpnesxe, yBpuiTeHa je y mporpaM Eypokasa. 2005. roguHe
y Bapa>kJMHY pe>XHpa IIpBy NpodecHOHAIHY IIPEeACTaBY,
VHuwmetre Hapoda B. llIBa6a, a HeOyTro 3aTUM U IIPELCTa-
By Tpu cecmpe, y TeaTpy eHp T[l, y 3arpeby.

ToxoMm cnepehux roguHa Xapjadyek Kao pefguTeb ro-
cTyje y XpBarckoM HapogHoMm Kaszanuumry ,[MBaHa I
3ajua“ y Pujenn, CTygujy 3a cyBpeMeHU Iec, [jedjem
KazanuuTy JlybpaBa, 3arpe6aykoM Ka3aJMIUITy MJla-
nux, TOK ,TaBena“, kazanuiuty KVOEP, JlymeHC TeaTpy,
Te HeKoNuKo nyTa y TeaTpy enp T[I. Behu 6poj npepcra-
Ba YU He ayTOPCKY IIPOjeKTH, IIpeJicTaBe HacTalle IIpeMa
IpPaMCKHUM TeKCTOBMMa CaBpeMeHUX XPBaTCKUX IHCa-
ua (H. MutpoBuh, O. Ulnuntuh, P. Xysp, T. LlTuBuuuh),
Te IIpeficTaBe HacTajle IIpeMa MNpejJolllMMa KjlacHuKa
dHIIMCKe yMEeTHOCTH M caBpeMeHe ITpo3e (JenuHek, Bepr-
MaH, bymwyen).
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Children’s Theatre in Osijek), Mission: T (2005, Croa-
tian Theatre in Pe¢uh), Emil and the Detectives (based
on the novel by E. Kastner, Osijek Summer of Culture
and children’s theatre Branko Mihaljevié, 2011)

Screenplays: collaborated on the screenplay of the
third season of the Rest in Peace TV series (Ring pro-
duction and HTV, 2018)

His plays have been published in the books Fore-
plays, A Heaven Without Lights Off and Berlin, Charlie.

Prose: Slavonian Blood (co-authored with D. Topi¢),
Undressing the Stench, Ventriloquists, “Ham Hooks”
horror stories, novel Koljivo (VBZ literary award for
the best unpublished novel in 2004), novel Dance with
the Bride, novel Samovar, novel Kosher.

Dario Harjacek

He was born in 1979 in Vienna. He finished elemen-
tary school and high school in Varazdin. Afterwards,
he studied comparative literature and art history at
the Faculty of Humanities and Social Sciences in Za-
greb. After the junior year, he enrolled in the Acade-
my of Dramatic Art, Department of Theatre Direction
and Broadcasting, graduating in 2006. During his
studies, the exam performance of Adam and Eve by
Miroslav KrleZza was included in the Eurokaz program.
In 2005, in Varazdin, he directed his first professional
play, People Annihilation, or My Liver is Senseless by W.
Schwab, and not long after, the play Three Sisters, at
&§TD Theatre in Zagreb. During the following years,
Harjaéek was a guest director at the Croatian Nation-
alTheatre Ivan pl. Zajc in Rijeka, Contemporary Dance
Studio, Dubrava Children’s Theatre, Zagreb Youth
Theatre, GDK “Gavella”, KUFER Theatre, Ludens The-
atre and several times at §TD Theatre. A large num-
ber of plays are author’s projects, plays based on the
dramatic texts of contemporary Croatian writers (N.
Mitrovié, D. Spisi¢, R. Zulj, T. Stivi¢ié) and plays based
on the classics of film art and contemporary prose (Je-
linek, Bergman, Bunuel).






HBaH BenuncasipeBuh

CAH O 3ABNYAJY
(HeBnbheHo ponk cHoBubhemwe)
Pexxuja: Munax HemrkoBuh

[Mpomykuuja: HapomHo mosopuuite Hu / Cpbuja

Tpajame: 90’

Ivan Velisavljevié¢

A DREAM OF
HOMELAND

(an unprecedented folk dream)
Director: Milan Neskovié

Production: National Theatre NiS / Serbia

Duration: 90’




12. okT /20.00 yacosBa

Opamartypr: JeneHa Mujouh

Cuenorpaduja: Mapuja Kamabuh

KoctuMorpaduja: Buspana I'pryp

Kopeorpad: Aunpeja Kynemesuh

OpuruHanHa My3uka: lyga Bypxyjka

ToH ¥ MY3WYKHU capafHUK: AllekcaHgap CTeBaHOBKHh
AcucteHT KocTuMorpada: KaraprHa dunumnosuh
JlexTop: Hataura Unuh

OpraHusartop: CHe)xaHa JoBuh

doTtorpaduja: Huromna MunocaspeBuh

Urpajy:

Mapko PapojeBrh

Maja BykojeBuh I|BeTkOBKh
Camwa KpcTtoBuh
BpatucnaBa Munuh
Murnou ITBeTKOBUh
Hanuno [lerpoBuh
Anexcanpap CTeBaHOBHUN, K. T.
AHppuja MuTuh, K. I.
Credan MnapeHoBuh
AnercaHpap MapuHKoBuh
AnexcaHpgap Muxaunosuh

VHcnunujeHT: Cnoboman Unwuh; gu3ajH ToHa: AJleKcaHZap
CredaHoBuh; fu3ajH cBeTna: [lejaH LiBeTkoB1h, Mapko Bophe-
Buh; cydiep: Bama lllykieTa.

TexHUYKYU fUpeKTOp: Mejan MuTtuh; MmajcTop cueHe: CraBuila
Qununosuh; geropaTepu: Mapus Pajuh, Muoppar bophesuh,
CphaH KutanoBuh u Muha JlazapeBuh; pekBusuTep: Jlparax
Huxonuh; rapmepobepu: Oymuia Minagenosuh u Katapusa
IMaBnoBuh; LIMUHKePH, Blacybapu: Jbusbana Pamuh, Mapuja
LiBeTaHoBuh u MiBaHa JIazapeBHh; KpojauKu pafoBU: MapuHa
CreBaHoBYh u Bnagumup [lekuh; paguoHuia: AinekcaHgap
Pajuh u Bpanucnas Hukonuh; HabaBka: 3opaH Jenuyunh v UBaH
TomopoBuh; Bo3ay: He6ojira [llapyeBuh.

V npedcmasu ce uzgode Hymepe IllabaHa Lllaynuha.

Dramaturge: Jelena Mijovi¢

Set design: Marija Kalabié

Costume design: Biljana Grgur

Choreography: Andreja Kulesevié

Score: Duda BurZujka

Sound and music associate: Aleksandar Stevanovic¢
Assistant costume designer: Katarina Filipovié
Proofreader: Nata$a Ili¢

Organizer: Snezana Jovié

Photography: Nikola Milosavljevié¢

Cast:

Marko Radojevié

Maja Vukojevié Cvetkovié¢
Sanja Krstovié

Bratislava Mili¢

Milos Cvetkovié

Danilo Petrovi¢
Aleksandar Stevanovié (guest artist)
Andrija Miti¢ (guest artist)
Stefan Mladenovic¢
Aleksandar Marinkovi¢
Aleksandar Mihailovié¢

Stage manager: Slobodan Ili¢; Sound design: Aleksandar
Stefanovi¢; Lighting design: Dejan Cvetkovi¢, Marko Dordevié¢;
Prompter: Vanja Sukleta;

Technical director: Dejan Miti¢; Scenic designer: Slavisa
Filipovi¢; Assistant set designers: Marin Raji¢, Miodrag Dordevi¢,
Srdan Kitanovi¢ and Mic¢a Lazarevi¢; Prop master: Dragan
Nikoli¢; Wardrobe supervisors: DuSica Mladenovi¢ and Katarina
Pavlovi¢; Hair and make-up artists: Ljiljana Ras§i¢, Marija
Cvetanovi¢ and Ivana Lazarevié¢; Drapers: Marina Stevanovic
and Vladimir Peki¢; Workshop: Aleksandar Raji¢ and Branislav
Nikoli¢; Procurement: Zoran Denci¢ and Ivan Todorovi¢; Driver:
Nebojsa Saréevié.

In the performance, Saban Sauli¢’s songs are being performed.
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TpupaHayjemHojceockojkadauu. Ekuma gpyrapakoju-
Ma je ugon lllabau Mlaynuh. JegHa meBojka, jegHa Majka,
jemHa cecTpa U jour Majo aMunHje. JemaH yyBap KpaBa
6e3 KpaBa U jollI jefaH KOjU je TIaBHU HeTaTUBAl] y Ceny.
Ty cy cBojuM nocsioM. HHCy ce CBOjUM XepOjCKHM JleTuMa
HUTH 3HAaYajHUM MHCIMMa KBaauUKOBAJIM 3a jyHake
IpaMe. He nmpunazajy KoHBeHIIMOHAIHOM rpaljaHckoM
rmo3opuInTy. Hu oHY, HU My3HKa KOjy BOJIe, HU CHOBU Koje
HEeKHU Off, (b X MOX/a HUCY HU UMaJHu.

CaH 0 3aeuudjy je 3ampaBo IIOJHACIOB ApaMe Cepamu
peve voeek iBaHa BenucaBibeBuha. IlogqHacioB je ImocTao
HacCJIOB Hallle IIpeAcTaBe CaH 0 3d6u4djy, He caMo 3aTo
LITO Ca MaJjio peyu obyxBaTa HU3 YHHUBEP3aJIHO IIpeIo-
3HAT/PUBUX €MOLIM]ja U LITO CY Y 0BOj CUHTArMU 6JIaTiha-
Be yIulie 3aBUYaja obacjaHe BAp/bUBUM CBETIIOM HOCTAJI-
ruje (a3HaMo Jia je CaH 0 3aBHYajy YBEK BehU U JIeTIUIH O
3aBHU4Yaja camor) Beh 1 3aTo mTo Hac je, He camo popMmai-
HO, BPJIO eKCIIJIMIJMTHO YCMePHO Ha CBe OHO LITO je TIOA, U
HCIIOf, KpO3 OHaj MaJIk CyTePeHCKU ITPO30p KOjH je ITHUCcal]
IpaMe OTBODPHO.

KonctanTvH KonBuTac, moBpaTHHUK U3 MiTake y Ap>KaBU
HyjopK, yriemaBIIu CBOj OApa3 ¥ OKHY IIpo30pa BHEO je
Ila IM1IE KOje je Ha3upao y CTaKIy HUje 6UII0 leroso, ,,Beh
JIULle MPIIaBOT YOBEKA CUTHUX OYHjy, CBEXXe 06pHjaHOT,

Three daysin a village tavern. A group of friends who
idolize Saban Saulié. One girl, one mother, one sister
and some more family members. One cowherd with no
cows and another who is the main villain in the village.
They are there minding their own business. They had
performed no heroic deeds nor contemplated relevant
thoughts to qualify to be the heroes of the drama. They
do not belong to a conventional civic theatre. Not them,
not the music they love, not the dreams that some of
them may not have had.

A Dream of Homeland is actually the subtitle of Ivan
Velisavljevi¢'s drama Stop by, Said the Man. The subtitle
became the title of our play A Dream of Homeland, not
only because the fact that in few words it encompasses
a series of universally recognizable emotions and that
in this syntagm the muddy streets of the homeland are
illuminated by the deceptive lights of nostalgia (and
we know that the dream of homeland is always bigger
and more beautiful than the homeland itself) but also
because, not only formally, it has very explicitly direct-
ed us to everything that is under and below, through
that small basement window that the playwright has
opened.

Constantine Cole Vitas, a returnee from Ithaca, New
York, seeing his own reflection in a window pane no-
ticed that the face he saw in the glass was not his own,
“but the face of a thin man with small eyes, freshly
shaven, a man I would pass on the street trying to not
to brush shoulders with him.”

All the characters in A Dream of Homeland are the
ones we would pass by on the street, trying not to
brush shoulders with them. And they do not object to
it. What’s more, unlike Constantine Vitas, they are not
even aware of it.

Constantine, the one who got farther than the rest,
to Ithaca in America and from there back to his Itha-
ca, returned without exciting stories about nymphs,
cyclops and monsters, he returned to his homeland
carrying with him the dream of that homeland. From
Ithaca to Ithaca, in search of identity, origin and
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YyoBeKa Iopef KoT 61X IIpoulao Ha yaulu Tpynehu ce a
ra He ouelreM paMeHOM".

CBU TUKOBU CHA 0 3d8U4djy Cy OHU TIope]] Kojux 6rucMo
IIPOLIIM Ha yIULM TpyZehu ce fla MX He oyellleMo paMe-
HOM. U OHM HeMajy HUKakaB IpobieM ca TuM. Yax, 3a
pa3nuky on KoHcTaHTUHA BuTaca, HU CBECT O TOME.

KOHCTaHTUH, OHaj Off BbHX KOjU je Hajmajbe CTHUrao, o
HTake y AMepUuIlU U OfaTjIe Ha3af y CBOjy Taky, BpaTHO
ce 6e3 y36yaJbUBUX TpHUYa 0 HUMbaMa, KUKJIONIMMa U U4y-
IOBUIITHMA, BDATHO ce y 3aBUYaj Hocehu ca coboM caH o
TOoM 3aBHU4Yajy. Op Utake mo MTake, y MOTpa3Hy 3a UeHTH-
TeTOM, ITIOPEKJIOM U CMUCJIOM. OBH OCTaJH, KOjU ce HUCY
M3 CBOT Cejia MaKJIH, U 6e3 uuTarwa XoMepa 3Hajy na Iy T
u3 HMtake Bogu Hasaf y MTaky, ¥ fa KpyTr IMOo4YUibe TaMo
rfe ce u3aTBapa. KOHTeMIIINpajy 0 IPOIa3sHOCTH JKUBO-
Ta Kpo3 [IeCMe CBOT HUA0J1a.

Hucy HY 60Jp1 HU JIEIIIIH HETO LITO jecy, HUTH ITOKyIIa-
Bajy To ma 6ymy. XKMBOT UX HUje LITefe0 HaKo Ce He MOXKe
pehu ma cy 6orsHa uita y JXUBOTY paguinu. Behuna ux je
caxarTa, aJli TO HUje HeUITo Yera 61 ce cTumeny. OHaKBU
Cy KakBH Cy. YaK U Kaf I0CTaHy jyHauu gpame. CynouHa

meaning. These others, who never set foot outside
their own village, even without reading Homer know
that theroad from IthacaleadsbacktoIthaca, and that
the circle begins where it ends. They contemplate the
transience of life through the songs of their idol.

They are not better or prettier than they are, nor do
theytrytobe.Life hasnotbeen easy on them, although
it cannot be said that they have done much in life.
Most of them are crippled, but it is not something they
would be ashamed of. They are what they are. Even
when they become the protagonists of the drama. Each
of their fates can be turned into a Saban Saulié¢ song.
Unless those songs were based on their lives. Where
nothing is possible, everything is possible.

There is a village and in it a group of friends who
idoloze Saban Saulié.

And their pain, and their sorrow and joy and love,
are more honest than the emotions that an urbane,
conventional theatre can handle.

Author team of the performance
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CBaKoOT Off BbUX CTaHe y Heky necmy lllabana Illaynuha.
OcHuM aKo Te ITeCMe HUCY HacTaJle 110 BbUXOBUM XUBOTHU-
Ma. Tamo rge HULITA HUje Moryhe, cBe je moryhe.

VMa jeqHO cesio U Y BbeMY jelHa eKUIIa Apyrapa KojuMa
je upmon lllabau laynuh.

U »uxoBa 60J1, U BbUXO0BA Tyra ¥ pafoCT U JbybaB, UCKpe-
HUjU Cy Of, eMOLIHja Koje yriladaHo KOHBEHIIMOHAJIHO I10-
30pUILITE MOJXKe Jia IIofHece.

AyToOpCKa exuIlia IIpeficTaBe

HBaH BesrncaBsseBHh

Pohen y laniy 1982. JUIIJIOMUPAO OMIITY KHUXKEB-
HOCT U TeOPHUjy KEUIXKeBHOCTU Ha OUionomKkoM paKy-
TeTy U ApaMaTyprujy Ha ®axynaTeTy ApaMCKUX yMeT-
HocTH y Beorpapmy. MacTep CTynuje KOMIIapaTUBHe
KIbUIKEeBHOCTU 3aBPIIHO je, pafoM U3 UIMOIIOTHje, Ha
dunoszodbckoM darynTery CBeyuyuauuITa y 3arpeby. Pa-
IO Kao ypeqHUK ApXUBa ajiTepHaTHUBHOT dunMa y Jlo-
My kyntype ,CTymeHTCKU rpan” y beorpany.

Ha Papguo Beorpapy eMuTOBaHe Cy My OpUT'MHAJIHE pa-
Ivo-mpame Anu mu mu Oyuly y3e, Bawap oceeme, IToepa-
maxk 3maja 00 Hohaja, Pemb6ooea cmpm u Cnasa u cmpm
Beme Bpaeza, Kao U IeTHaeCTaK ajallTaljyja IIPO3HUX
Iena. ClieHapUCTa je Zyro-
MeTpaxHUX GuiIMoBa AKo
Kuwa He nadHe (p. Map-
Ko Comuh, 2022) u Mara
(p. Hurona Konuapesuh,
2023), cpepmeMeTpakK HUX
Teckoba exkcnpec (p. CUHU-
ma [Oyromuh u MapuHa
Pagmumnai, 2009) u Iloja-
yano u zumapa (p. CuHuMIIA
Oyromuh, 2010), Kao u Te-
JIEBU3HjCKUX cepuja Hexu
60U seyou (2021) u Hcmus-
He u naxcu (2018).

AyTop je k®ura Kpumuu-
Ku 800UY Kpo3 cpncku uim
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Ivan Velisavljevi¢

Born in Sabac in 1982. Graduated in general litera-
ture and literary theory at the Faculty of Philology and
Dramaturgy at the Faculty of Dramatic Arts in Bel-
grade. He completed his master’s degree in compara-
tive literature, with a work in filmology, at the Faculty
of Philosophy of the University of Zagreb. He worked
as the editor of the Archive of Alternative Film at the
Cultural Center “Student City” in Belgrade.

On Radio Belgrade, his original radio dramas And
You Took My Soul, The Carnival of Revenge, The Return
of Zmaj od Nocaja, The Death of Rimbaud and The Glory
and Death of Velja the Vandal, as well as fifteen adap-
tations of prose works, have been broadcasted. He is
the screenwriter of the feature films Should There Be
no Rain (dir. Marko Sopi¢, 2022) and Manja (dir. Nikola
Koncarevié, 2023), the medium-length films Angst Ex-
press (dir. SiniSa Dugonji¢ and Marina Radmilac, 2009)
and Amp and Guitar (dir. SiniSa Dugonji¢, 2010), as well
as the TV series Some Better People (2021) and Truths
and Lies (2018).

He is the author of the books Critical Guide to Serbi-
an Film 2000 - 2017 and Best Serbian Films of the 21st
century (with D. Baji¢ and Z. Jankovi¢, Film Center
Serbia, Belgrade,
2017/2018). Poetry
books Kan (Zaslon,
Sabac, 2001) and
Anthology: poets het-
eronyms (with Milan
N.Luki¢, Pesnicenje,
Belgrade, 2011).

As a dramaturge,
he has collaborated
on Marko Misiraca’s
theatre perfor-
mances Yugoslavia,
My Homeland (Gle-
dalis¢e Kopar / Po-
zoriste Prijedor /



2000-2017 u Best Serbian Films of the 21st century (ca B.
BajuheM u 3. JaukoBuheMm, unmcku neHrap Cpbuje, Be-
orpap, 2017/2018). Kmure noe3uje KaH (3acioH, llaba1i,
2001) u AHmonozuja: necHUyU xemepoHumu (ca MunaHoM
H.Jlyruhewm, IlecHuueme, Beorpag, 2011).

Kao mpamatypr, capahuBao je Ha ITO30pUITHUM IIpef-
craBaMa Mapxka Mucupaue Jyzocnasuja, moja dexcena (I'ie-
manuiude Komap / IMosopuuite Ilpujemop / ®EC, 2021),
Huuuju cux (BAII, Beorpag, 2018), IllamnuoHu (2017), Ca-
6upHu ueHmap (HITPC Bamwa JIyka / [TosopuurTe IIpujemop,
2017), CuHosu ymupy npeu (HIIPC Bawa JIyka, 2016), Kao 1
Ha npepcTtaBaMa Paduo llabay, (p. Onra JuMurpujeBuh,
Ilabayko mosopuiuTe, 2021), ITucma us AszaHucmaa (p.
VBaH TomaweBuh, llabauko rmo3opuuite, 2019), Ayze Hohu
u upHe 3acmase (p. UBaH ByxoBuh, HI1 Huiu / Illa6ayko 1o-
3opuuite / I'pap CMmepepeBo, 2015) u KoncmanmuH (p. JyT
PagusojeBuh, HIT Huu, 2013).

Vpenuo je kwure Hosu Kadposu: ckpajHyme epedHocmu
cpnckoz ¢unma (ca [. OrwaHoBuheM, Kmnwno, Beorpag,
2008) u Cmyduparbe MamynujaHa (LKCT, Beorpaz, 2019),
Kao ¥ TeMar dacomnuca I'paday, o HeO6UYHUM TenuMa/uH-
BaJIUAUTETY Y KYATYPpH U IpyITBY (IK Yauak, 2012).

Jo6buTHUK je Harpaga ,PejMoH KeHo" 3a mpo3y, ,Jocun
Kynyuyuh* 3a Haj6ospu o6jaBIbeHY ecej U3 obnacTu -
Ma u ,Butomup Boruh” 3a Haj6osper Mmnagmor paguodo-
HUjCKOT CTBapaolia.

MmunaH HemkoBuh

Pohen y BaspeBy 1985. rofuHe. [JUTIJIOMUPAO je IT030PH-
LIHY peXXHUjy Ha PaKyITeTy APaMCKUX YMETHOCTH y Bo-
rpagy, vy knacu npod. Hukone JeBruha u npod. Anuce
CrojaHoBuh. BuilecTpyko je HarpahuBaH 3a Jocagallmbu
TI030pHIITHHU, ¥ He caMO II030pHITHHU paf, jep je Beh Bu1lIe of,
IelleHUje aKTHUBaH Ha Pa3sHUM II0JbUMa KYJIType Y peruo-
Hy. OBo MY je Tpeha peskuja y HapogHoM nmosopuiuTy Hum.

FES, 2021), Nobody's Son (BDP, Belgrade, 2018), Cham-
pions (2017), The Meeting Point (NTRS Banja Luka / Pri-
jedor Theatre, 2017), Sons Die First (NTRS Banja Luka,
2016), as well as on the performances of Sabac Radio
(dir. Olga Dimitrijevié, Sabac Theatre, 2021), Letters
from Afghanistan (dir. Ivan Tomasevié, Sabac Theatre,
2019), Long Nights and Black Flags (dir. Ivan Vukovi¢,
NT Ni$ / Sabac Theatre/City of Smederevo, 2015) and
Constantine (dir. Jug Radivojevi¢, NT Ni§, 2013).

He edited the books New Shots: Marginalized Values
of Serbian Cinema (with D. Ognjanovi¢, Klio, Belgrade,
2008) and Studying Mamoulian (DKSG, Belgrade, 2019),
as well as the topic of the Gradac magazine about un-
usual bodies/disability in culture and society (DK
Cacak, 2012).

He won the “Raymond Queneau” Award for prose,

~e 2y

“Josip Kulundzi¢” for the best published essay in the

field of film and “Vitomir Bogi¢” for the best young ra-
dio producer.

Milan Neskovié

Born in Valjevo in 1985. He graduated in theatre
direction at the Faculty of Dramatic Arts in Bograd,
in the class of prof. Nikola Jevti¢ and prof. Alisa Sto-
janovi¢. He has been awarded multiple times for his
previous theatre work, and not only theatre work, be-
cause he has been active in various fields of culture
in the region for more than a decade. This is his third
time directing in the National Theatre of Nis.
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Tapeyw Cnobohanex

HALU PA3SPEA

Pexuja: JacMuH HoBsbakoBuh

ITpopykruuja: 'pafcko ApaMCKO Ka3aaHILTe
~TaBena“, 3arpeb / XpBaTcka

Tpajame: 110’

Tadeusz Stobodzianek

OUR CLASS

Director: Jasmin Novljakovié¢

Production: City Drama Theatre "Gavella”,
Zagreb / Croatia

Duration: 110’




13. okT /20.00 yacoBa

IlpeBox: MnapmeH MapTuh

CueHorpaduja: JacMuH HoB/paroBuh
KocTuMorpadxuma 1 capajiHUIIa 3a CLIeHCKHY IIOKPeT:
JacmuHKka IleTex KpanspaH

AyTop mysuke: llluMyH MaTtuiuh

Iu3ajH cBeTna: 3EpaBKo CTOITHUK

®ororpaduja: XpBoje 3anyKrap

Urpajy:

VBaHa Pouruwh / MapTuHa UYBek
AHToHUja Cranumuh lllnepaHga
Hatanuja hopheBuh

VBaH I'punh

XpBoje Knobyuap

JaHko Pakoia

Ounun Kpuxasn

VBuna IIyuap

EHec BejsoBuh

HWHcnuuujeHTHLa: AHa [lynuuh; cydnepra: AHgpea I'mag

Haw pasped paciojaBa M LpPaMCKHU H3JIa)ke IIPUYY O
CKYIIMHMU IIKoJapalia — [Tojbaka KaToJIMKa U JeBpeja — U3
MaJIor II0JbCKOT MeCTa, Koje je IoKMBeJIo COBjeTCKY U He-
MauyKy OKyIlall¥jy 4Yuja perpecuja y ,II0CBe OOMUYHUM
JByguMa“ 6you JeMOHe OKPYTHOCTH U Hacuiba. JleTUBHU
CHOBM M MJlafilajiayKe 3aHeCeHOCTH PacIINbaBajy ce, a
Iojydepalllby ITpUjaTesby II0CTAjY jeAHU IpyruMa ByKo-
BH, CIIpeMHHU YYUHUTH HEUITO 3a LITO HU CAaMU HUCY II0-
MHUIIJBbAIHU Jla CY CIIOCOB6HHU... Cio60haHeK CBOj UCTOBpe-
MEeHO II0eTUYaH U JOKyMeHTapaH IIPpUKa3 CpefiuHe Kojy
HallMOHaJIM3aM X Hallk¥3aM pacTady o HelIpeIo3HaTI/bU-
BOCTH, IIouuibe 1925. Te je, HOLIEHY UCTOPUjCKUM y6p-
3ameM, I'ypa IipeMa KacHHjoj KaTacTpodU y3pOKOBAHO]

Translation: Mladen Marti¢

Set design: Jasmin Novljakovié

Costume design and stage movement: Jasminka Petek Krapljan
Score: Simun Mati$ié

Lighting designer: Zdravko Stolnik

Photography: Hrvoje Zalukar

Cast:

Ivana Ro$¢i¢ / Martina Cvek
Antonija Stani$i¢ Speranda
Natalija Pordevi¢

Ivan Gr¢ié

Hrvoje Klobuéar

Janko Rako$

Filip KriZan

Ivica Pucar

Enes Vejzovic¢

Stage manager: Ana Dul¢i¢; Prompter: Andrea Glad

Our Class layers and dramatically presents the story of a
group of schoolchildren - Polish Catholics and Jews - from
a small Polish town, who experienced Soviet and German
occupation, whose repression awakens the demons of cru-
elty and violence in “ordinary people.” Children’s dreams
and youthful infatuations dissipate, and friends of yester-
year become nemeses, ready to do things they did not think
themselves capable of... 1925 is the year in which Stobod-
zianek sets the beginning of his simultaneously poetic and
documentary account of the environment that national-
ism and Nazism were disintegrating beyond recognition
and which was, carried by historical acceleration, pushed
towards the later catastrophe caused by Stalinist and Nazi
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CTaJbUHUCTUYKOM U HAL[UCTUYKOM HUHJOKTPUHALIUjOM.
Haw pa3sped 3anuTaH je Hap ,6aHamHourhy 3/1a“ aau u
KOJIEKTHBHEe KPHUBHIIE: MOXXe JIX BpeMe OHO ILITO CMO jef-
HOM ITOYMHHWJIN YTONIUTH Y 3a60paBy, WK Tako OyOoKe
paHe He MOI'y 3alleJTUTH 63 IpU3Hamha U Nokajama? OBa
IpaMa, C ycIiexoM u3Bol)eHa Ha MHOTUM clieHaMa y EBpo-
IIH, yTeMeJbeHa je HA UCTUHUTOM porahajy, a ayTopos je
TIIPUCTYII OLBOAU IIpeMa IOTPEeCHO] IT030PHUIIHOj BUBH-
cex1Uju, KopucTehu HckycTBa 6pexTHjaHCKOT ouyhema
U TIOCTYIIKe CaMo IIO30pUIITY CBOjCTBEHE UTPe, Koja Hac
HCTOBpPEeMeHO IPUBJIa4YU U 3acTpalryje...




Tapeyw Crro6ohanex

IToJbCKYM ApaMaTypr, ITO30PULUIHY KPUTHYAP, PEXXUCED
U IpaMCKU ITHCALl.

PoheH je 1955. y JaHucejcky, Tagauma CCCP. CTtynu-
pao je TeaTposoOrujy Ha JareJIOHCKOM YHUBEP3UTETY Y
KpaxoBy. 1981. o6jaBuo je CBOjy IpBY ApaMy 3a Jely Je-
cera 6ajka, a cnegehe rogyHe Ke6UTYyje U Kao peIUTETD
y nosopuwiTy y Kanumy. TOkoM ocaMIieCceTHUX pajuo je
ca mosopuuITuMa y Bapmasu, KpakoBy, JIohy, [To3Hawy,
I'mamcky, Kanuy u BjanucTtoxy. Fogune 1991. 6u1o je cy-
OCHUBAY eKCIIepUMeHTalHOT [Ipyl1TBa BjepianuH, koje
je mpepacio y aBaHTaphHO [To3opullTe BjepiianauH.

ToguHe 2009. Hanucao je mpamy Haw pa3speod, 3a Kojy
je HarpaheH IoJBCKOM KIMIKEBHOM Harpagzom ,Huxke",
2010. Haw pa3sped je meo pernepToapa HajsaHA4YajHUX I10-
30pULITA CBeTa U A0 caja je u3BeleHa y CjemUmeHUM
OpxxaBaMa, Kanagu, EHrneckoj, Bpasuny, Janany, llna-
Huju, Utanuju, Mahapckoj, llIBenckoj, Yeurkoj, JINTBa-
Huju, U3paeny...

AyTop je, usmehy ocranor, u gpama: Llap Mukonaj,
I'pahaHuH IIjexocjesuy, IIpopok Hnuja, MepnuH - Opyaa
npuua, Kosau Manamb6o, IIpoporkosa cmpm u opyze npuyie
0 Kpajy ceema, Mnaou CmamnuH, Medeed Bojmex, Jakyb6oea
ucmopuja, @amanucma...

Jo6UTHUK je 6pojHUX Harpaza — Harpaza KBbUKEBHOT
doHpa 3a mpamy Lap Mukonaj, T'paH [Ipu 3a gpamy IIpopok
Hnuja, Tacour, ITonuTHKe” 32 LIeJIOKYITHO paMCKO CTBapa-
JIAIITBO U AONIPUHOC pafly aBaHrapAHor [To3opuiiTa Bjep-
wanuH, Harpaga MUHHCTAapCTBa KYJIType U YMEeTHOCTH
3a IpaMy CmeHu4uH caH unu opyez Hcyc, Mezmaiby YcTaHKa
y BapLIaBCKOM TeTY K0jy Homesbyje Vopykeme JeBpeja 60-
palia ¥ ToCTpafaaux y [IpyroM CBeTCKOM pary ...

Tadeusz Stobodzianek is a Polish dramatist, theatre
critic, director and playwright.

He was born in 1955 in Yeniseysk, then USSR. He stud-
ied theatre at the Jagiellonian University in Krakéw. In
1981, he published his first drama for children, Autumn
Fairy Tale, and the following year he made his debut as
a director at the theatre in Kalisz. During the 1980s he
worked with theatres in Warsaw, Krakow, £6dz, Poznan,
Gdansk, Kalisz and Biatystok. In 1991, he co-founded the
experimental Wierszalin Society, which grew into the
avant-garde Wierszalin Theatre.

In 2009, he wrote the drama Our Class, for which
he was awarded the Polish “Nike” Literary Award in
2010. Our Class is part of the repertoire of the most
important theatres in the world and has so far been
performed in the United States, Canada, England,
Brazil, Japan, Spain, Italy, Hungary, Sweden, Czech
Republic, Lithuania, Israel...

Among other things, he is the author of the dra-
mas: Tsar Nicholas, Citizen Pekosiewicz, Prophet Elijah,
Merlin - Another Story, Malambo the Blacksmith, The
Prophet’s Death and Other Stories About the End of the
World, Young Stalin, Wojtek the Bear, Jakub’s History,
The Fatalist...

He is the winner of numerous awards - the Literary
Fund Award for the performance Tsar Nicholas, the
Grand Prix for the performance Prophet Elijah, the
“Politika” Passport for his overall dramatic creativ-
ity and contribution to the work of the avant-garde
Wierszalin Theatre, the Award of the Ministry of Cul-
ture and the Arts for the play The Bedbug’s Dream, or
Comrade Christ, The Warsaw Ghetto Uprising Medal
awarded by the Association of Jewish Combatants and
Victims of the Second World War...
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JacmuH HoBsbarkoBuh, pefyiTess U rimymati,

PoheH je 1963. roguHe y Cucky, XpBaTcKa. BaHpefHHU
npodecop yM. Ha OfcjeKky 3a KasaJHIIHY YMjeTHOCT Ha
AKRazieMUju 32 YMjeTHOCT U KYITYpy ¥ OCHjeKy r'me mnpe-
Iaje TIyMy.

V moyeniMa CBOT IIO30PHUIIHOT JejioBaka Be3aH je 3a
nosopuiuTe NJACKA u3 Cucka, jeZHO Of Haj3Ha4dajHUX
aMaTepCKUX U aJITepHAaTUBHUX Io3opuuITa 80-UX romu-
Ha Ha OBUM InpocTtopuMa. Of 1988. roguHe riaymali je y
ITorbCKOj IAe CTyAMPa pekHjy Ha II030pHITHOj aKafleMUjU
y BapimraBu. HakoH nmoBpaTka y XpBaTcKy, 1998. roguHe,
pexxupa oko 50 mpepcraBa (u3Mmehy ocrtamor y XHK-y
Cnnut, XHK-y Pujexa, ,[aBenu”, UT&]], Kazanuurty Bu-
poBuTula, 'pagckoM KasanuiuTy ,Jo3a MBarkuh“ Busn-
KOBIIM (Harpaza 37IaTHU CTYLUO 32 Haj6oJby IIpeLiCTaBy y
2020), XHK lIubenuk, UHK Iyna...).

06aBspao je PyHKIUjy yIIpaBHUKA JJoMa KyaType CHU-
cak y koMe nokpehe I'papcko kasanumte Cucax (2006—
2010). CmpepcTraBaMarocryje og MHnuje, Pycke ®epepa-
uuje, HopBeurke, JaHcke fo HeMauke, AycTpuje, Yenrke
Pemy6nuke, Mahapcke u PyMmyHUje.

IIpeBOAU C IOJBCKOT je3MKa, OAJIMKOBAH je 3JIaTHUM
KPCTOM 3a 3aCJIyTe Off MpeficefHMKA Peny6imuke ITosbCcKe
2022.roguHe.
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Jasmin Novljakovié, director and actor.

Born in 1963 in Sisak, Croatia.

He is an exceptional arts professor at the Depart-
ment for Theatre Art at the Academy of Arts and Cul-
ture in Osijek where he teaches acting.

The start of his own theatrical activities is related
to the “DASKA” theatre from Sisak, one of the most
important regional amateur and alternative theatres
in the 1980s.

Since 1988 he was an actor in Poland where he
studied theatre directing at the Theatre Academy in
Warsaw. After returning to Croatia in 1998, he has di-
rected about 50 performances (among other things,
in the Croatian National Theatre Split, Croatian Na-
tional Theatre Rijeka, “Gavella”, §TD Theatre, Theatre
Virovitica, City Theatre “Joza Ivaki¢” Vinkovci (Gold-
en Studio Award for best performance in 2020), HNK
Sibenik, INK Pula...).

He was the general manager of the House of Cul-
ture Sisak where he founded City Theatre Sisak
(2006 -2010).

His performances have been staged in India,
Russian Federation, Norway, Denmark, Germany,
Austria, Czech Republic, Hungary and Romania.

He translates Polish and was awarded the Golden
Cross for Merit by the president of the Republic of Po-
land in 2022.






BMJ10 JEAHOM HA
BPUJYHUMA

TeKkcT u pexxuja: Kokan Minagenosuh

IIpomyxruuja: KpeaTuBHA IponyKuyja ,Joua ApT,
Arennuja ,TUP“ LleHTap 3a KynITypy CBUIAjHALL U
Buted TeaTtap, Beorpap,

Tpajame: 100’

ONCE UPON A TIME
IN THE BRIJUNI

Text and direction: Kokan Mladenovié

Production: Creative production "Joca Art”, "TIR”
Agency, Cultural center of Svilajnac and Bitef Theatre,
Belgrade / Serbia

Duration: 100’




15. okT /20.00 yacoBa

Opamatypr: IuMuTpuje KokaHOB

Cuenorpad: Mapuja Kanabuh

KoctuMorpad: Anercangpa Ilenuh MnageHosuh
Kopeorpad: Aunpeja Kynemesuh

Hrpajy:

Munax Mapuh,
BpanucnaB TpudyHoBrh
TuxaHa JIazoBuh

Camwa Mapkrosuh

OpraxusaTop: JoBaH TOZOPOBCKHU
®orTo: MapujaHa JaHkoBuh

[IpencTaBa nojasu of, CTBAPHOT HCTOPHjCKOT CycpeTa fiBa
6pauHa mapa: TuTa u JoBaHke Bpo3 ca Puuapgom BapToHOM
u Enuzaber Tejmop. OBaj CycpeT JOrofUo ce Ha OCTPBY Bpujy-
HU cefaMIeceTHX FOAYHa ITPOUIyIor BeKa. [Tomaliy o caMoM
CYCpeTy U 3ajeZHUYKOM BpeMeHY Koje Cy 6pauHU ITapoBU
IIPOBEJIH 33jeJHO, IOCTYITHU Cy KPO3 BpJIO LITYpe IUCaHe U
BHJIE0 TPAroBe jyroCIOBEHCKHUX MefHja, brorpadcke crruce
0JKMBOTHMa YeTUPU UCTOPHjCKe IMYHOCTH, Te y BULY KpaT-
KHUX LPTHUILIA U3 JHeBHMKa Pruyapna baproHa. CBM OBU Ma-
TepHujayy ocaysxuhe xao MHCIUpalyja u rpaha sa 6ygyhy
IIpefCTaBy.

CHuMame ¢unma Cymjecka 6UIIO je OCHOBHU ITOBOJ, OBOT
CcycpeTa U TO je OHO IITO O CAMOM CyCPeTy UCTOPHjCKH II0Y-
3/iaHO 3HaMo. CBe OCTaJIO IIJIOA je Hallle MallTe.

VnpaBo, AoMalllTaBakbe U MCTpakKUBarme MOryhux mo-
rahaja u omHOCa n3Melhy oBe yeTHpU MCTAaKHYTe TUYHOCTHU
TIPUJIMKOM jeTHOT UCTOPH]jCKOT CycpeTa TeMa je IIpeJicTaBe.

Koje cy To cBe yiore Koje Urpajy oBo ueTBopo jbynu? lllta
3HAYM UTPATH BUIIIE yJIoTra Y OGHOCY Ca PAa3IMYUTUM JbyAH-
Ma? IlTa cy TO CBe HalllM IToje [MHAYHU U KOJIEKTUBHY HJIeH-
TUTETH, TUYHY HHTepeCH U ApYLUITBeHe 3acIyTre?

Dramaturge: Dimitrije Kokanov

Set designer: Marija Kalabi¢

Costume designer: Aleksandra Peci¢ Mladenovié
Choreographer: Andreja KuleSevié

Cast:

Milan Maric¢,
Branislav Trifunovié
Tihana Lazovic¢
Sanja Markovié

Organizer: Jovan Todorovski
Photography: Marijana Jankovié

The performance is based on the real historical meeting
of two married couples: Tito and Jovanka Broz with Richard
Burton and Elizabeth Taylor. This meeting took place on the
island of Brijuni in the 1970s. Information about the meet-
ing itself and the time the married couples spent together
is available through very few written and videoed rem-
nants in the Yugoslav media, biographical writings about
the lives of the four historical figures, and in the form of
short excerpts from Richard Barton’s diary. All these ma-
terials will serve as inspiration and building blocks for the
prospective performance.

The making of the film Sutjeska was the main reason for
this meeting and that is the only historically certified fact
about the meeting itself. Everything else is a figment of our
imagination.

Specifically, the theme of the performance is imagining
and exploring possible events and relationships between
these four prominent personalities during a historical
meeting.

What are all the roles these four people play? What does
it mean to perform multiple roles in a relationship with
different people? What are our individual and collective
identities, personal interests and social merits?

51



Peu pepguTerpa

Popuo caM ce 1970. y Huury, TaMaH Ha BpeMe Jia Ha COII-
CTBEeHUM HoraMa pjouyekaM JIus Tejmop u Puuappa Bap-
TOHA, Koju cy 1971. mpaBo ca cHUMaka CymjecKe TOLUIIHU
Ha Humke dunrMcke cycpere. Moj nBe rofHe CTapHju
6par, Caiia, je, Kao I'JITaBHU apTyMeHT y HAlIUM Jedad-
KUM cBaljaMa, KOPUCTHO TO LITO je Y)KUBO I7lenao Hua
ApMCTpOHTa KaKo Cce MCKpliaBa U ckakyhe o Meceny. Of,
BOJbe MY. Ja caM 610 Ty Kajfia ce 3aHOCHa JIM3 UCKpLiasia
y Humry, HeIto3HaTOM joj KOJTUKO ¥ APMCTPOHTI'Y Mecell.
Buo je To Manu Kopax 3a JIus Tejnop, aJu BeJIMKY 3a UCTO-
pujy Huma, jour Behu 3a MeHe THYHO. 3a leyake je BeoMa
BaJ)XKHO Jla Ha BpeMe II0CTaBe HeKe CTaHJapje y IorIeny
JKeHa. Ja cam uMao Ty cpehy Beh ca roguHy faHa.

OHpa Me je jako HepBUPaJjo WITO TUTO HUKAKO He JloJa-
3uy Hum, Maza ja3HaM CBe peliuTalilje U [IeCMe 0 lbeMYy.
U 6uo caM curypaH fa he, HaKoH fBe caBe3He mTadeTe
Koje caM Hocuo, Tpeha 6UTH OHA ITpaBa, ypy4eHa IPaBo
y PyKe ,HajBeheM CHMHY HallMX Hapo#a X HapOJZHOCTU,
aJI¥ HY JI0 TOTa HUje NOIILJIO jep je OH, KaKo 61 peKao jemaH
MOj CTpHIL: ,,0ITPaBILaHO OZACYTaH jepbo je ymMpeo™.

JoBaHKy Bpo3 Takohe HMcaM yImo3Hao, Maja je Moja
MaMa, BocaHKa, KpyIIHa ¥ IIpcaTa JIEIIOTULIA, AYT0 FofU-
Ha TepananyHhy anaJoBaHKa, I1a je, Kag Hac je jypuinaca
IIPyTOM PYIiH, 360T 061Jba HECTAIIIIYKA, leJI0BAJIO Kao a
Hac fipyrapuiia JoBaHKa BHja Ito ceny Jloma BpexxuHa, fa
O/l Hac HaIlpaBH y30pHe IIMOHKPe U OMJIafuHIe.

Puuappa BapToHa HHCaM YII03HAo U 60Jbe IITO HUCAM,
jep je ouurmenHo ma 6u ce, 36or oHor morahaja us 1971.
Mely HaMa pa3BUIIO 036UIPHO PUBAJICTBO.

OHJla caM, TOKOM ITI030PHUIITHUX FOMHA, YII03Hao baHe-
Ta, MunaHa, Cawy ¥ TUXaHYy, falr TuM penoMm, u 3amy6Ho
ce y mUXOBe TasleHTe. TOM cjajHOM KBapTeTy riayMala,
BasbajIo je, Kao M3a30B IIOCTAaBUTH jeflaH APYyTH KBap-
TeT, ,,HEeCIIOjUBU CIIOj HajlIO3HATHjer KOMYHHUCTHUYKOT U
HajIIO3HaTHjer KalIUTaJIUCTUYKOT ITapa“ U BbUXOB CyCpeT
Ha BpujyHuma, 1971. roguHe. 3 TOr HeBepOBATHOT HO-
rahaja, Mame cy Hac 3aHUMaJle UCTOPHjCKe YHbeHUIIE, a
BHIIe ITpaBa, IOTEeHTHA, ,INpaHAeNoBCKa" CUTyallHja U
HUTIpa yJIoTa, jep HUKO Off ’bUX HUje 610 caMO OHO LITO 3Ba-

52

Director’s foreword

I was born in Ni§ in 1970, just in time to, standing
on my own two feet, meet Liz Taylor and Richard Bur-
ton, who came to the Film Meetings of Ni§ in 1971,
fresh from the filming of Sutjeska. In our boyhood ar-
guments, my two years older brother, Sasa, used the
fact that he had watched Neil Armstrong land and
hop about on the Moon live as the main argument.
Be that as it may. I was there when the ravishing Liz
landed in Ni§, a terra incognita to her as the Moon was
to Armstrong. It was a small step for Liz Taylor, but a
giant leap for the history of Ni$§, and all the more for
me personally. It is very important for boys to timely
setsome standards regarding women. I was fortunate
enough to do so already at the age of one.

Then I got highly annoyed that Tito would never
come to Ni§, although I knew all the recitations and
poems praising him. And I was sure that, after two
federal relays that I carried, the third one would be
the charm, handed right into the hands of the “great-
est son of our nations and nationalities”, but that
didn’t happen either because he, as one of my uncles
would say: “was justifiably absent ‘cuz he dead.”

I also failed to meet Jovanka Broz, although my
mother, a Bosnian, a sturdy and busty beauty, for
many years wore a bun in the style of Jovanka, so
when she would chase us due to the abundance of mis-
chief, a cane in hand, it seemed as if comrade Jovanka
was chasing us around the village of Donja VreZina, to
make exemplary pioneers and young people out of us.

Ididn’t meet Richard Burton, and it’s better that way,
because it’s obvious that, due to that event from 1971, a
serious rivalry would have developed between us.

Then, during my theater years, I met Bane, Milan,
Sanja and Tihana, in that specific order, and fell in
love with their talents. It felt appropriate to set that
great quartet of actors against another quartet, “the
incompatible union of the most famous communist
and the most famous capitalist couple” and their
meeting in the Brijuni in 1971. We were less interest-



HUYHe 6rorpaduje kaxy, a jacHo je ma JIu3 u BapToH HHUCY
6UIN jeqMHH, a MOXKJa HU Hajbosbu rIyMIUU Ha Bpujy-
HHMa, Tora yieTa. [loyesio ce ofi IpUBATHUX UJIeHTUTETA
caMHUX IJIyMalia, 1a Ce Tparajo 3a BULIECIOjHUM U Ha MO-
MeHTe KOHTPaJUKTOPHUM HUAEHTUTETHUMA CAMUX JIUKO-
Ba U IIpUYa je Iovesia fa fobuja 061Uk koju hete rmematu.
CBe ocTa’o je ucTopuja, unu he jeHOM To CUTYPHO OGUTH.

ed in the historical facts of that incredible event, and
more in the real, potent, “Pirandelian” situation and
role-playing, because none of them were just what the
official biographies say, and it’s clear that Liz and Bur-
ton were not the only, and maybe not even the best
actors in the Brijuni that summer. It started with the
private identities of the actors themselves, then with
searching the multi-layered and at times contradic-
tory identities of the characters themselves, and the
story began to take the shape you will watch. The rest
is history, or is bound to be someday.
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KoxaH MnapeHoBHA, penuTesb

Pohen y Humry, 1970.

TopuHe 1977. npuMIibeH y CaBe3 MHMOHUPA JyrociaBuje
u nobemyo Ha TakMHUUYewy ,YuTanadyka 3Hauka“. HakoH
cMmpTH J. B. TuTa, 4. Maja 1980. roguHe, yIIUCAO Ce y KIBU-
I'y )XaJIOCTHU ofMax II0CJIe YYUTeIbUIle, Kao IIpefCceJHUK
pa3penHe 3ajegHuile. Ox 1981. mo 1983. TpeHupao ¢yn-
6an y ®K ,IIponerep”
us cena Jlowa Bpexu-
Ha, a ox 1983. mo 1988,
6paHHO 3a OMJIAZUH-
CKH TUM ,PagHuYKOr"
u3 Hwuina. Paguo Kao
MHOHHUPCKHU HHCTPYK-
TOp, 610 YpemHUK ua-
comnuca ,MHCTpyKTOpP®,
KyLLaHOT Ha MaTpHu-
1aMa ¥ YMHOXXaBaHOT
y 500 mpumMepaka Ha
reurTeTHepy. JJsa nmyTa
Hocuo CaBe3Hy 1ITa-
beTy MiamocTH, nBa
nyTta 6uo Ha pagHUM
aklujaMa U IBa MyTa
npefcTaBsbao Ipaj Hul, Kkao Maagu MecHUK, Ha ®ecTu-
BajJiuMa 6paTCTBa U jeTUHCTRA.

3aBpuro Cpefwy rIyMadKy WIKONy y Huuy, y Kiacu
Mume Byxosuh Kypuh.

3a BpeMe CTyAUjaIo30pUllHe pexxuje Ha OV Beorpag,
y kyacu MupocnaBa BenoBuha u Huxone Jesruha, usgp-
J)XKaBao ce pagehu kao HOBUHAp CTyIeHTCKoOr nucTa ,Ilpe-
CUHT"

Pe)Xxupao CTOTHHAK MIO30PUILUIHUX IIpeficTaBa. CTaHyje
y Beorpapmy. 2KuBu y JyrocnaBujH.
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Kokan Mladenovié, director

He was born in Ni§ in 1970.

In 1977, he was accepted into the Union of Pioneers
of Yugoslavia and won the “Reader’s Badge” compe-
tition. After the death of JB Tito, on May 4, 1980, he
wrote in the condolence book immediately after the
teacher, as the class president. From 1981 to 1983 he
trained football in
FC “Proleter” from
the village of Donja
VreZina, and from
1983 to 1988 he was
the goalkeeper of
the youth team of
“Radnicki” from Nis.
He worked as a pio-
neer instructor, and
was the editor of the
magazine “Instruc-
tor”, typed on matri-
ces and reproduced
in 500 copies in a
Gestetner duplicat-
ing machine. Twice
he carried the Federal Relay of Youth, twice partici-
pated in youth labor brigades and twice represent-
ed the city of Ni§, as a young poet, at the festivals of
Brotherhood and Unity.

He graduated from the High School of Acting in Ni§,
in the class of Mima Vukovié Kuri¢.

While studying theater direction at FDU Belgrade,
in the class of Miroslav Belovi¢ and Nikola Jevtié¢, he
supported himself by working as a journalist for the
student newspaper “Pressing.”

He has directed about a hundred theater perfor-
mances. He lives in Belgrade. He lives in Yugoslavia.



JumurpHje KoxaHoB (1986)

JpaMCKH mmucal, IT030pUIIHU ApaMaTypr, PUIMCKU U
TeJIeBU3UjCKU clleHapucTa. CTanHU je ;paMaTypr I1o3o-
puiuTa ATespe 212 y Beorpazny. UnaH je VI VC-a. TeKCTOBU
Cy MYy jaBHO 06jaBJbUBaHU, YUTAHU U U3BOHeHU ¥ 3eMJbU
U MHOCTpaHCTBY. Kao nmucan u peguTtess capalyje ca Pa-
nvo beorpazmom.

Jo6uTHUK je MuXxU30Be Harpage 3a LpaMCKO CTBapa-
namTBo 2017. roguHe, Te CTepujyHe Harpage 3a caBpe-
MEeHHU IpaMCKH TeKCT Kpemare 2020. romHHe.

KoayTop je mpojerara Lounli Plenet; To Feel or not To
Feel; Show me Heaven; Kako o6jacHumu cnuke Mywxapuy;
Kpajonux sxceve.

CueHapucTa je HarpahuBaHuxX KpaTKkux ¢unamona Cae
je suwie cmeapu koje donaze u Hukoz Hema y pexxuju Jene-
He I'aBpunoBuh, Te cepuje The Outsiders y peXXuju UCTe
penuTerpKe. JemaH je on cueHapucta TB cepuje Jympo he
npomMeHumu cee.

/f

Dimitrije Kokanov (1986)

Playwright, theatre dramaturge, and a film and
television screenwriter. He is a permanent drama-
turge of the Atelje 212 Theatre in Belgrade. He is a
member of ADAS. His texts have been published, read
and performed in the country and abroad. As a writer
and director, he collaborates with Radio Belgrade.

He has won the Mihiz Award for dramatic creativity
in 2017, and the Sterija Award for the contemporary
dramatic text Motion in 2020.

He is the co-author of the projects Lonely Planet; To
Feel Or not to Feel; Show Me Heaven; How to Explain
Pictures to a Man; A Landscape of Desire.

He is the screenwriter of the award-winning short
films With Many Things to Come and Nobody Here, di-
rected byJelena Gavrilovi¢, and the series The Outsiders
directed by the same director. He is one of the screen-
writers of the TV series Morning Changes Everything.
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ITo ucTonMeHOM poMaHy Jlapka LiBujetruha

LTO HA rnoay
CNABALL

Pexxuja: KokaH MinageHoBuh

IIpogyxuuja: CpIIcKo HapomHO ro3opuiute, HoBu
Cap, Ipamcko ka3anuuite ,[aBena“, 3arpe6, Hapog-
Ho mo3opuiuTe CapajeBo, MECC, CapajeBo / Cpbuja /
XpBaTcka / bocHa v XeplierosBuHa

Tpajame: 120’

Based on the eponymous novel by Darko Cvijeti¢

WHY ARE YOU
SLEEPING ON THE
FLOOR

Director: Kokan Mladenovié

Production: Serbian National Theatre Novi Sad, City
Drama Theatre «Gavella», Zagreb, National Theatre
Sarajevo and MESS, Sarajevo / Serbia / Croatia /
Bosnia and Herzegovina

Duration: 120’




16. okT /20.00 yacoBa

Opamarusanuja: Kokan Mnagenosuh, MuHa Iletpuh, lapko
LiBujetuh, [y6paBko MuxaHoBuh, aHCcaM6J TpeficTaBe
CueHorpaduja: Mapujena Xamumberosuh

KoctuM: MapuTa horo

Mysuka: Mpena ITonosuh iparosuh

TToxpeT: AMuna TepsuMexuh

JpamaTyp3u Ha npefAcTaBu: MuHa [lerpuh u
Oy6paBko MuxaHoBUh

JlexTop: #p fOejaH CpenojeBruh

AcucteHT peguTespa: Urop IlaBnoBuh

AcucTteHTKUBA clleHorpada: Haguia laHuoBal,
@ororpaduja: Mapuja Eppenu

HUrpajy:

Hapko LIBujeTrh
Anexrcanppa [Ineckomuh
MepumMma Jlenuh PezennoBuh
Tena HemeT BpaHKOB
Camra Kpmmniotuh

CseH lllecTak

HUrop [TaBnoBuh

Maja UzeTberosuh
AnpuH OMepoBuh

WBaH I'punh

Hapxo PapojeBrh
Huxona Bahe

CreBaH V3enal

Peu ayTopa

Heo6UYHO je ¥ BEJIMKO, ¥ CTPAIIHO, ¥ 3a4yLHO OUTU Ha
CIIeHM OHaj KOju je HaIlKMcao poMaH II0 KojeM je MajcTop
KoxkaH MnazeHoBuh ypaguo IpefCcTaBy.

BUTH ca COICTBEHUM JIMKOBUMaA, IpobyheHHMa U3 po-
MaHEeCKHOCTH, pa3roBapaTH C BUMa KOjHu Cy HOLUIN U U3
MalliTe ¥ U3 CTBAPHOCTH, CMHUjaTH Cce, IJIaKaTH, BOLUPH-
BaTH UX, HEBjePOjaTHO je U CYJIYHA0 UCKYCTBO, KAKBO CAMO
TeaTap joll MOJXXe ca3faTU y CBUjeTy UIIy3HWja Koje IIpo-
XAHDY BOKYMEHTE...

[ToHeKaJ IOMUCIUM [ OHU IIOCTOje U BUILIE O MEHE,
KOjU TeK cebe caMora IIpefCTaBbaM.

Oapko LiBujeTuh

Dramatization: Kokan Mladenovié, Mina Petrié¢, Darko Cvijeti¢,
Dubravko Mihanovié, ensemble of the performance

Set design: Marijela HaSimbegovié

Costume design: Marita Copo

Score: Irena Popovic¢ Dragovic¢

Stage movement: Amila Terzimehié

Performance dramaturges: Mina Petri¢ and Dubravko Mihanovi¢
Proofreader: Dr. Dejan Sredojevic¢

Assistant director: Igor Pavlovié¢

Assistant set designer: Nadica Danilovac

Photography: Marija Erdelji

Cast:

Darko Cvijeti¢
Aleksandra Pleskonji¢
Merima Lepi¢ RedZepovié
Tena Nemet Brankov
SasSa Krmpotié

Sven Sestak

Igor Pavlovi¢

Maja Izetbegovi¢
Aldin Omerovic

Ivan Grcié

Darko Radojevi¢
Nikola Baée

Stevan Uzelac

Author’s word

It is unusual and great, and terrible, and strange to be on
stage the one who wrote the novel staged by the masterful
Kokan Mladenovi¢.

Being with your own characters, awakened from ro-
mance, talking with those who came from both imagina-
tion and reality, laughing, crying, touching them is an in-
credible and crazy experience, which only the theatre can
still forge in the world of illusions that devour documents...

Sometimes I think that they exist more than I, who only
represent myself.

Darko Cvijeti¢
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Japxo LiBujeTuh, mjecHUK;

PoheH 1968. y Jbybuju Pyguux, BocHa u XeplieroBuHa,
Peny6imuka Cpricka.

IMuure moesujy, poMaHe, eceje, KOIyMHe, fpaMe... Buoy
POBY U Ha cileHU. HarpahuBan u npeBoheH.

XKuBu y lipeeHOM conuTepy U [I030pHILTY.

V Ilpujermopy.




Peu pepurespa

Oapxo LiBujeTuh je mecHUK Koju, monyT MaprHe Ab6pa-
moBuh y Balkan baroque, cemu 3aTpraH KOCTHUMa HEBU-
HHUX JXPTaBa jyrocIOBEHCKUX paToBa. Jlaje UM riac u
cMUcao, Hafly fia HUCY y3aly[ II0CTOjallu U Aa HBUX0BO
cTpagame, 6ymeMo I¥ 3HaIU Ba YUTaMo JJapKoBe KIbUTe,
Huje 610 y3aJyAHO, U fa heMo HaKOH CBera CXBaTUTH 1A
Cy HapOAH Ha OBUM IIPOCTOPHMa JI0 Te Mepe II0Be3aHU U
TIpelnJyieTeHU [a je HeMoryhe HaHeTHU 3JI0 IpyroMe, a Aa
HCTOBpEMEHO He HaHeCTe 3JI0 U cebu.

3a Hac Koju joir 1y6oKo BepyjeMo y uzejy Jyrociasuje,
BeroBa JIUTepaTypa IIpefcTaBiba Mepy JbYACKOCTH, I10-
LIITemka U IIpallTamka. [lapkoBe peyU yCIeBajy ga OFUIKPU-
HY Bap/bUBU TpadaK Hajle fa he, jeHOM, Ha OBUM IIPOCTO-
puMa Jpynu nobemuTU Hapoge, 6e3 0631pa KOJIUKO Ce TH
Hapoxu Ny60Ko 3aKOoNaBajy y pancudurare COIICTBEHUX
HOBUjHUX UCTOPHja.

V oBoj nmpepcTaBu Japka LiBujeTuha urpa cam Jlapko
IBujeTuh, mocTajyhu ncToBpeMeHO U Cy6jeKT U 06jeXT
corcTBeHe mpude. OH he MopaTu ma, monyT Opdeja, cuhe
y COIICTBEHU XaJ, X CYOUH Ce Ca CBOjUM MPTBHUM U JKUBUM
JINKOBUMaA, Ca COIICTBEHUM cehamuMa U HempebonuMma.
JIux Oapka LiBujeTruha he jom jegHoM mpohu Kpo3 Tpa-
yMaTH4YHa MCKycTBa mucua Japka LiBujeTmha, ma 6w,
XpTByjyhu cebe, HaMa MOHyLUo Hany. Ha ToM nyTy he
HEeroBU JINKOBY KpeupaTH IT1c1ia, 6apeM OHOJIMKO KOJIH-
KO OH KpeHpa BbHUX. [[BaHaeCTOpO OAJUYHHUX IIIyMalia 13
LTaBeye”, CpIICKOT HAPOJHOT IT0O30PHILTA K CapajeBCKOT
HapopgHor mo3opHuuITa Cy, y4ecTBYjyhu y Kpenpamy cBa-
KOr' cerMeHTa IIpefCcTaBe, II0Ka3aJHd CIPEMHOCT fa ce
yXBaTe y KOIITAI] C KOJIEKTUBHOM TPayMOM HalLIUX IIPO-
cTopa, TBopehu McTOBpeMeHO aTMochepy 3ajeJTHUILTBA
U B6JIMCKOCTH Koja, caMa I1o cebu, HCIyhaBa Kb Hallle
IpeficTaBe — IPeHCIUTHBalbe HallMX MOryhHOCTH Ha
IocJie CBera CTBOPUMO 3ajeJHUYKHU JXUBOT, & He CYXXHU-
BOT, KAKO TO ITOJIUTHUYAPH BOJIE [a KAXKY.

Director’s word

Darko Cvijeti¢ is a poet who, like Marina Abramovié
in Balkan Baroque, sits in a pile of bones of innocent
victims of the Yugoslav wars. He gives them a voice and
meaning, a hope they did not live for nothing and that
their suffering, should we learn how to read Darko’s
books properly, was not in vain, and that we will even-
tually understand that the peoples of these regions are
connected and intertwined to such a degree that it is
impossible to harm someone without simultaneously
causing harm to oneself.

For those of us who still deeply believe in the idea of
Yugoslavia, his literature represents a measure of hu-
manity, honesty and forgiveness. Darko’s words man-
age to uncover the deceptive glimmer of hope that, one
day, in these regions, people will overcome nations, no
matter how deeply these nations bury themselves in
the forgeries of their own recent histories.

In this performance by Darko Cvijeti¢, Darko Cvijeti¢
plays himself, becoming at the same time the subject
and object of his own story. He will have to, like Or-
pheus, descend into his own Hades and face his dead
and living characters, his own memories and lingering
pains. The character of Darko Cvijeti¢ will once again
go through the traumatic experiences of the writer
Darko Cvijeti¢, in order to offer us hope by sacrific-
ing himself. Along the way, his characters will create
the writer, at least to the extent that he creates them.
Twelve excellent actors from “Gavella”, the Serbian
National Theatre and the Sarajevo National Theatre,
participating in the creation of each segment of the
performance, showed their willingness to deal with
the collective trauma of our region, simultaneously
creating an atmosphere of togetherness and closeness
that, in itself, fills the goal of our performance - ques-
tioning our abilities to eventually create a common
life, and not coexistence, as politicians like to call it.
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Koxan MnageHoBuh, pohen y Humry 1970. 3aBpuruo
Cpenwy rIyMadKy LIKony y Huiny, y kinmacu Mume Byko-
Buh Kypuh. Junnomupao Ha KaTenpu 3a MO30pUIIHY U
pazuvo pexujy @akynTeTa IPaMCKUX YMETHOCTHU y be-
orpazy 1993. y knacu MupocnaBa Benosuha u Hukoine
JeBTuha.

OobuTtHUK je Harpage ,BojaH CTynuia“; CTepujuHe Ha-
rpajie 3a peXXujy, aganTauujy, zpaMaTusalujy; Harpaga
- ,HoBu TBphaBa Tearap”; Harpaza 3a Haj60Jby pexrujy
(Ha OpuHu hypnuja, Ha 67. PecTuBany npodpecruoHaATHUX
nosopuiuTa BojBomuHe u ,Ilo3opuurHoM nponehy”, Ila-
6al1), Te HPyrux 3Ha4YajHUX Harpaga Ha pecTUBaIUMaA y
Cpbuju ¥ peTHOHY.

Pexxuje y CHII-y: UBaH M. Jlanuh, Cuba libre (2001), B.
Llexcnup, CaH nemre Hohu (2003), Maja IleneBuh, Ja unu
HeKo dpyau (2007), Ha OpuHu hynpuja 1o MOTUBUMA Jiena
U. Auppuha (2016), B. Illlekcniup, Bypa (2022).
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Kokan Mladenovié, born in Ni$ in 1970.

He graduated from secondary acting school in Nis§,
in the class of Mima Vukovié¢ Kuri¢. He graduated
from the Department of Theatre and Radio Directing
at the Faculty of Dramatic Arts in Belgrade in 1993 in
the class of Miroslav Belovi¢ and Nikola Jevtic¢.

He is the winner of the “Bojan Stupica” Award, the
Sterija Award for direction, adaptation, dramatiza-
tion, the “Novi Tvrdava Theatre” Award, the award
for the best director (The Bridge on the Drina, at the
67th Festival of Professional Theatres of Vojvodina,
and “Theatrical Spring”, Sabac, and other significant
awards at festivals in Serbia and the region.

Works directed in Serbian National Theatre: Ivan M.
Lali¢, Cuba Libre (2001), W. Shakespeare, A Midsum-
mer Night’s Dream (2003), Maja Pelevi¢, I or Someone
Else (2007), The Bridge on the Drina loosely based on
I. Andrié’s work (2016), W. Shakespeare, The Tempest
(2022).









NMPEACTABA Y YHACT HATrPABEHUX
PERFORMANCE IN HONOR OF THE
AWARD-WINNERS



XKau-BaTtucrt IlokneH Monujep Jean-Baptiste Poquelin Moliére

YOBPAXXEHM THE HYPOCHONDRIAC
Eon EC H M K Director: Porde Nesovié¢

Pexxuja: hophe Hemosuh . . . .
Production: Princely Serbian Theatre, Kragujevac /

Serbia
[Ipomykiuja: KibaskeBCKO-CPIICKU TeaTap / Cpbuja

Duration: 95’

Tpajame: 95’




17. okt /20.00 yacoBa

Opamarypruja: Ucugopa MunocaBbeBuh
CueHorpaduja: AHa KonbjaHoBa
KoctuMorpaduja: JeneHa JawaToBuh
Kommo3uTop: [Iparocinas TaHackoBuh
Cuencku rosop: bophe Mapkosuh

Urpajy:

WBaH BupmocaBpeBuh
Mununa MajcropoBuh
Hagmexxma JakoBibeBuh
Hatanuja AHTOHUjeBuh
Huxona Munojesuh
ABpam IIBeTKOBUh
Henag Bynesuh
Yepomup lllTajH
Borpaxn MunojeBuh

VHcnuuujeHT: AlekcaHmap Munopanosuh; med TexHUKe:
Henag MunopagmoBuh; cBetno: Cama PagusBojeBuh; ToH: Jo-
6puna Aunpuh; rexopatepu: Bmagucnas Bpkuh, CTpaxuma
hopheBuh, 3opan CteBaHOBUh; pexBu3uTa: Cama hophesBuh,

Mapuja Byjuuuh; rapgepoba: I paruua Unuh, Mupjara Tomopo-

Buh; mMuHKRa: Mapuja Kyphy6uh; kpojauku pamoBu: MupjaHna
Homnyha; cronapcku pafoBu: 3opaH JokaHoBuh. doTorpaduije:
Henap BopucasseeBuh.

Dramaturge: Isidora Milosavljevié
Set design: Ana Kolbjanova
Costume design: Jelena Janjatovié
Score: Dragoslav Tanaskovic
Speech: Porde Markovic

Cast:

Ivan Vidosavljevié
Milica Majstorovié
NadeZda Jakovljevié¢
Natalija Antonijevic¢
Nikola Milojevié¢
Avram Cvetkovié¢
Nenad Vulevié¢
Cedomir Stajn
Bogdan Milojevié

Stage manager: Aleksandar Miloradovi¢; Technical director:
Nenad Miloradovi¢; Lighting designer: SaSa Radivojevi¢; Sound
designer: Dobrica Andri¢ ; Assistant set designers: Vladislav
Brkié, Strahinja Pordevic, Zoran Stevanovi¢; Props master:
Mirjana Todorovi¢ ; Hair and make-up artist: Marija Kuréubi¢;
Draper: Mirjana Dopuda; Master carpenter: Zoran Jokanovic;
Photography: Nenad Borisavljevic.
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V BpeMeHY y KojeM je Monujep JXUBEO U CTBApao jelaH
Ofi HAjIIOIyJIApDHUjUX JKaHPOBA, HAPOYMTO OMMIbEH Ha
dpaHLIyCKOM IBOpY, 6ua je KoMenuja — 6aneT, a Bepo-
BaTHO HAjIIO3HATHjHU IPEACTaBHUK OBOT JXaHpa yIIPaBo
je xomegnuja YobpaxceHu 6onecHuk. Ca gopMaiHe CTpaHe
3a OBaj JXaHP je KapaKTEePUCTUYHO CIlajame IPaMCKUX,
MY3UYKUX U IIJIECHUX eJleMeHaTa. Ha TeMaTCKoOM IJIaHy,
nako MusbeHUK Jlyja XIV, Monujep je BeoMa IIpeLiU3HO
yMeo fia IIpelo3Ha M y CBOjUM KOMaJuMa U3BpTHe py-
Iy aHoManuje opyursa. V YobpaxeHoMm 607eCHUKY OH ce
TaKo obpauyHaBa ca MeLUIIMHOM CBOT BpeMeHa TBpAehu
Ila OHa HeMa [OBOJbHO 3Ha1ha Jla 61 MorJIa fja U3JIeYU YO0-
BeKa. MmaK, 0Ko OBOT IJIABHOT 3aIlJIeTa ¥ IIpUYe 0 XUIIO-
XOHIPY, Monujep oTBapa U MHOTe APyre TeMe, Kao IITOo
CY CTaOMIIHOCT ITIOPOZUIle, U30TIaYeH CUCTEeM BPeLHOCTH,
KPUTHKA pellpecHje, IUTarmbe IIpaBe U JIaXKHe JbybaBH,
anu U cioboge.

M3a30BHO je JaHac, y BpeMeHY ¥ KOojeM CMO CyYOYeHH ca
IIOCT-UCTHUHOM, HajHeBEepPOBATHUjUM TeopujaMa 3aBepe
(Be3aHUM, pelMo, 32 KOPOHY) 6aBUTHU Ce TEMOM MeJIU-
LIMHe, 3apXKaTU Ayx MonujepeBe KoMeguje, a IPUTOM
cayyBaTH ITO30PUIIHY YBEPJBUBOCT. 360r TOra je HajBehu
LIMJb HAacC Kao ayTopa 6ro ma HaheMo Tauke Koje cmajajy
MonujepoBOT U faHallmer YobpaxceHoz 6onecHuka. Ha ca-
MOM ITOYETKY IIpolieca pajia Ha IpeiCTaBU MOXX A HUCMO
y IOTIIYHOCTH CXBaTaJIK KOJIMKO 3alIpaBo MaJjio UMa pa-
371MKa U3Mehy BUuX gBOjUlle.

Kapa ce 6aBUMO eroleHTpHUyYHolrhy, cebuyHourhy, mu-
LieMepjeM, KOPUCTOJBYy6JbeM Koje LOBOLHU [0 pacraza Io-
poAMIle, a CAMHUM THM IIPOBOLIMpA M JIOMOBE y CBAaKOM
HEHOM WIAHY, MOXXEMO Ce CI060LHO 3aIUTaTH fa JIU je
TIpoIIAo U jefaH jeIUHU OaH of, BpeMeHa Kaza je Monujep
HaIIMCao OBY KOMeIHjy.

Hcupopa MumnocaBsbeBuh u hophe Hemosuh
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At the time when Moliére lived and worked one of
the most popular genres, especially favored at the
French court, was the comédie-ballet, and probably
the most famous representative of this genre is the
comedy The Hypochondriac.

On the formal side, this genre is characterized by
the combination of dramatic, musical and dance el-
ements. On the thematic level, even though he was
a favorite of Louis XIV, Moliére was very accurate in
recognizing and satirizing the anomalies of society
in his plays. In The Hypochondriac, he deals with the
medical science of his time, claiming that it does not
have enough knowledge to cure a man. Nevertheless,
around this main plot and the story of the hypochon-
driac, Moliére also introduces many other topics, such
as family stability, perversion of the value system,
criticism of repression, the question of true and false
love, but also of freedom.

Itis challenging today, at the time when we are fac-
ing post-truth, the most incredible conspiracy theo-
ries (related, for example, to COVID-19), to deal with
the topic of medicine, to keep the spirit of Moliére’s
comedy, and at the same time to preserve theatrical
plausibility. That is why our greatest goal as authors
was to find the points that connect Moliére’s and to-
day’s Hypochondriac. At the very beginning of the pro-
cess of working on the performance, we may not have
fully realized how few differences between the two
actually existed.

When we deal with self-centeredness, selfishness,
hypocrisy, self-interest that leads to the disintegra-
tion of the family, and thus induces cracks in each of
its members, we can only wonder if even a single day
has passed since Moliére wrote this comedy.

Isidora Milosavljevié¢ and Porde NeSovic












XXesbko Xyb6au

OPaMCKH ImHcall

Pohen je y Ty3nu, 1967. roguHe, a ogpacTao y 3eHULU u Jle-
ckoBIy. Kao MHKemep eJIeKTPOTEXHUKE U allCONBEHT 6eo-
rpagckor IIpypomHO-MaTeMaTHUYKOr paKynTeTa, YIIKCAO je
daxynTeT fpaMCKUX YMETHOCTU y Beorpany, rae je UIno-
Mupao 1996. Ha ofcery [ paMaTypruja.

HberoBu IpaMCcKU KOMagU Cy o capma 51 myT mpeMujepHo
U3BEJIeHU Y IpoPeCHOHATHUM Imo3opuinTHUMa y Cpouju (Be-
orparn, HoBu Cap, Hum, JleckoBat, Illabais, Vxkuile, Kpyure-
Bal, 3pewaHuH, KukuHga, KocoBcka MuTpoBH1a, 3ajedap,
Bpame, JlazapeBal), y Byrapckoj (IInoBgus, Bugus u Kpiia-
nu), XpBaTckoj (3arpeb), BocHu u XepLieroBUHHU (3eHu1ia, Ca-
pajeBo),Janany (Tokuo) Pyckoj @emepanuju (HoBopocHjck) 1
penpusupaHu Buile og 1000 myTa.

IlpencraBe paheHe mo weroBuM gpamama buie cy y ce-
JIeKIIYju Bullle off, 50 foMahnx ¥ MHOCTPaHHUX ITO30PULIHUX
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He was born in Tuzla in 1967 and grew up in Zenica and
Leskovac. As an electrical engineer and graduate student
of the Faculty of Mathematics in Belgrade, he entered the
Faculty of Dramatic Arts in Belgrade, where he graduated in
1996 at the Department of Dramaturgy.

His plays have premiered 51 times in professional theatres
in Serbia (Belgrade, Novi Sad, Ni§, Leskovac, Sabac, UZice,
Krusevac, Zrenjanin, Kikinda, Kosovska Mitrovica, Zajecar,
Vranje, Lazarevac), in Bulgaria (Plovdiv, Vidin and KrdZali),
Croatia (Zagreb), Bosnia and Herzegovina (Zenica, Sarajevo),
Japan (Tokyo), the Russian Federation (Novorossiysk) with
more than 1000 reruns.

Performances based on his plays have been selected for
more than 50 domestic and foreign theatre festivals (Steri-
jino pozorje in Novi Sad, “New Drama” Festival in Saint Pe-
tersburg - program of young European authors, B6H Drama
Festival in Zenica, Rijeka City Puppet Theatre Festival, Days

Zeljko
Hubac

playwright



dectuBana (CtepujuHo nosopje y Hosom Capy; dectusan
»,HoBa mpama“ y CaHKT IleTepbypry — mporpamM MuIamux
eBpornckux aytopa; ®ecrtuBan BuX ppame y 3eHULY;
decTuBan NYTKApCKUX KasaauumTa y Pujeny; ,JaHu
roMegnuje” y Jarogunuy; Joakum®ect y Kparyjesuy; de-
CTHUBAJ Io3opulllTa/Kasanuiita buX, Bpuko; ®ectuBan
npodecuUOHANTHUX II030pHUIITa BojBomuHe; decTuUBANI
npodecroHanHux mosopuuita Cpbuje ,Joakum Byjuh’;
MehyHapopHu ro3opullHU pecTrBal 3a gjeny y Koropy;
MehyHapogHu nyTKapcku pecTtuBan ,37aTHa UCKpa“ y
KparyjeBuy; ®ecTuBa mosopuuITa 3a geuy ,[losopuirre
3Be3gapuurTe”; decTyUBa] MMO30PUIIHUX MpencTaBa 3a
meuny ,®ectuh”; Cycpetu nyTrRapckux mo3opuuita Cp-
6uje; ®ectuBan Manux ¢opmu; decTUBAN Ipanu3BenOH;
L2HymrheBu gaHu" ¥ Ip.) ¥ 0CBOjuUIJIe Cy BUlIle of, 70 Harpa-
Ia.llpepcraBe paheHe 1o BeroBuM afanTalljaMa Takohe
Cy y4ecTBOBaJle M OCBajajie Harpaje Ha 3HauajHuM ecTu-
BanuMa, Mehy rojuma cy I'pag-teatap ByzmBa, CIIIMTCKO
sneto, decTuBan KaMepHoOr Tearpa ,Pucro IIuimkos” y
Ctpymuiy, ®ecTuBa IPHOTOPCKOT TeaTpa, MHTepHaIU-
OHAJIHU TeaTapCcku decTuBas y [IeKUHTY U Ip.

3a gpaMcke TeKkcToBe XKeJbko Xyb6au je HarpahusaH 11
IyTa y 3eMJPM U MHOCTpaHCTBY (Harpagza 3a Haj6ormpu
IpaMcKU TeKcT Ha PecTuBany npodpecHoHaIHUX I1030-
puirta Cpbuje ,Joakum Byjuh“ 1994, Harpaga ,BpaHu-
cnaB Hymuh“ Vapyskewa gpaMckux nucaiia Cpbuje 1996.
u 1998, Harpaga 3a Haj6osbu TekcT Ha decTUBANIYy NMYT-
Kapckux mosopuuita Cpbuje 2002, Harpaza 3a Haj6ompu
KoMepuorpadcky TeKCT Ha ,JaHuMa KoMepuje“ 2004,
Harpapa 3a Haj607bu caBpeMeHU OpaMCKH TeKCT Ha Cy-
cpeTuMa nosopuinTa/kasanuita buX 2010, Harpazga 3a
Haj60spu TeKCT Ha OecTUBANY IpPeACTaBa 3a Hely U Ma-
Ie mpodecuoHanHux noslopuinra Cpbuje ,Manu Joarum"“
u np.). DobuTHUK je Harpame HapomHor mo3opuuiTa y
Beorpazy 3a YMeTHUYKHU U pafHU monpuHoc 2010. 1 Ok-
Tob6apcKke Harpage rpaga Jleckosua 2016. ToLHUHe.

IOpaMe cy My npeBoljeHe Ha eHIJIeCKHM, HEMa4yKH, Py-
CKH, 6yTrapCKH, ITOJBCKU U jallaHCKU je3uK. V usgawy K13
Antepe u lllabaykoT MMO30pUIITA 06jaBHO je KBUTY Ipa-
Ma busapHo 2012. roguHe. V uspamy I[losopuiita TuMou-

of Comedy in Jagodina, JoakimFest in Kragujevac,
Festival of Theatres of B&H Brcko, Festival of Pro-
fessional Theatres of Vojvodina, Festival of Profes-
sional Theatres of Serbia “Joakim Vuji¢”, Kotor Fes-
tival of Theatre for Children, International Puppet
Festival “Golden Sparkle” in Kragujevac, Children’s
theatre festival “Zvezdariste Theatre”, Festival of
Theatre Performances for Children “Festi¢”, Meet-
ings of Serbian Puppet Theatres, Festival of Small
Forms, Festival of Premieres, Nusi¢ Days, etc.) and
have won more than 70 awards. Performances
based on his adaptations have also participated and
won prizes at important festivals, including Festi-
val “Theatre City“ in Budva, Split Summer Festival,
“Risto SiSkov” festival of chamber theatre in Stru-
mica, Montenegrin Theatre Biennale, International
Theatre Festival in Beijing, etc.

For his dramatic texts, Zeljko Huba¢ has been
awarded 11 times in the country and abroad
(Award for the best dramatic text at the Festival of
Professional Theatres of Serbia “Joakim Vuji¢” in
1994, “Branislav Nu$i¢” Award of the Playwrights
Association of Serbia in 1996 and 1998, Award for
the best text at the Festival of Professional Puppet
Theatresin Serbia 2002, Award for the best comedy
text at Comedy Days 2004, Award for the best con-
temporary dramatic text at the Meetings of The-
atres of B6H 2010, Award for the best text at the
Children’s Festival of Professional Theatres of Ser-
bia “Mali Joakim” and others). He won the Award
of the National Theatre in Belgrade for artistic and
work contribution in 2010 and the October Award
of the city of Leskovac in 2016.

His plays have been translated into English, Ger-
man, Russian, Bulgarian, Polish and Japanese. In
2012, he published the book of plays Bizarre, pub-
lished by KIZ Altera and the Sabac Theatre. “Zoran
Radmilovi¢” from Zajecar published the book Dra-
mas for Children in 2021, published by the Timoc¢ka
Krajina Theatre.
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Ke kpajuHe ,,3opaH PagmunoBuh” u3 3ajeuapa o6jaBuo je
K®BUTy Ipame 3a deyy 2021. rogvHe.

Kao gpaMaTypr je pafuo y 3HauajHUM TearpuMa y Cp-
6uju ¥ pervoHy. [IpodecroHaIHo ce 6aBU U ITO30PUIIHOM
PeXUjoM.

AyTop je Beher 6poja peanu30BaHUX TEJIEBU3HjCKUX
eMICHja, YeTUPU UTpaHe cepHje, jenHe TB ;paMe u jemHOr
IyroMeTpajkKHOT UTrpaHor duamMa.

ITyrcao je MO30PULIHY KPUTHUKY 32 THEBHU TUCT , JaHac”
O6jaB/pMBAO0 je TeaTpPOJIOLIKe eceje Y moMahuM M HHO-
CTpaHUM yaconucuMa. YnaH je cprnckux cekuuja MATII-a
(MehyHapogHoTr yApyXekma MO30PUIIHUX KPpUTHYApa U
TeaTposora) u UTH-a (MehyHapomHOT TeaTapCKOT HHCTHU-
TyTa). JyrorogUIIkbY je HOBUHAP U KOJIYMHUCTA, OCHU-
Bay ,[1030pUILIHKX HOBUHA" YHjU je TTIaBHU YPEeLHUK 610
07, 2008. mo 2018. roguHe. YnaH je HYHC-a.

ITucao je MO30PULIHY KPUTHKY 32 THEBHU TUCT , JaHac”.
O6jaB/pMBAO je TeaTpPOJIOLIKE eceje y moMahuM ¥ HHO-
CTpaHMM YaconmucuMa. YinaH je cprickux cekuuja MATII-a
(MehyHapomHoOT yApyXema MMO30PUIIHUX KPpUTHUYApa U
TeaTposnora) u UTU-a (MehjyHapomHOr TeaTapCKOT HHCTHU-
TyTa). JyrorofUIIkH je HOBUHAP U KOJIYMHUCTA, OCHU-
Bay ,[1030pUUIHKMX HOBUHA" YUjH je TTIaBHU YPEeLHUK 610
ox 2008. mo 2018. romuHe.

H3BeneHU IpaMCKU TEKCTOBU: Bauxcu Heby (Mr'paH U Kao
Ocamodecemdesema), Bnuxcu eampu, Bnuxcu 3emu, Konmwe
(mo MoTuBuMa poMaHa JJopomej obpuna Henazmuha),
‘Ajoyuu cy onem mehy Hama (UTpaH ¥ Kao KnaHay, u Kao
Buso jedHom Ha BankaHy), Ommuua u easHecere JyiujaHe
K (urpaH u Kao Komuwuje cy Kpuse u kao Pamko u Jynuja-
Ha), KocoscKa... , BusapHo, Ilemap (koayTop ca KatapuHoM
Huronuh), BepnuHcku 3ud, Yyuyk CmaHa (Cpnkurea u I'p-
Kura), Kpamw Tepmko (1o pomany Jlemonuc Kparea Tepmka
JacMuHa MMaMoBuha).

IOpaMe 3a pgeny: Mana cupeHa, Jlenomuua u 3eep, Liapego
HO80 00enio y 3emmu uyoa, YapobHa ceupana sunerwaxka Mu-
JnaHa, YcnaseaHa nenomuua, PasmasiceHu npuHy, (MTpaH Kao
3auapaHo kpamsescmeo U IIpuHy, Hesavanau,), leuak u meceu,

Heu3sBeeHU OpaMCKU TeKCToBU: Cyduja (EpamMaTusa-
LI¥ja uCTOUMeHOr poMaHa Byxka [IpamkoBuha), BojeohaH-
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As a dramaturge, he has worked in important
theatres in Serbia and the region. Professionally,
he is also engaged in theatre directing.

He is the author of a large number of realized
television shows, four feature series, one TV drama
and one feature film.

He wrote theatre criticism for the daily newspa-
per “Danas.” He published theatre essays in domes-
tic and foreign magazines. He is a member of the
Serbian sections of IATC (International Associa-
tion of Theatre Critics and Theatrologists) and ITI
(International Theatre Institute). He is a long-time
journalist and columnist, the founder of the “The-
atre Gazette”, serving as the editor-in-chief from
2008 to 2018. He is a member of IJAS.

He was the editor of the publication of the Muse-
um of Theatre Arts of Serbia and the theatre maga-
zine “Teatron”, the founder and Chief Editor of the
Publishing Department of the National Theatre in
Belgrade and the dramaturge of the Serbian Na-
tional Theatre in Novi Sad. From 2014 to 2018, he
was acting director of Drama at the National The-
atre in Belgrade. He currently works as a drama-
turge at the National Theatre in Belgrade.

Performed dramatic texts: Closer to the Sky (also
played as Eighty-nine) , Closer to the Fire, Closer to
the Earth, Lance (based on the novel Dorotej by Do-
brilo Nenadié), Hajduks Are Among Us Again (per-
formed both as Gorge and Once Upon a Time in the
Balkans), Kidnapping and Resurrection of Juliana
K (also performed as It’s the Neighbors’ Fault and
as Ratko and Julijana), Kosovska... , Bizarre, Petar
(co-author with Katarina Nikoli¢), The Berlin Wall,
Cucuk Stana (A Serbian girl and a Greek girl), King
Tvrtko (based on the novel Chronicles of the King
Tvrtko by Jasmin Imamovic).

Plays for children: The Little Mermaid, Beauty
and the Beast, The Emperor’s New Clothes in Won-
derland, Magic Flute of Milan the Elf, Sleeping Beau-
ty, The Spoiled Prince (performed as The Enchanted



CKa enezuja (mpamMartusaiuja pomaHa bopha BanameBuha
Tpu nocnepamua opyza), Cehara (MoHOLpama), Carao cam
da cam ce npobyduo.

Kingdom and The Rogue Prince), The Boy and the
Moon.

Unperformed dramatic texts: Judge (dramatiza-
tion of the eponymous novel by Vuk Draskovic),
Vojvodina Elegy (dramatization of the novel Three
Post-war Comrades by Porde BalaSevi¢), Memo-
ries (monodrama), I dreamed I woke up.
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AywaHka CtojaHosuh Mg

riayMuna

Pohena26.ampunalo6s.roguHeyBeorpany. JuniaoMupana
rnymy Ha QarynaTeTy IpaMCKUX YMETHOCTHU y Beorpany y
Kiacu npodecopa Bragumupa JesroBuha. CTanHa 4IaHuIa
HapogHor nmosopuiTa y Beorpany og 1990. roguHe.

Y HapomHOM II030pPHIITY OCTBapuja je yiore (u3bop):
MuneBa AjHmtajH ([ocnoha AjHwmajH), Bypa (BankaHcku
wnujyH), Ukouwuja (4yoo y llapzaHy), Majka XpabpocT (Majka
Xpabpocm u weHa Oeua), Becemna JoBaHoBuh (OzeoxcheHa),
ApcuoHnoja (Musanmpon), Jlegu BpexkHen (BaxcHo je 3eamu ce
Epnecm), Ctena (2Kueom je can), lymauia (Buwruk), CaBeTa
(HM36upauuya), Xenena, Uburenuja Tautanosuh (Cokpamos
mecmamenm), AtuHa (TpojaHke), Mapuja AHTOHOBHa (Pe-
eusop), Buna (Can nemwe Hohu), KyheBHa (Koo kyhe/Kabyn),
Coja (f'ocnoha muHucmapka), I'poduiia AnmaBuBa (Puzaposa
JHeHuoba u paseod). 3HauajHe yIore OCTBapUiIa je Uy IPYTUM

74

She wasborn on April 26,1965 in Belgrade. She graduated
in acting at the Faculty of Dramatic Arts in Belgrade in the
class of Professor Vladimir Jevtovi¢. She has been a perma-
nent member of the National Theatre since 1990.

She has performed selected roles in the National Theatre:
MilevaEinstein (Mrs. Einstein), Dura (The Balkan Spy), Ikoni-
ja (The Miracle in Sargan), Mother Courage (Mother Courage
and Her Children), Vesela Jovanovi¢ (Iron-Bound), Arsionoja
(The Misanthrope), Lady Bracknell (The Importance of Being
Earnest), Estrella (Life Is a Dream); Dunyasha (The Cherry
Orchard), Saveta (The Choosy Bride-to-Be), Helena, Ifigenia
Tantalovic (The Testament of Socrates), Athena (The Trojan
Women), Maria Antonovna (The Government Inspector),
Fairy (A Midsummer Night's Dream), Ku¢evna (Homebody/
Kabul), Soja (The Cabinet Minister’s Wife), Countess Alma-
viva (The Marriage and Divorce of Figaro). She has played
significant roles in other theatres (notable roles): in Yugo-

Dusanka
Stojanovic
Glid

actress



no3opuumITUMa (U360p): JYyTOCIOBEHCKOM IpPaMCKOM
II030pPHUITY Y IpencTaBaMa Byherwe nponeha — XaHa, Ilep
T'unm - Uurpug; buted teatpy: IIpocjauka onepa — Jlycy,
Ipma - AnMaHpa; Atermey 212: Ceako — AHacTacuja,
PaweHu opao — Mup JaM, Boz macakpa — BepoHUK Viuje,
Vnoza moje nopoduue y caemckoj pesonyuuju — TeTka; 3Be3-
Iapa TeTapy Jlaku komad — Cexa; BeorpafckoM J;paMCKOM
nosopuuity heud - Ecma ...

Yiiore Ha QUMY M TeJIeBU3HjU (1360p): Kpo3 npawyme
JymHe Amepuxke — MwuineHa, OmeopeHa epama — [ana
BojkaHoBa, I'ope done — Heurka Katuh IlerpoBuh, IpHu
I'pyja u kameH myopocmu - Baba Bugmana, Tezna nyHa
ea3dyxa — Paza, Moj pohax ca cena — Comwa, Heko me unax
yeka — Tapa ...

JobuTHuIla je 6pOjHMX HATpaza U Ipu3Hama: CTaTryera
,hypaH” 3a ymory Cexe y npenctaBu Jlaku komad, 1995;
Harpaga rpapa Beorpaga 3a II030pHIIHO CTBapajIalliTBo,
2008; CtepujuHa Harpaga Ha CTepujuHOM 11030pjy 2008;
Harpagza 3a Hajbospy XeHCKy yiory Ha 7. ®ecTuBany
6ocaHCKoxepleropauke gpaMe y 3eHunu 2008; Harpaza
.laTjaHa JIykjaHoBa“ 3a 2007. roguHy; Harpaga Ha
decTtuBany Manux cueHa y Pujenu; Harpaga ,3opaH
PagmunoBuh” Ha 17. MO30pHUUIHUM JZaHUMaA y 3ajevapy;
Harpaga Ha 13. rmyMadykuM cBeyaHocTuMa ,MunuBoje
XwusaHoBuh" y [MoxxapeBuy; Harpaga Ha ,HyumuheBum
maHuMma“ y CmepepeBy; Harpaga ,JaBup lITp6air” Ha
TeaTtap decty ,Iletap Kounh” y Bawanyuu; Harpaza 3a
HajboJbe IIIyMauyKo OCTBapeme Ha JoakuM UHTep decTy
y KparyjeBuy; Harpaga ,Mwunoum XyTtuh” 3a Hajbosbe
TJIYMa4yKo OCTBapemwe y NpodeCrHoHaTIHUM IT030PUIITH-
Ma og 30. jyHa 2009. mo 30. jyHa 2010. roguHe 3a JIHUK
KyheBHe y npepcraBu Kod kyhe/Kabyn; Harpaga Hapog-
HOT TI030pUIITA 332 Haj60Jbe MHIUBULYAJIHO IIPEMUjEP-
HO YMEeTHUYKO OCTBapeme Y OKBUPY pelepToapa
HapopHor mosopuuiTa y cesoHu 2011/2012 (3a ymore:
BapBape IleTpoBHe, y ImpexncTaBu 3nu OJycu, Jlemu
BpexHen y mpencTaBu BaxcHo je 3s6amu ce EpHecm u
ApcuHoje y npenctaBu MusaHumpon); Harpaga HapogHor
II030pMIITa 32 BPXYHCKO YMETHHYKO OCTBapelbe,
OLHOCHO 3a HM3y3eTHO 3HayajaH YMETHUYKHU JOIIPUHOC

slav Drama Theatre in the plays Spring Awaken-
ing - Anna, Peer Gynt - Ingrid; in Bitef Theatre: The
Beggar’s Opera - Lucy, Crta - Almanda; Atelje 212:
Everybody — Anastasia, Wounded Eagle - Mir Jam,
God of Carnage - Véronique Houllié, My Family’s
Role in the World Revolution - Aunt; in Zvezdara
theatre Easy Piece - Seka; in Belgrade Drama The-
atre Whim - Esma...

Roles in film and television (notable roles): Be
Damned, America - Milena, Open Doors - Dada Vo-
jkanova, Upwards Downwards - NeSka Katic Petro-
vi¢, Black Gruya and the Stone of Wisdom - Grand-
ma Vidana, Jar Full of Air - Rada, My Cousin from
the Countryside - Sonja, Someone is Still Waiting
-Dara...

She has won numerous awards and recognitions:
The statuette “Curan” for the role of Seka in the
performance Easy Piece, 1995; Award of the City
of Belgrade for theatrical creativity in 2008. Steri-
ja Award at Sterijino pozorje in 2008; Award for
Best Female Role at the 7th Bosnia and Herzegov-
ina Drama Festival in Zenica 2008; 2007 “Tatya-
na Lukyanova” Award; Award at the Internation-
al Small Scene Theatre Festival in Rijeka; “Zoran
Radmilovi¢” Award at the 17th Theatre Days in
ZajeCar; Award at the 13th “Milivoje Zivanovi¢”
acting ceremony in PoZarevac; Award at “Nusi¢’s
Days” in Smederevo; “David Strbac” Award at the
“Petar Koci¢” Theatre Fest in Banja Luka; Award
for Best Acting Performance at the Joakim Inter
Fest in Kragujevac; “Milo$ Zuti¢” Award for Best
Acting Performance in professional theatres from
June 30, 2009 to June 30, 2010 for the character
of Kuéevna in the performance Homebody/Kabul;
The National Theatre Award for best individual de-
but artistic achievement within the repertoire of
the National Theatre in the 2011/2012 season (for
the roles: Varvara Petrovna, in the performance
Demons, Lady Bracknell in the performance The
Importance of Being Earnest and Arsionoja in the
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y ce3oHUu 2013/2014 (3a HACJIOBHY YJIOTY y IIpeAcCTa-
BU Majka Xpabpocm u weHa Oeua); Harpapma HapomHor
Io3opHINTa 3a Hajboba MHOUBHAYyANIHA IIpeMUjepHa
yMeTHHYKa OCTBapeka y OKBUPY periepTroapa HapomHor
nosopuurTa (2017); JaBHa [ToxBana 3a pe3yaTaTe V pany
Ol N3y3€THOT U [T0Ce6HOr 3HAYAja 33 YCIIEIIHY aKTUBHOCT
HapopHor mosopuuita y beorpany 3a cesoHe 2017/2018
u 2018/2019; IleyaT HapomHor Io3opuIITa, KOjU ce
II0 OAJIyLY YIIpaBHUKA, NOAeEJbyje IOBOLOM II0CeOHOT
JOIIpUHOCA XXUBOTY U paZy HapogHor nosopuiTa (2022).
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performance The Misanthrope); National Theatre
Award for outstanding artistic achievement, i.e.
for extremely significant artistic contribution in
the 2013/2014 season (for the titlular role in the
performance Mother Courage and Her Children);
The National Theatre Award for best individual de-
but artistic achievements within the repertoire of
the National Theatre (2017); Public Praise for work
results of exceptional and special importance for
the successful activity of the National Theatre in
Belgrade for the 2017/2018 and 2018/2019 seasons;
The Seal of the National Theatre, which is awarded
by the General Manager’s decision, on the occasion
of a special contribution to the life and work of the
National Theatre (2022).






EmMup Cnaxuh

rayMars

PoheH je 1981. roguHe y Lo60jy. JumiaoMupao riymy Ha
AxapeMuju fpaMcKux yMjeTHocTHu y Tysnu, 2007. roguHe y
kiacu npod. EMupa Xanuxadusberosuha. CBojy mpodecuo-
HaJIHY Kapujepy 3aIlodyeo je UCTe rOfUHe KaJla je JUIIJIIOMHU-
pao, IoCTaBLIM YiIaH aHcaMmb6ia J. V. HapogHO MO30pHIITE Y
MocTapy.

OcTBapuo aHraxxmaHe y TeaTpy Kabape Ty3sna, MocTap-
ckoM TeaTpy Minagux, HapogHoM nmosopuiuTy Tysna, XpBaT-
CKOM HapOLHOM Ka3aJMIITy MocTap Kpo3 yJjore y Ipep-
craBama: Cobocnukap, Hepsuw u cmpm, KynuH, Mocmapcka
djenudba, henasa njesavuua, Bykoonauu y I'myxoj Bykosuuyu,
Huje uosjex ko He ympe, AmnaHmuda, KoHuepm 3a nmuuy py-
2anuuy, BankaHcke myhke, ITocrvedrwa wybae XacaHa Kaumuje,
XKueom y cmpmu, Chik Lit, Illma hemo cad?, CaH Jbemre HOMU,
Odymuparee meheda, Xomen Ilnaza, Mpmee pube nnueajy Ha
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Emir Spahi¢ was born in 1981 in Doboj. He graduated in act-
ing at the Academy of Dramatic Arts in Tuzla in 2007 in the
class of prof. Emir HadZihafizbegovié. He started his profes-
sional career the same year he graduated, becoming a mem-
ber of the ensemble of the National Theatre in Mostar.

He has been engaged in the Cabaret Tuzla Theatre, the Mo-
star Youth Theatre, the National Theatre Tuzla, the Croatian
National Theatre Mostar through roles in the plays: House
Painter, Death and the Dervish, Kulin, Mostar Division, The Hair-
less Lady Singer, Werewolves in Gluha Bukovica, No True Man
Lives, Atlantis, A Concert for a Mockingbird, The Balkan Grift,
Hasan Kaimija’s Last Love, Life in Death, Chick Lit, What Now?,
A Midsummer Night’s Dream, The Dying Out of Bears, The Plaza
Hotel, Dead Fish Backstroke, Don't Bet on the English, God of Car-
nage, The Angels of Babylon, It, Huzur, The New Normal Show,
Hero of the Nation, Eling, Goodbye, California!.

He has played roles on television and film (Quo Vadis Aida,

Emir
Spahic

actor



nehuma, He uzepaj Ha EHenese, Boz nokoma, AHhenu Babu-
noHa, To, Xy3yp, Nowo normalno show, Xepoj Hayuje, EnuHe,
36020Mm, KanugopHujo!.

OcTBapuo yJore Ha TeneBUsuju u punmy (QUO VADIS
AIDA, Poslije kiSe, Sonja i bik, Zone of separation).

ITopen rnyMadykuX OCTBapeka, Ha ClleHH MaTH4YHe Kyhe
pesxupao npexcrase Cobocnukap u He uepaj Ha EHenese.

0z 2018. mo 2022. roguHe, 06aBbao je PYHKIH]Y YMET-
HUYKOT JUPEKTOPa ¥ PYKOBOAMTeJba CeKTOopa [lpamMe y JV
HapopHo nmosopuuiTe y MocTapy akTUBHO cyZenyjuhu y
Kpeupamy penepToapa, OpraHu3aliiju u3BeL6Hu Te Koop-
IUHAIlMju YMeTHUYKMX 3afjaTaKa.

CenekTop 17. 1 18. MehjyHapogmHor decTuBaIa KOMenUje
,2MocTapcka 1ucka“.

Ox 2022. roguHe obaBiba QYHKIMjy TUPEKTOpaA JaBHE
ycraHoBe HaponHo mo3opuiuTe y Mocrapy.

After the Rain, Sonja and the Bull, Zone of Separation).

In addition to his acting achievements, he has di-
rected the performances House Painter and Don'’t Bet
on the English on his theatre’s stage.

From 2018 to 2022, he held the position of artistic
director and head of the Drama Department at the
National Theatre in Mostar, actively participating in
the creation of the repertoire, organization of perfor-
mances and coordination of artistic tasks.

He was the curator of the 17th and 18th Interna-
tional Comedy Festival “Mostarska liska.”

Since 2022, he hasbeen the General Manager of the
National Theatre in Mostar.
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TUM 18. JOAKUMODECTA

OupexTop 18. JoakuMmobecTa
H K¥hajKeBCKO-CPIICKOT TeaTpa:
MnanmeH KHexxesuh

CenexTop 18. JoakuMmdecTa :
IOp Mupocnas Pamomuh

H3BPLIHH NPOAYLEHT:
Bojo JIyuuh

TeXHHYKA KOOPAHHATOPKA:
Ana Konb6jaHoBa

OpHocH ca jaBHOIThy M MapKeTHHT:
JoBaHa [lepuh

OpraHHu3aTop:
Bojan Unuh

BH3ye/THH HOEHTHTEeT:
MuneHa Byurkosuh

KaTanor u 6unreH pecrurana:
VpenHuua: laMjaHa JoBaHOBUH
HoBuHapka: Mununa MyTasiiuh
JusajH u npenom: MuneHa ByukoBuh
ITpeBog: Bopuc TuocaBpeBuh (eHr/cp)

MogepaTop - mparehu nporpam:
Henap muiinh

Beb agMHUHHCTpPATOD:
IOaMjaHa JoBaHOBUA

doro:
HeHnap BopucaBsbeBUh

TexHHYKa IMOAPIIKA:
Henap Mumnopagosuh
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EXHIIa TeXHHKe:

Bnapmax Bpxuh, 3opan CteBaHoBuh, CTpaxuma
hopheBuh, Mapuja Byjuuunh, Caura hophesuh, Hukomna
Mauuh, Cama PaguBojeBuh, Ban ®ununosuh,
Hob6puia Auppuh, 3opaH JokaHoBuh

AZMHUHHCTPATHBHO-IIPAaBHH IMOCJIOBH:
CBeTnaHa BoproBuh, Haguua OrsaHoBuh

PauyyHOBOZCTBEHH ITIOCJIOBH:
HOaHujena MuneHkosuh, CHe)xaHa HefesbkoBUh,
HOaHnujena CteBuh, CHexxaHa Puctuh

Jomahunu Tpymna:
Ana Konb6janoBa, Cama ITununosuh, Borgax Munojesuh,
Bojan Wnwh, Mununa Majcroposuh, Munuia bophesuh

BunerapHua:
Munuua bophesuh

Pa3BogHHUIIE:
Emunuja CaBuh, Mununa Casuh, Teomopa CTaHojeBU ,
AnexkcaHppa [JauyoBuh, JoBaHa PakuheBuh

BosoHTepH/Ke:
3axBa’sbyjeMo ce BOJIOHTepruMa KaHIlenapuje 3a Miage
Kparyjesar.
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Vojo Lucié

Technical coordinator:
Ana Kolbjanova

Public relations and marketing:

Jovana Peri¢

Producer:
Bojan Ili¢

Visual identity:
Milena Vuckovi¢

Catalog and newsletter:

Catalog editor: Damjana Jovanovié

Journalist: Milica Mutavdzié¢
Design: Milena Vuckovi¢

Translation: Boris Tiosavljevi¢ (eng/sr)

Moderator of accompanying program:

Nenad GliSié¢

Web administrator:
Damjana Jovanovic¢

Photo:
Nenad Borisavljevié

Technical director:
Nenad Miloradovié

Technical support team:

Vladan Brki¢, Zoran Stevanovié, Strahinja Pordevi¢, Mar-
ija Vuji€i¢, SaSa Pordevié, Nikola Mani¢, Sasa Radivojevié,
Ivan Filipovi¢, Dobrica Andri¢, Zoran Jokanovié

Legal department:
Svetlana Borkovi¢, Nadica Ognjanovic¢

Accounting department:
Danijela Milenkovi¢, SneZana Nedeljkovi¢, Danijela Stevi¢,
SneZana Risti¢

Hosts of the troups:
Ana Kolbjanova, Sasa Pilipovié, Bogdan Milojevi¢, Bojan
11i¢, Milica Majstorovié, Milica Pordevi¢

Theatre box office:
Milica Pordevié

Ushers:
Emilija Savié¢, Milica Savié, Teodora Stanojevic¢, Aleksan-
dra Dacovié, Jovana Rakicevié

Volunteers:

Zahvaljujemo se volonterima Kancelarije za mlade
Kragujevac.
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KmwaeBCKO-CPIICKU TeaTap
HOannuywmhena 3, Kparyjesai; 34000
TenedoH: +38134 617 0 500

®axc: +38134: 6170504
BunetapHuua: +38134 332 063

pozoristetjv@mts.rs
www.joakimvujic.com

www.joakimfest.rs

KnjaZevsko-srpski teatar
Daniciéeva 3, Kragujevac 34000
Phone: +38134 617 0 500

Fax: +38134:617 0504

Tickets: +38134 332 063

pozoristetjv@mts.rs
www.joakimvujic.com

www.joakimfest.rs
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