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MehyHapoaH/ NO30OPULLHMU
¢pecTuBan Joakmmdoect

MebhyHapoaHU N030pUITHU hecTUBAI JoaKUM@ECT ce ofp>KaBa y
Kparyjesiy, y Kiba>keBCKO-CPIICKOM TeaTpy, 10 ABaJeCET IIPBHU ITYT.
CBake roguHe y oKTobpy JoakKuM@ecT yoIUIIU IOHOCH CaBpeMeHO,
€CTEeTCKH, TeMAaTCKHU ¥ MMOEeTUUKU pedepeHTHO TTO30pUIITE.

l'opuHe 2006. ocHOBaH je 1op Ha3uBOM JoakKuMHHTep®ecT Ha
WHULMWjaTUBY TaZallker aupekTopa KmwaXKeBCKO-CPIICKOT TeaTpa,
penutepa [IparaHa JakoBsbeBuha, a y3 BeJluKy noapuky I'pama
KparyjeBua. CBoje uMe decTuBaa Oyryje Joakumy Byjuhy, muciy,
NpeBOAUOLY, IIYTHUKY, IUYHOCTU KOja je CBOja UCKYCTBa CTHULIA-
Ha mupoM EBporie U KOCMOIIOJUTCKHU OyX OOoHena y Kparyjesarl,
nocTaB/hajyhu TemMesbe IPBOT CPIICKOT mo3opuinTta. Te 2006. rogu-

The
International
Theatre
Festival
Joakimfest

The International Theatre Festival Joakimfest is being
held in Kragujevac, at the Princely Serbian Theatre, for the
twenty-first time. Every October, Joakimfest brings its au-
diences contemporary theatre of aesthetic, thematic and
poetic relevance.

The festival was founded in 2006 under the name Joaki-
mlInterFest, on the initiative of the then General Manager of
the Princely Serbian Theatre, Dragan Jakovljevic¢, with the
strong support of the City of Kragujevac. The festival owes
its name to Joakim Vuji¢ - writer, translator and traveller,
who brought to Kragujevac both the experiences he had
gained throughout Europe and a cosmopolitan spirit, laying
the foundations of the first Serbian theatre.

That year, the Theatre and the City of Kragujevac rec-
ognised the need for an international theatre festival that
would enrich theatrical life in the region and offer Kraguje-
vac’s loyal audiences and the Theatre’s staff an insight into
new developments and currents in contemporary theatre.
Thus, it was precisely the Princely Serbian Theatre, with its



He, ynpase Teatpa u I'paga KparyjeBua, rperosHasie Ccy
norpedy 3a jefHUM HWHTEPHALIMOHAJHUM ITO30PUILHUM
decTHBaJIOM KOju DM yHAIlpegHuo ITO30PHUIIHHU >KUBOT Ha
OBOM MPOCTOPY, @ BEPHOj KparyjeBauKoj NyO/JaHuIlH U yIIO-
cieHUMMa TeaTpa IMpPy>XUO YBUJL Y HOBE IIO30PUIIHE
ToKOBe. Tako je ynpaBo Kma’keBCKO-CPIICKM TeaTap, ca
CBOjOM 3HA4ajHOM TpaAMUIIMjoM, IIOCTA0 MMOKpeTau BHUIIIE
HO oTpedHe TeaTapcKe pa3MeHe. CaJallibe UMe JoaKUuM-
decT moduja 2020. rogUHE.

JoakumdecT je hecTrBa KOju HACTOju Aa Oyae BUAJbHUB
He CaMO y JIOKAJIHOj 3ajeJHHUIIM HO U y IIUPEM PETHUOHY, I1a
TaKo C IoJijeJHAKOM Ma>kboM ITpaTu adupMHUCaHE ayTope
U ayTOpKe MHTepHallMOHAJIHE U AfoMahe mo30pHUIllHE clie-
He. Of ocHUBama 0OBOr decTUBasia OO JaHac, Ha JoaKuM-
decTy je u3BedeHo mpeKo 160 mmpeacraBa U3 27 3eMalba
CBeTa y KojuMa je yuyectoBaJsio Bulle of 700 IMO30pUILIHUX
cTBapa’salia.

TpousaHU XXHUpU Aohe/byje OBe Harpaae Ha ®ecTtuBany:
I'paH-nipu ,JoakuM Byjuh" 3a Hajbo/by IIpencTaBy y 1IeJINu-
HU ¥ Crneuuvjanny Harpany rpazga Kparyjesua. ['temaonu
[ajy CBOj BpPeTHOCHU CY[ Y Ollewyjy IIpefcTaBe Y TaKMHU-
YyapcKoM MOporpamy - Hajbosbe OllelheHa MpeAcTaBa Mo-
Hehe Harpany nybnauke 21. JoakumoecrTa.

HomahuH U opraHusatop JoakumdecTta je KmbarkeBcKo-
CPIICKHY TeaTap, a [NIaBHU MOKpoBUTe/b I'pag Kparyjesail.

significant tradition, that became the driving force
behind a much-needed exchange between theatres.
The festival adopted its current name, Joakimfest,
in 2020.

Joakimfest is a festival that strives for visibility
not only in the local community but also in the
wider region, so it follows the established authors
of the international and domestic theatre scene
with equal attention. It also provides an opportu-
nity for young theatre authors to receive support
and the possibility of wider artistic affirmation
in Kragujevac, at Joakimfest. From the founding
of the festival until today, more than 160 perfor-
mances from 27 countries of the world have been
staged at Joakimfest, with more than 700 theatre
artists participating.

The three-member jury gives two awards at the
festival: Grand Prix “Joakim Vuji¢” for best overall
performance and the Special Award of the City of
Kragujevac. The audience evaluates the plays in the
competition program - the best-rated performance
will win the Audience Award at the 21th Joakimfest.

The host and organizer of the festival is the
Princely Serbian Theatre, and the main sponsor is
the City of Kragujevac.



Pey nupexkTopa

NMo3opuLuTe Kao NpocTop
cycpeTa U npeMcnuTuBama

IIpen BaMa Ccy cTpaHHIIe KaTaJora 21. MehyHapoaHOT 1030pHIII-
HOT pecTHBaJIa JoaKuM@ecT, ITydnKalidje Koja CBeJ0oYH O jollI jef-
HOM TeaTapcKoM y3yieTy KparyjeBua u Kmwa>KeBCKO-CPIICKOT Tea-
Tpa. 3aKOpauyMBIIH Yy CBOjy Tpehy HeneHujy, decTuBaJ OBe TOOUHE
IOHOCH 3peJly, IPOMUII/bEHY U €CTETCKU IIPOBOKATUBHY CEJIEKIIU[Y
KOja MaIrupa K/by4YHe Tauke CaBPEMEHOT €BPOIICKOT YU peTHOHA/IHOT
Tearpa.

Hocehu uMe Joakuma Byjuha, ,0l1a CprICKOT O30pHIITA" B OCHU-
Baua IIpBOT cpIicKor TeaTtpa y KparyjeBuy 1835. roouHe, oBaj de-
ctuBa’s Beh BuUIlle o[ IBajeceT rofMHa UYyBa U pa3BHja HEroB He-
MUPHH, paZlo3HaJIN U KOCMOIIOJIUTCKY AyX. OCHOBaH ca BU3UjOM [a

AyTop dortorpaduje: 3opaH Jlaku JlazapeBuh

General Manager’s note

Theatre as

a Space for
Encounter and
Reflection

You are holding the catalogue of the 21st International
Theatre Festival Joakim Fest - a publication that bears wit-
ness to yet another theatrical renaissance in Kragujevac
and at the Princely Serbian Theatre. As the festival en-
ters its third decade, this year’s edition presents a mature,
thoughtful and aesthetically provocative selection, map-
ping key points in contemporary European and regional
theatre.

Named after Joakim Vuji¢, the “father of Serbian theatre”
and founder of the first Serbian theatre in Kragujevac in
1835, the festival has spent more than two decades pre-
serving and developing his restless, inquisitive and cos-
mopolitan spirit. Founded with the vision of connecting
Kragujevac with the region’s and Europe’s most important
theatrical centers, Joakim Fest has, since its inaugural edi-
tion, remained a space for bold artistic dialogue. The life
and legacy of the man who laid the foundations of Serbian
theatre culture continue to serve as a beacon and a con-
stant reminder that theatre must remain alive, dynamic



KparyjeBal, yMpe>ku ca HajBa>KHUjUM TeaTapCKUM LIeH-
TpuMa peruoHa U EBpore, JoakuMdecT je om CBOT IIPBOT
u3gama OUo U 0CTA0 MPOCTOP Xpadbpor yMeTHUUKOT AHja-
siora. JIUK U [1eJ10 YoBeKa KOjH je II0CTaBUO TeMeJsbe Hallle
[I030pUILIHE KYJType faHac HaM CJIy>Ke Kao CBETUOHUK U
CTa/IHH MOJACETHUK Jja TeaTap Mopa OUTH >KUB U ClIpeMaH
Ha ITIOMepame eCTeTCKUX IPaHULIA.

OBe romuHe, decTHBaJ/ICKa Mama Claja CTBapaJjauke
UMITyJICe KOoju gosase u3s Hemauke, LipHe T'ope, XpBaTcKke
u Cpduje. Mako pasIMUYUTUX NPOAYKIIUjCKUX OKBHDpA H
ecTeTCKUX (hOpMH, OBe IIpefcTaBe feje NyOoKy, CyIITUH-
cKy cponHocT. OHe Xxpabpo oTBapajy NuTama Koja caBpe-
MEHH YOBeK HepeTKO MoKyIllaBa fa usderne. Kpos muxose
MIpUUE U CLIEHCKY MeTadopy, YMETHULIU U3 UETUDPHU 3€MJbe
CyouaBajy Hac ca HAalllUM CTPaXOBUMa, APYIITBEHUM KOH-
TPaAUKTOPHOCTHMMA, /Il U Ca HEyraCuBOM ITOTpedbom 3a
duckourhy ¥ pa3yMeBambeM.

Karasor Koju gp>XuTe y pykaMa HHje caMO BOAUY KPO3
¢becTHBaJICKe JaHe U MPENCTABE; OH je TPajHO CBeLOYaH-
CTBO O BpeMeHYy y KOMe >KUBHMO U O HaUMHY Ha KOjU
YMETHOCT Ha TO BpeMe pearyje. TeKCcToBH, poTorpaduje u
ayTOPCKHW TUMOBH IIpe[CTaB/beHU Ha OBUM CTpaHHUIlaMa
YUHEe MO3aUK jeJHe 3ajeJHUUKe MoTpare 3a UCTUHOM.

JXenum fa BaM OBaj KaTajor Oyle IOy3LaH IyTOKas
KPO3 OBOTOOUIIKBY IIpOrpaM, a fa MpefcTaBe y BamMa Mo-
KpeHYy pasMulllJbaka koja heTe moHeTH ca cObOM U AYTO
HAKOH WITO Ce CBETJIA Ha CLIeHU yrace. XBajla yMeTHUILIU-
Ma KOju HaM IOHOCE CBOje CBETOBE U BEPHO]j ITyOJIUIIH KOja
Te CBETOBE O>KMBJbaBa CBOjUM ITPUCYCTBOM.

Anexcanpap llrajs
Iupektop Kma>keBCKO-CPIICKOT TeaTpa

and willing to push the boundaries of artistic ex-
pression.

This year’s festival brings together creative im-
pulses from Germany, Montenegro, Croatia and
Serbia. Despite their different production contexts
and aesthetic approaches, these performances
share a profound and essential affinity. They bold-
ly address questions that contemporary people of-
ten seek to avoid. Through their stories and stage
metaphors, artists from four countries confront us
with our fears and social contradictions, but also
with our enduring need for closeness, connection
and understanding.

The catalogue you hold in your hands is more
than a guide for the festival's programme and per-
formances; it is a lasting record of the time in which
we live and of the ways in which art responds to it.
The texts, photographs and creative teams present-
ed on these pages form a mosaic of a shared search
for truth.

I wish this catalogue to serve as a reliable guide
through this year’s programme, and that the per-
formances should spark thoughts and questions
that will stay with you long after the curtain falls.
My thanks go to the artists who bring their worlds
to us, and to our loyal audiences, whose presence
brings those worlds to life.

Aleksandar Stajn
General Manager of Princely Serbian Theatre



H3BelnTaj cesiekTopa 21. Joakumpecra

CBE CPETRHE
NMOPOAULLE

OBoropumima cenekiyja 21. JoakumMdecTta ofBujasia ce y yCJIOBU-
Ma, 110 Opojy mpeMHjepa peKOpAHO HajocKyaHHje ce30He y Cpduju,
U TO y MOC/IeNHBUX HEKOJIUKO [elleHHja.

I'naBHa MIeja mpolleca OBOTOAUILIIbE celeKkIHje je duia moTpara
3a MPOTPECUBHUM U KPUTUUKHUM DerepToapCKUM MOTe3uMa KOjU
Tpa>ke HOBe HaUuMHe CTBapama IpeAcTaBa, paja ca aHcaMbauma U
IPaMCKUM WU U3BeJDEHUM TEKCTOBMMA, YTJIaBHOM Y TIO30PUIITH-
Ma U3 OKpY>Kema.

Opn meT mpencTaBa y TJIaBHOM ITporpaMy, Koje fnosase u3 Cpbuje,
IpHe T'ope, XpBarcke U HeMauke, yak YeTHPU y3UMaAjy 3a CBOjYy
TeMY IIOPOOUIlY — OKOCHULIY MEjHCTPUM IO30pUILIHOI perneproa-




pa, rpabaHcke OpaMe U IICHXOJIOMIKOT peasin3ma. Kaxke
ce na ,IIydjrKa BOJK" - IpHUYE O IIOPOAMILIU - OHA je YBO-
pUIlITE EMOTUBHE MHBECTHIIUje Y HAPATUB O[] aHTUUKE [0
rpabaHcke fpamMe. BeHuamUMa, GopMHUpPaKkEeM MTOPOAUIIE,
ce pa3peliaBajy KOMeaHWje, a CaBpeMeHO IJ1eJaTe/bCTBO Ce
3abdaB/ba MOPOAUUYHHUM MepUNeTHjaMa of TB camyHHLIa
o pujanutHja. [loponuna je U ormacaH MOJEJ IOJIUTHUY-
Ke OpraHu3alivje APYLITBA, CTaB/baHa y NPBU ILJIaH Kao
3HaK ,,3[paB/ba Halluje", TIOKOPHOCTH, TTaTpHjapxaTa, OHa
je Momesa ¥ 3a mapTHjy U 3a MadHjy; 3/0ynorpeda uueje
rnopoaule je mokpuhe 3a cCUCTEMATCKO Hacu/be Mpema
CBEMY LITO Ce y UIeaJHy MOPOAUYHY KOHCTesJallnjy He
yKkJjamna. HacynpoT ToMe, rojamM HDOpOOULE CE U MPOLIU-
pyje, mopopuiie ce (popMuUpajy U U3BaH TPASULIMOHATHO
OPpOIHMCAaHUX HOPMH, IIOPOAMIIE CY MOLEH OpUre, CKpoy,
yTexe U HucCllejbema. Heke of celekTOBaHUX IMpelcTaBa
MpeacTaB/bajy cydBep3ujy Te TeMe U hopMe, a APYTeE, OTIET,
aupmanvjy HaKOH MPeNCITUTUBA KA.

VY cesleKIWjH Cy jefHA ajaliTaliyja agarTaluje aganra-
nuje (KyJTHE cepHje Koja je HacTasia afaliTallkdjoM pagHo,
na TB gpame) - HekHa; I1a jegHa IIpeJicTaBa HacTaJja Ko-
JIa)KUpalkeM U IperpuyaBameM JIUMUHUX U IOPOAUYHHUX
cehamwa Kako TiiymMalla, TakKO U pefuTes/ba JaHeXW4Ya M
ocTaTKa ayTOPCKOTr TUMa - 1981; Kao U IBa gpaMcCKa TeK-
cta. Kucesty kps Halvca’sa je Mmiaaaa mehumMmypcka npama-
TU4apka BoHa Mapuuyil, a Tpusoiujy JlemMaH uTaJaujaH-
CKH fipaMcKu nucall CtedpaHo MacuHY, 3a 1ITa je JoOW0 U
Harpany ,, Tonu“. Ta gBa TeKCTa orjiefajy ce Kao , KeHcKa“
U ,,MyLIKa"“ CTpaHa UCHpeIIeTaHUX UCTOPHja MOPOLULIE,
KarnuTaJM3Ma U ratpujapxara. [lpegcraBa Yeiiupu 3uga u
KpOB CBOjUM TeaTapCKUM MUHHUMAJIXU3MOM, & U TUME LITO
je 3acHOBaHa Ha MCTOPHUjCKUM OOKYMEHTHUMA U JTUYHUM
npruyaMa 3aTBapa Kpyr CIIeKTpa IO30pUIIHUX H3pasa
ycriocTtaB/bajyhu Be3y ca 1981. ca jemHe U ca mmparehum
nporpaMoM - cepujoM lecture performansa - ca Opyre
CTpaHe.

Y yact HarpaheHux duhe u3BeneHa npeacraBa Kparyje-
BauKoT nmo3opuuiTta /bydbasHuye, Koja UHCLIEHHU A jefaH o[
K/BYYHUX ITOPOAUUYHHUX PUTYaJia — CBaady.

are entertained by family entanglements ranging
from television soap operas to reality shows.

The family is also a dangerous model for the po-
litical organization of society, placed at the fore-
front as a symbol of the “health of the nation”,
obedience and patriarchy. It can serve as a mod-
el for both the political party and the organized
crime; the abuse of the idea of family can provide
cover for systematic violence against everything
that does not fit an ideal family constellation.
Conversely, the notion of family can also be ex-
panded: families are formed beyond traditional-
ly prescribed norms, and can become models of
care, nurturing, consolation and healing. Some of
the selected productions represent a subversion of
this theme and its established forms, while others
offer an affirmation following a process of critical
re-examination.

The programme includes an adaptation of an ad-
aptation of an adaptation - the cult series Pekna, it-
self based on a radio drama that was later adapted
for television; a devised production, 1981, created
through collage and retelling of personal and fam-
ily memories of the actors, director Janezi¢ and the
rest of the creative team; as well as two dramatic
texts. Sour Blood was written by the young Medi-
murje playwright Ivona Marcius, while The Leh-
man Trilogy was written by the Italian playwright
Stefano Massini, for which he received the Tony
Award. These two texts mirror one another as the
“female” and “male” sides of the intertwined histo-
ries of family, capitalism and patriarchy. Through
its theatrical minimalism, and by drawing on his-
torical documents and personal testimonies, Four
Walls and a Roof completes the spectrum of theat-
rical forms represented in the programme. It also
establishes a connection with 1981 on the one hand
and with the accompanying programme - a series
of lecture performances - on the other.
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Kao KocesIeKTOpH 3a IVIaBHHU IIPOTrpaM IpeaiakeMo ciie-
Iehe mpemcrase:

Paduja Mpye (Rabih Mroué) u J/inaHa Ma>kaa/laHH

(Lina Majdalanie), Yettupu 3uga u Kkpos,

bepsiun

MaskpanaHu u Mpye ripey3uMajy bpexToBo cacaylame
u3 1947. roguHe nipen , KoMuTeTOM 32 HeaMepUUKe aKTUB-
HOCTH" ¥ mpeIinhy ra ca CBOjUM HMCKYCTBHMa y €r3uJy.
JIyXOBUTO U IWUPJBUBO, OHU IOBOJIE Y TUTAKE TOJTUTHUYKE
Hapaliije Koje OKPY’KYyjy YMETHHUUYKO CTBapake y pa3iiu-
YUTHM elloxaMa U KOHTEKCTUMa Y TI03UBAjy HAC Ha KpHU-
THYKO pa3sMHUIll/bakhe O LIEH3YPH U MIpUNaiamby.

Tomu JaHe>kuu, 1981, )
Hoeocaacko mosopuiurte / Ujvidéki Szinhaz, Hosu Can /
EBporicka npectoHuua Kyarype I'opuua, Hoea l'opunia

IIpencraBa je TpaHCTeHepalidjcKa JOKyMeHTapHa (QHUK-
1I¥ja 0 HOBOCA/ACKOj MahapcKo-Ccprickoj MOPOAUIIH, 3aCHO-
BaHa Ha MOPOAMYHMUM IIpHYaMa CTBapasiauykor TUma. J{o-
rahaju u3 1981. roguHe MpelcTaBs/bajy BpaTa Ka MpeXXu
JBYICKHUX CyaDHHA Koje ce MpoTexXKy Kpo3 uuTaB 20. BEK.

HUBoHa Mapuunyuu, Kucesia kps,
pe>xkuja: MapuHa IlejHoBuh,
XHK Bapa>XaguH

Tpu >keHe, Baka, MaMa ¥ YHyKa obpauyHaBajy ce Cc Tpay-
MaMa U3 IIpOoIIJIOCTH. Hacuibe Koje ce Ta10’KHJ10 BEKOBUMaA
naTrpydjapxaTa M3jia3d Ha CLEeHY KpO03 CBUHOKOJ/b U ApYyTe
noAjefHaKo 3acTpallyjyhe putyase nomaher >xuBora.

Credano MacuHu / Ben Ilayep, Tpusoiuja /lemaH,

pe>kuja: Urop ITaBiaoBuh,

Hapoano no3opuiute / Népszinhaz Cy6oruna

TpuJsioiuja JlemaH HWje caMO €ICKa cara O MPOLIJIOCTH
nopopwuile JlemaH (Lehman) koja cexke 150 roguHa y Ipo-
I7I0CT, Beh ¥ 0 HacTaHKY IVIoBa/THOT KaluTaiMu3Ma, KOju
ce pabha usmehy poboBiacHHUYKe TPrOBUHE ITaMyKOM aMe-
PUUKOr Jyra U BbyjopuikuXx 6ep3u Ha CeBepy.
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In honor of the awardees, the Kragujevac thea-
tre will stage Women as Lovers, a production that
stages one of the key family rituals - the wedding.

As the co-curators for the main programme, we
propose the following performances:

Rabih Mroué and Lina Majdalanie,
Four Walls and a Roof,
Berlin

Majdalanie and Mroué take Brecht’s 1947 hear-
ing before the House Un-American Activities Com-
mittee as their point of departure, interweaving it
with their own experiences in exile. With humor
and poignancy, they question the political nar-
ratives surrounding artistic creation in different
eras and contexts and invite us to think critically
about censorship and belonging.

Tomi Janezic, 1981,

Novi Sad Theater / Ujvidéki Szinhaz, Novi Sad
/ European Capital of Culture Gorizia,

Nova Gorica

The performance is a transgenerational docu-
mentary fiction about a Hungarian-Serbian fam-
ily from Novi Sad, based on the family stories of
the creative team. The events of 1981 represent a
gateway to a web of human destinies that span the
entire 20th century.

Ivona Marcius, Sour Blood,
director: Marina Pejnovic,
HNK Varazdin

Three women, Grandma, Mom and Granddaugh-
ter, deal with traumas from the past. The violence
accumulating over centuries of patriarchy comes
to the fore through pig slaughter and other equally
terrifying rituals of domestic life.



JKuBko Hukosnnh u Muogpar Kapanuh, bekHa,

pe>kuja: Mupko Pamomuh,

KpasbeBcKko mo3opuiire ,3eTcku aom", lleTume

[Tydauka he UMaTy NPUIUKY A BULU CAaBPEMEHO CIIEH-
CKO UMTame KyJTHe TeJeBU3UjCcKe cepHje. Y MUTamwy HHUje
KJIaCUYaH pUMejK, Beh ayTOHOMHO TTO30pHIIIHO Ae/I0 Koje
ce DaBH IEKOHCTPYKIIMjOM TpaAUlIHje, CyaapoM MeHTaJIH-
TeTa ¥ CaBPeMeHOCTH, ca GOKYCOM Ha YyJIOTY >KeHe y IIPHO-
TOPCKOM MaTpHjapxary.

Tama ll/puBap
bojaH BopheB

Ipensior mpateher mporpama:

1. AEnpeja KaprauuH u HaTtanuja CtermaHoBuh:
Zopa uwitu Ty cam camo Ha HEKOj gpyioj cCueHu,
nepdopMaTHBHO NpefaBame

2. JIyKa JoBaHOB: /IuHUja, TiepdopMaHC

3. EXo aHuMaTo KoJIeKTHUB: In a blink / Y ttipeny,
nepdopMaTHBHO MIpefaBamke

Stefano Massini / Ben Power,
The Lehman Trilogy, director: Igor Pavlovic,
National Theater / Népszinhaz Subotica

The Lehman Trilogy is not only an epic saga of
the Lehman family’s history, spanning 150 years
into the past, but also about the rise of global cap-
italism, born between the slave cotton trade of the
American South and the New York stock exchanges
of the North.

Zivko Nikoli¢ and Miodrag Karadzi¢, Pekna,
director: Mirko Radonjic,
Royal Theater “Zetski dom”, Cetinje

The audience will have the opportunity to see a
contemporary stage adaptation of the cult televi-
sion series. This is not a typical remake, but an in-
dependent theatrical work dealing with the decon-
struction of tradition, the clash of mentality and
modernity, focusing on the role of women in the
Montenegrin patriarchy.

Tanja Sljivar
Bojan Pordev

Proposed Accompanying Programme

1. Andreja Kargacin and Natalija Stepanovié¢: Dora
or I'm Here but on Another Stage - lecture-perfor-
mance

2. Luka Jovanov: Linija (The Line) - performance
3. Eho Animato Collective: In a Blink / U trenu -
lecture-performance

13



CesiekTop 21. JoakuMpecta

Tawa WbuBap

Tama lll/puBap je ApaMcka ayTopKa. PoheHa je y bBawanyiiy, 1 CTy-
JvpaJa je ApaMaTyprujy y beorpaay, Kao ¥ NIpuMemeHe MTO30pUILIHE

cryguje y 'mceny, Hemauka.

Ipame cy joj u3aBoheHe, objaB/bUBaHe U CIIEHCKH YMTaHe Y BoCcHU
u XepueroBuHu (BHII 3enuna); Cpouju (Atesbe 212, HapogHo mo-
3opuluTe beorpan, HapomHo mosopuinte Yxkuile, BUTE® Teartap);
Hemaukoj (Hemauko mo3opuiite bepiauH, [IpaMCKO IO30pUIITE Y

OItytrapry, Opamcko mo3opumte JoptmyHz, Teatap IlamepdopH, AyTop doTorpaduje: Jupk Ckuda
Teatap ,Maxkcum I'opku“ BepisuH, Teatap OcHadpuK), ITosbcKoj, PUH-
cKoj, XpBarckoj, Utanuju, Andanuju, llinanuju, Ayctpuju u Cino-
Baukoj. Ilopen npama muile ¥ (puUIMCKe ClieHapHje, KpaTKe IIpHUe,
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Curator of 21st Joakimfest

Tanja Sljivar

Tanja Sljivar is a playwright. She was born in Banja
Luka, and studied dramaturgy in Belgrade, as well as ap-
plied theater studies in Giessen (Germany). Her plays were
performed, published and staged in Bosnia and Herzego-
vina (BNP Zenica); Serbia (Atelje 212, National Theater Bel-
grade, National Theater Uzice, BITEF Theater); Germany
(Deutsches Theater Berlin, Schauspiel Stuttgart, Schaus-
piel Dortmund, Theater Paderborn, Maxim Gorky Theat-
er Berlin, Theater Osnabriick), Poland, Finland, Croatia,
Italy, Albania, Spain, Austria and Slovakia. In addition to
plays, she also writes screenplays, short stories, theoretical
texts, librettos (Staatsoper Stuttgart) and texts for visual
arts projects. She is the winner of Sterija Prize for the text
of a contemporary drama, as well as two “Miodrag Zal-
ica” Awards and the “Borislav Mihajlovi¢ Mihiz” Award.
During 2019, she worked as the Artistic Director of Drama
at the National Theater in Belgrade. She was a guest of lit-
erary and screenwriting residencies in Split, Pristina, Vi-
enna, Graz, Prague, Budapest, Majorca, Berlin and Bucha-



TeopHjcKe TeKCTOBe, iudpeTa (Jp>kaBHa oriepa y lIITyTrap-
Ty) U TEKCTOBE 3a MMPOjeKTe U3 BU3yETHUX YMETHOCTH. [l0-
duTHHIa je CTepujuHe Harpae 3a TEKCT CaBpeMeHe Jipa-
Me, Kao U ABe Harpaze ,Mwuonpar JKanuua’, Te Harpaze
,boprciaB MuxajioBuh Muxus”. Tokom 2019. roquHe pa-
I1a je Kao aupeKTopka Jpame y HapogHOM MO30pULITY Y
Beorpany. buia je ronrha KibHU>KEBHUX Y CLIEHADUCTUUKUX

pesugeHnuja y Crury, [Ipumtuny, beuy, I'pany, [Ipary,
Bynumrnewty, Majopuu, Bepnuny u Bykypeuwty. [Ipenaje
I paMCKO ITHUCake Kao OoLeHTKUba Ha @Y y Beorpany, a
Kao romha ¥ Ha YHUBEP3UTETY IPUMEHEHUX YMETHOCTHU
y Beuy, u AkaieMUju YMjeTHOCTHU y bawmanynu.

ITpBu pomaH objaBuiia je y mpoJsiehe 2026. roguHe y U3-
naBaukoj kyhu ,3ypkamim” y Bepauny.

rest. She teaches dramatic writing as an assistant
professor at the FDU in Belgrade, and as a guest at
the University of Applied Arts in Vienna and the
Academy of Arts in Banja Luka.

She published her first novel in the spring of
2026 with Suhrkamp Verlag in Berlin.




CesiekTop 21. JoakuMpecta

bojaH hophes

Bojan HhopheB je mo3opuliHU peaute/b U3 beorpaga, odpasoBaH
y MoJby TIO30pPUIIHE pe’KUje U TeopHje YMETHOCTH y beorpany Ha
®akyaTeTY APaMCKUX YMETHOCTU U YHUBEP3UTETY YMETHOCTU U
AmMcrepmamy Ha HacAptcy. Y Beorpany (Ateme 212, buted Tea-
tap, IU3K/, MaJso mo3opuiite ,Jymko Pagosuh®, JOII u HapogHo
no3opuinte), 3arpedy (3KM) u I'pany (IllTajepcKa jeceH) MHCLIEHU-
pao tekctoBe T. lll;puBap, I. ®epuenia, U. Cajko, A. YesectuHwUja, B.
Bynd, E. T'udepa, E. Jenunek, LI. [Iojca, ajiu ¥ 4eTHUPHU oIlepe, YKJbY-
uyjyhu u Jepuwita (Les enfants terribles) K. Kokrtoa / ®. I'maca.
Y He3aBUCHOj nepdopMaHC ITpakCHu HUCTpakyje nepdopmMaThBHE
¢dopmMaTe MapKCUCTUUKE MUCJIH, yMETHHUYKO U KYJITYPHO Hacjehe

AyTop doTorpaduje: Mapuja JankoBuh

16

Curator of 21st Joakimfest

Bojan Pordev

Bojan Dordev is a theater director from Belgrade, edu-
cated in theater and art theory in Belgrade at Faculty of
Drama Arts and Amsterdam at DasArts. In Belgrade (Atel-
je 212, Bitef Theatre, CZKD, Little Theatre “Dusko Radovic¢”,
JDP, National Theatre), Zagreb (ZKM), and Graz (Steirische
Herbst), he has staged texts by T. Sljivar, G. Fercec, I. Sajko,
A. Celestini, V. Woolf, H. Guibert, E. Jelinek, and J. Joyce,
as well as four operas, including J. Cocteau / P. Glass’s Les
Enfants Terribles. In his independent performance prac-
tice, he explores the performative formats of Marxist
thought, the artistic and cultural heritage of the left, and
experimental textual forms. In addition to Belgrade, he
has presented his work in Berlin, Brussels, Amsterdam,
New York, Shanghai, Vienna, Zurich, Lisbon, Zagreb, Rije-
ka, and Ljubljana...

He is one of the founders of the platform Walking Theory
and the TkH magazine for Performing Arts Theory (2001-
2017). He co-curated the 21st Nadezda Petrovi¢ Memori-
al in Cacak with Sinisa Ili¢ in 2022; Serbian exhibition at



JIeBUIIE U eKCIIEpUMEHTAJ/IHE TEKCTyaslHe dopMe, a pazio-
Be, nopep beorpaga, npukasyje u y bepauny, Bpuceny,
Awmctepnamy, Bbyjopky, lllaurajy, beuy, LHupuxy, JIucado-
HY, 3arpebdy, Pujenn, JbybsbaHHu...

JenaH je om ocHHBaua I1atdopme Teopuja kKoja Xoga u
TkX yacoruca 3a TeopHjy u3Bohaukux ymeTHocTH 2001-
2017. Ca CunumoM Unwuhem Kypupao 21. Memopujaia Ha-
nexpe IlerpoBuh y Yauky 2022; ca Majom Mupkosuh u
CunumoM Wnuhem, Pagose Ha cueHu, HacTyn Cpbuje Ha
14. KBazmpujeHasy CLIEHCKOT fiu3ajHa U CLIeHCKOT IPOCTO-
pa y IIpary 2019; u Ko-Kypupao Liquid Becomings - EB-
poricku naBu/boH EII® 2024 Beorpan-J/IncaboH.

the 14th Quadrennial of Performance Design and
Space in Prague with Maja Mirkovi¢ and SiniSa
Ili¢ in 2019; and Liquid Becomings — European Pa-
vilion ECF 2024 Belgrade-Lisbon.







NMPOIrPAM ®ECTUBAJIA
FESTIVAL PROGRAM



F’MABHU NMPOIrPAM

TexkcT ¥ pexkyja: JIuHa MaskmanasHu U
Paduja Mpye

Jecemu dectuBan y Ilapusy, CeHTKBaTp - [Tapus,
BepauHep dectmnuie; XAY Xabden am Ydep (bep-
JIUH); YMeTHHUYKa Kyha My3oHTypM (®PpaHKdypT);
Pe3supeniiuja-Ilo3opumite Jlajniur; MehyHapoaHa
dadpuka kynType KamnHaren (Xamoypr); Mehy-
HapoaHU ¢ecTtuBaa yMeTHOCTH (Bpucen); ®opym
®pajc Teatap ([dusengopd), Hemauka

Texkct: UBoHa Mapuuyiua
Pexxuja: MapuHa IlejHoBuh

XpBaTCKO HApOOHO Ka3aJullTe y Bapa>kguny,
XpBaTcKka

Tekct: Ctedpano MacunHu / BeH [Tayep
Pesxuja: Urop ITaBaoBuh

HapopnHo nosopuiite Cydoruiia, Cpduja

I[Ipema moTtuBUMa cepuje bekHa jow Huje ymMpJia,
a ka’he He 3Hamo Muoapara Kapaninha u JKuBKa
Hukonuha

Pexxuja v aganTaligja: Mupko Pagowmuh

Kpas/peBcKo IT030pHIITE ,3eTCKH IOM",
Lpua I'opa

Pesxuja: Tomu JaHexXxuu

Hosocagacko nmosopuiute / Ujvidéki Szinhdz,
Cpbuja

Tekct: Endpune Jenunex / Jumutpuje KokaHOB
Pesxkuja: BojaHa Jlasuh

Kma>keBCKO-CpIICKHU TeaTap, Cpouja

*OKpyIJIM CTOJIOBU op>kahe ce Ha MaJioj ClleHH I0ocJie CBaKe IIpeficTaBe.



MAIN PROGRAM

Written and directed by: Lina Majdalanie and
Rabih Mroué

Festival d’/Automne a Paris; CENTQUATRE-
PARIS; Berliner Festspiele (Berlin); HAU

Hebbel am Ufer (Berlin); Kiinstler*innenhaus
Mousonturm (Frankfurt); Residenz-Schauspiel
(Leipzig); Kampnagel Internationale Kulturfabrik
(Hamburg); Kustenfestivaldesarts, (Brussels);
Forum Freies Theater (Diisseldorf), Germany

Text: Ivona Marcius
Directed by: Marina Pejnovic

Croatian National Theater in Varazdin, Croatia

Text: Stefano Massini / Ben Power
Directed by: Igor Pavlovic¢

National Theater Subotica, Serbia

Based on motifs from the television series Pekna
Hasn'’t Died Yet, and We Dorg't Know When Will She
by Miodrag Karadzi¢ and Zivko Nikoli¢

Directed and adapted by: Mirko Radonji¢

Royal Theatre ,Zetski dom"“, Montenegro

Directed by: Tomi Janezic¢
Novi Sad Theatre / Ujvidéki Szinhéz, Serbia

Text: Elfriede Jelinek / Dimitrije Kokanov
Directed by: Bojana Lazi¢

Princely Serbian Theatre, Serbia

The organizers reserve the right to change the program.






FMABHUA NPOIrPAM
MAIN PROGRAM



HETUPU SUOA
N KPOB

TeKcT M peskHja: JIuHa Ma>kaaIaHU |
Paduja Mpye

Kompopykiiuja: Jecewu dectuBas y [lapuasy,
CeHTKBaTp - [Tapus, BepnuHep (ecTinuIe;

XAY Xabden am Ydep (bepiuH); YMeTHHUKA Kyha
MysoHTypM (PpankdypT); PesuaeHurja-Ilosopuiirte
Jlajiuur; MehyHaponHa dabdprka KyiType KammnHaren
(Xambypr); MehyHaponoHu ¢ectrBaj ymeTHOCTH (Bpu-
cen); ®opym dpajc Teatap (Ausennopd), Hemauka

Tpajame: 100’

Coproduction: Festival d’Automne a Paris;
CENTQUATRE-PARIS; Berliner Festspiele (Berlin);
HAU Hebbel am Ufer (Berlin); Kiinstler*innenhaus
Mousonturm (Frankfurt); Residenz-Schauspiel
(Leipzig); Kampnagel Internationale Kulturfabrik
(Hamburg); Kustenfestivaldesarts, (Brussels); Forum
Freies Theater (Diisseldorf), Germany

Duration: 100’




6. okt / 17.00 n 20.00 yacoBa

Ipamartypruja: Caugpa Hoet

Texuuuku nupexkrtop: Tomac Komnen

CBe mecMe je KOMIIOHOBAo XaHC Ajcrep,

a Hamricao bepTtoat BpexTt

IIporipaTHY My3UKYy KOMIOHOBAO: XeHpUK Kajpuc

Urpajy:

XeHpuk Kajpuc
JIluHa MaxkpanaHu
Pabuja Mpye

Togp>xkaHo y oxBupy AnujaHce MmehyHapogHuUx UpogyKuyujckux
Kyha og ciipaHe casesHol koMecapa 3a KyJIilypy U Meguje Peily-
onuke Hemauke.

®otorpadwuja: Kpucrod Beprer

O npeacraBu

TonuHe 1947. BepToaT bpeXT je 61o cyoueH ca cyhemeM
y CjegumweHuM [Ip>kaBaMma npesi KOMUTETOM 3a aHTHAMe-
puuke akTuBHOCTU [IpencraBHuukor goMma (HUAC), mon
OITY>XO0M 32 KOMYHUCTUUKU aKTUBHU3aM. bpexT je Hanu-
cao M3jaBy Kojy My je dusio 3abparmeHo Ja YuTa. 3alTUCHUK
ca cybema, Kao U OBa H3jaBa, YUHE jefHY Of LIeHTPaJIHUX
Tayaka OBe PacKOILIHe MpecTaBe.

ErsuJ, cybBep3vBHA MCKYyllleHha U XyMaHUCTHUKO yTO-
YUILITE HEUCTPAXKEHOT HETZEe APYTAE Cy TEME KOje Ce MPOB-
Jjlaye Kpo3 OBO HOBO [esio aya MaskmanaHu-Mpye. Kpos
COTICTBEHHM MYT NOOpOBOJ/bHE eMuUTrpalnuje opn bejpyTa mo
BepnuHa, ¥ ofjeKyjyhu HajakKTyeJHUjUM IIOJTUTUUYKHUM U
OPYLWITBEHUM IMUTalkbHUMa, CYOUEeHHU Ca UIEOJIOIIKOM KOH-
¢dy3HjoM U HACUJIHUM CYKOOOM MHUIIJbeHA Y MYyUYeHOM
CBEeTy, IBOje YMETHUKA HWCIUTYjy HEe3roLe UIOeasIucTe
BpexTa oK ce HopH ca perpecujom cjiodoe uspaskaBarba.

Dramaturgie: Sandra Noeth

Technical Director: Thomas Képpel

All songs are composed by Hans Eisler and
written by Bertolt Brecht

Additional music composed by: Henrik Kairies

Cast:

Henrik Kairies
Lina Majdalanie
Rabih Mroué

Supported within the framework of the Alliance of International
Production Houses by the Federal Government Commissioner for
Culture and the Media, Germany.

Photography: Christophe Berlet

About the play

In 1947, Bertolt Brecht stood trial in the United States be-
fore the House Un-American Activities Committee (HUAC),
charged with combating communist activism. Brecht had
written a statement that he was forbidden to read. The min-
utes of the trial, as well as this statement, form one of the focal
points of this lavish show.

Exile, subversion trials and the humanist haven of an un-
traceable elsewhere are all themes that run through this
new creation by the Majdalanie-Mroué duo. Through their
own itinerary of voluntary emigration from Beirut to Berlin,
and echoing the most topical political and social questions,
faced with ideological confusion and violent confrontation of
opinions in a tormented world, the two artists examine the
misadventures of the idealist Brecht as he struggles with the
repression of freedom of expression.
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JInna MaskaasnaHy u Paduja Mpye cy pobenu y Bejpy-
Ty, a )XuBe y BepnuHy U paze 3ajenHo ox 1990. ronuHe Kao
TI030pUIITHY PeNUTE/bY, U3BOHAUHX M [PAaMCKHU MTUCLIH. FbrXoB
pap ce hoKycHpa Ha TO KaKo ce APYIITBA U IojeAUHIIH DaBe
UCTHHOM, CBelouemhHMa M HAeoJIorHjaMa Koje OBIHUKYjy
TIOJIUTUUKE U [PYIITBEHE CTBAPHOCTH, MOCEDHO Y KOHTEK-
cTUMa CyKoba, paTta U ocCriopaBaHe HCTOpHje. MaykialaH!
U Mpye 4UecTo CymnpOTCTaBsbajy NOKYMEHTapHU MaTepujasl
U efleMeHTe nepdopMaHca, BUZiea WU CLIEHCKUX M3BOhema
KaKko OU JOBEJIN Y MUTake MepLenLyjy myd/arKe o TOMe IITa
je UMBeHWUHO, 1lITa Ce pauyHa Kao CBEI0YAaHCTBO U KaKo ce
HapaTHWBH UCTUHE KPeupajy Wiu ce ’hhMa MaHUITYJIHUIIIE.

Oboje cy dunu cTurieHOUCTH MehyHapoaHOT UCTpaykuBay-
Kor ueHtpa: ,llpenyutame KyaTypa HM3Bohaukor fesa’ Ha
CnobonHOM yHUBeEP3UTETY y Bepiuny. U 3ajeIHUYKH U T10je-
IWHa4yHoO, ypehuBanu cy 6pojHe Ky/aTypHe norahaje, mpena-
BaJIM HAa YHMBEP3UTETHMA IIIMPOM CBeTa U JOOHU/TH HEKOJTUKO
mehyHapogHUX Harpaga.

buxoBa pmena ykipyuyjy: Yeliupu 3uga u kpos (2024),
Hartaqat (2023), IIoHoBHU iioiJleg (Cepyja BUAEO-CHUMaKa,
2020), CyHuaHa Hegespa (2020), Bopbopuimu (2019), 3Hamo
Ju ce? (2017), 33 obpitiaja u Hekosuko cekyHgu (2012), do-
tio-pomaHca (2009), AtieHgukc (2007), Cawao cam, mama
(Bumeo, 2006), Buoxpadguja (2002) u apyra.
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e LISA 1947




HWBoHa Mapuuyiu

KMNCEJIA KPB

Pe>kuja: MapuHa IlejuoBuh

IIponykuuja: XpBaTCKO HAPOAHO Ka3aJIUIITe
y Bapaknuny, XpBaTcka

Tpajame: 70’

Production: Croatian National Theater in Varazdin,
Croatia

Duration: 70’




7. okT / 20.00 yacoBa

CueHorpagkuma U KOCTUMOTpadKumba:

3npaBka MBaHauja Kupurun

Kommno3suTtop: Bug Xpubdap

IwuzajHep cBewia: TomuciaB Marieunh

OuzajH macke: UBaH [yuh

CapazHulla 3a CLIeHCKH ITokpeT: [lea IIpeceyku
AyTopka BHAeo npojeknuja: Banna I[lerposuh
AcCHCTeHTHKUBa KocTUMorpadbkume: JKapka Kpnan

Hrpajy:

JbusbaHa borojeBuh,
Bapbdapa Poxo,

Iea IIpeceuku

HWHcnuuujeHT: CakbuH Poskuh
Cyduep: Hatanuja Imuropa 'aruh

AyTop dotorpacduja: Mapko Epuierosuh

O mpeacraBu

IIpaMa 1iounme dykom ¢ainrHuuke MacKke, Mehumypckor
Hamnxasxua. ITotom ce Mmacka ckupa, wto Beh Moxke ynyhu-
BaTH Ha 3HaK Aa he ce ,IIpuKa3aTH” HEIITO ,MCTUHUTO", 6e3
Kamydriaska ¥ MackH, aJli ¥ caMocCa>Kasberma.

Tpu >xkeHe u3 Kucese kpsu, baka, Majka u Khep, 3anounswy
CBOj IpaMCKH IIyT M3 CHUTyalluje hyTara, cBaka y CBOjeM
3rpueHOM MOJYCYy MpeXXHBJ/baBaka. [IpOIIJIOCT jyHaKHba
Kucerne kpsu ce He ynuBa y OynayhHOCT Kojy 6U ouekuBasie
WJIN IIpH>KesbKuBaJie. Ho, Ta je mpruya Beha of BUX cCaMUX.
BeuHM je TO HapaTHUB IaTpUjapxara KOjA Ce MpOTe’Ke yHa-
33/ y BpeMeHY, KOju ce IpoTesKe yHaAMpell y BpeMeHY, U Uhjy
OKpyTHOCT IBoHa Mapiiuy1i TauHo oceha kao Beh puTya’sny.
V¥ pacueny u3Mmehy oHor 11To 61 Moryio u3ahu U3 BbUX, U OHOT
wTO hyTame TaJOXHU y BbUMa, ocehaMo IpaMCcKy TeH3Ujy U
pyUTaM UIITYeKUBamwa. [71ac Koju he oBAe KOHAYHO MPOOUTHU
cutyalujy hyrtamwa, MBoHa maje Khepu. OH 1ocTaje Bpucak
jenHe MHTUME, TIOJIjeJHAKO JIMUHE U 3ajefHHUKe. UMHehH na

Set Designer and Costume Designer:
Zdravka Ivandija Kirigin

Composer: Vid Hribar

Lighting Designer: Tomislav Magleci¢
Mask Designer: Ivan Dui¢

Stage movement assistant: Dea Presecki
Author of video projection: Vanda Petrovi¢
Assistants Costume Designer: Zarka Krpan

Cast:

Ljiljana Bogojevic,
Barbara Rocco,
Dea Presecki

Stage Manager: Sanjin Rozi¢
Prompter: Natalija Gligora Gagi¢

Photography: Marko Ercegovi¢

About the play

The play begins with the clamorous presence of a tradi-
tional Carnival mask, the Medimurje Naphanac. The mask
is then removed, suggesting from the outset that what fol-
lows will reveal something “true” - stripped of disguises,
masks, and self-pity.

The three women of Sour Blood - Grandmother, Mother,
and Daughter - embark on their dramatic journey from a
place of silence, each trapped within her own constricted
mode of survival. The heroines’ past does not flow into the
future they might have expected or longed for. Yet their
story is greater than themselves. It is the timeless narra-
tive of patriarchy, stretching both backward and forward
through time, whose cruelty Ivona Marcius perceives with
remarkable precision as almost ritualistic. In the rift be-
tween what might emerge from within and what silence
continues to accumulate inside them, we sense dramatic
tension and its rhythm of anticipation. The voice that final-
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TPH >KeHCKa JIUKa [10CTajy jeNUHCTBEH JIMK jep, He pacTy JIu
ToHeKa[ y Khepu >KpTBOBaHM KOMaAWhU Majke, WIu Dake,
Ja Ou oHa Morja Apykuwuje orncrtaTy. JIuk Khepu Tako Hak-
HaJHO YIIMCYje OHO IITO HepocTaje. [Tponutyjyhu Tpayme u
TajHe KOje OIceajy N0 CMPTH, ITIOKYyIlIaBa MOBPATKOM Yy Tpay-
MaTHUUYHO IETUHCTBO PEKOHCTPYHCATHU XPOHOJIOTH]jY JKUBOTA
Kako 61 OH MMao CMHCJIA, a TO je Moryhe caMo y3ajaMHHUM
npurioBefameM, ucroBelthy. Ha cBeT/io maHa yjemHO H3Jia-
3e 0bpacly KOju Cy YTUCHYTH NYOOKO y KOJEKTUBHY CBECT.
Je3ankoMm U MKOHOTrpadHjoM U IIpaBUJIMMa 0dHlYaja KOHIIEH-
TpucaH Ha Mehumypje, Tekct BoHe MapluyIl MOETCKOM
CHAroM | MOCTaB/bEHMM CTakbUMa, OOHOCHUMA U CUTYyallvja-
Ma CTPYKTYPHUPaAHHM [ia TeKY MOA3EMHHUM TOKOBUMA, aKTH-
BUpa UCTOBPEMEHO yHUBEp3a/iHa I10/ba HUCTOpHje SKeHCKOT
LIUBUJIN3ALIHjCKOT JUCKYpCa.
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HBoHa Mapuuyll je XpBaTCcKa ApaMaTyplIKUkba, paM-
CKa CrucaTesbUlla U IECHUKUbA.

Miapa fpaMcKka ayTopKa HaKOH 3aBplLIeTKa THMHa3Hje y
YakoBLly yIIUCYyje IpeqaUuIlsIoOMCKe CTyOUje paMaTypruje
Ha AKajeMHju OpamMcKe yMjeTHOCTHU y 3arpedy. Capahu-
BaJia je c KazasmuirHoM Apy>KuHOM , [TuHK/en", [[paMCKHUM
crynujem ,IIpasaH npocrop” u3 [logropuile, I'pagcKuM Ka-
3ajuurTeM ,Jactpedapcko” u ApT LieHTpoM ,AHKara“ U3
BocHe u XeplieroBuHe.

Kao npamarypr capahuBasa je Ha IIJIECHUM IpeACcTaBa-
Ma U paguo-ApaMama. FICKycHa je ¥ Ha IoApy4Yjy CTOpUTE-
JIMHTA U KOIIUPAjTUHTa Y MeIUjCKOj UHAYCTPUjHU.

Kucesry kp8 U3BOPHO je Hamucasa Kao CTYAEHTCKY paf, Aa
oM joj MOTOM ZIpaMCKH TeKCT duo mpausBefeH y XHK y Ba-
pa>kouHy. TeKCT je 1o npeMujepd y BapakauHy OOXKHUBEO
ITPeBOJ, Ha TTOJBCKH je3UK U yila3ak Mehy hUHaJIHCTe T0JbCKe
Harpapze ,,Aypopa“, Koja ce fozesbyje Hajdo/buM CaBpEMEHHUM
TeKCTOoBUMa 3eMasba Cpenme u Mctoune EBpore.
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MapuHa ITejuoBuh, poheHa je 1992. y 3arpedy, rie je 2018.
MarvcTpyupasia o30pULIHY PeXKHjy U pafuodOoHHjy Ha AKa-
JeMHUjU ApaMCKe YMjeTHOCTH.

JenmHa je of HajaKTUBHUjHUX peIUTe/bKH Milahe reHepaliyje;
pe>kupasia je neo Tpuioruje Ogbpojasare — Ha tuupy c Ap-
Kuhem u HasvewxoBuhem, I'epaHuym, [lybposauka 3puasia
- Wipu cuiipyka JioBopuke, esuHa U Bpujeca Ha JydpoBau-
KHM JbeTHUM Urpama, OgjeHyiuiu iosie Jlymhuja ITupannena
u Hempeuw tiobjeh og Hehesve TeHe llITuBMunh y nydpoBau-
koMe Kaszanuiry ,MapuH Opxkuh”, ayTopcku mpojekt Kag
iag y 3arpebaukome MT/-y, ayTOPCKX MPOjeKT ABaHilypa
OpokyJie u yewrbakd, ¥ree3 y Kakutipcly (ipemMa MOTHBHMa
pTaHor ¢puaMa busio jegHoM... Jbygcko iujesio) y mubeHuy-
KOM XpBaTCKOM HApOAHOM Ka3aJ/IUIUTY, ayTOPCKU MPOjeKT
Kpnexa ana I'asena y ckiorny ,KpnesxkuHux Hohu y I'pan-
CcKOMe IpaMCKOM KasaauiTy ,[aBesna”, busbexxHuuy Poduja
K. (Harpajza 3a Hajbosby pe>kujy Ha laHuMa caTtupe danuiia
Xannha 2020, Harpaza ,3/1aTHa BUia“ 3a Hajoosby peskujy Ha
mehyHaponHoM dectuBasny y Ipujenopy) u Teopujy 3asje-
pe y CatupruukoMe Kasanuury ,Kepemnyx"; onepy Opgej u
Eypuguka Kpuctoda Bunudanpa [/yka y ckiony YHUBED-
3UTETCKOT MpOjeKTa TpU YMETHHUKe akajemuje u TTd-a;
npencTaBe 3a ey 3eko Wpa>ku oouuh 3a 3uM (XpBaTcKo
HapOIHO KasaJuiluTe MBaHa IUI. 3ajiia y Pujenid 1 MaJluk),
Jletiu, siettiu y capaZmpy 3arpedbaukora Ka3aaulliTa MIaiux
U I'pajpckora KasanuiuTa y BpayHuBajry. ¥ XpBaTCKOM Ha-
pomHOM KazanuuTy y 3arpedy pe>kupasia je Mojy ieHujaaHy
tipujatiessuyy Enerne ®epante, Hebecku csog JIycu KupkBy,
3aTHM MOJIYCLEHCKY Mpan3Bendy omnepe Ilocpegrbu UHuiep-
Mmeuyo Beprcnasa lllunyia.

Pe>kuipasia je ¥ HEKOJIUKO KYJTYpHUX MaHHdecTaluja,
meby octasiuma gomesty Harpaza xpBaTcKor myMuiirta 2015,
3aTHUM OTBapabe JJydpoBaukux JbeTHUX Urapa 2020. Pexkupa
Ha XpBaTCKOM paliyjy, y CKJIoNy eMucHja Paguo atuesve v Pa-
guo uipa 3a gjeuy u miage Ha Tpehem riporpamy XP.

Harpany ACCUTE]-a 3a Hajbos/bH IpaMCKH TEKCT 3a Mpe-
craBy XysuiaH y Kazanumry ,MaJa ciieHa“, rofesiuia je ¢
Kosierama MatujoMm [llakopowom U ITanikom BykacoBuhem.
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Marina Pejnovi¢ was born in Zagreb in 1992. In 2018,
she earned a Master’s degree in Theatre Directing and
Radio Production from the Academy of Dramatic Art in
Zagreb.

She is one of the most active theatre directors of her
generation. Her directing credits include Odbrojavanje -
na piru s DrZi¢em i NaljeSkovicem (part of the Countdown
trilogy), Geranium, and Dubrovacka zrcala - tri struka lo-
vorike, pelina i vrijesa at the Dubrovnik Summer Festival;
To Clothe the Naked by Luigi Pirandello and Can’t Escape
Sundays by Tena Stivi¢i¢ at the Marin Drzi¢ Theatre in Du-
brovnik; the devised production Sooner or Later at Zagreb's
ITD Theatre; the devised performance The Adventure of
Broccoli and Garlic; The Index Finger Imposter, inspired by
the animated series Once Upon a Time... Life, at the Croatian
National Theatre in Sibenik; the devised project KrleZa alla
Gavella, created as part of the Festival ,Miroslav Krleza“
at the Gavella City Drama Theatre; The Notebook of Robi K.,
which received the Best Director Award at the 2020 Fadil
Hadzi¢ Days of Satire Festival and the Golden Fairy Award
for Best Director at the International Theatre Festival in
Prijedor; and Conspiracy Theory at Satirical Theatre Ker-
empuh. She also directed Christoph Willibald Gluck'’s op-
era Orpheus and Eurydice as part of a collaborative univer-
sity projectinvolving three arts academies and the Faculty
of Textile Technology.

Her productions for young audiences include The Bunny
Seeks a Brook, created for ZiM in collaboration with the
Croatian National Theatre Ivan pl. Zajc in Rijeka and Ma-
lik Theatre, as well as Fly, Fly, a co-production of the Za-
greb Youth Theatre and the Municipal Theatre of Braun-
schweig. At the Croatian National Theatre in Zagreb, she
directed My Brilliant Friend by Elena Ferrante, The Welkin
by Lucy Kirkwood, and the semi-staged world premiere of
Berislav Sipu$’s opera The Last Intermezzo.

In addition to her stage work, Pejnovi¢ has directed sev-
eral major cultural events, including the 2015 Croatian
Theatre Awards ceremony and the opening ceremony of
the 2020 Dubrovnik Summer Festival. She also directs ra-
dio productions for Croatian Radio, contributing to the pro-
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Credano Macunu / BeH Ilayep

TPUJTIOINNIA JIEMAH

Pe>kuja: Urop ITaBiaoBuh

IMponykiuja: HapomHo mo3opuinTe Cyboruiia-Népszi- Production: National Theater Subotica, Serbia
nhdz, Szabadka-Narodno kazaliste Subotica

Duration: 140’, with break

Tpajame: 140, ca may3omMm

Y



8. okT / 20.00 yacoBa

IIpeBon u u3dop my3suke: Urop IlaBnosuh
Opamartypruja: AuMmutpuje IletpoBuh
CueHorpaduja: Auapeja Pougosuh
Iu3zajH ceetna: 3neHko MenBeh

Bupeo: Bnagumup 3uMa

Koctum: Mapko Mapocuyk

Urpajy:
Brmagumup I'pduh
Urop 'pekca
Munom1 Manypa

WHcnunuvjeHTKu®ba: BecHa 'anemes
Cydnep: T'opan I'pydbuninh

AyTop dotorpaduja: Urop [Ipepamosuh

Peu pegutesba

Tpusoiuja JlemaH HHje caMo €eIicKa cara (Buiie of 150 ro-
JIHA) O IIPOLLJIOCTU nopoxuile JlemaH, Beh je o mupem KoH-
TEKCTY IVI00a/IHOT KaIllhTaJIn3Ma, KOjH je Ol CBOjUX KOopeHa
YCIIOCTaB/baH, MPEKO TPrOBUHE MaMyKOM Y POIICKOM CHUCTe-
MYy amMepuuKkor Jyra. TproBuHa y Hbyjopky (Ha ceBepy), buia
je cay4yeCHUK TOI CUCTeMa CTBOPEHOI Ha eKCIJIoaTalUju U
JBYCKOj ITaTHH.

POIICTBO HUje caMO HUCTOPUjCKH (heHOMEH; TO je U3BOp Ka-
nUTala KOjU je MOKPEHYO eKOHOMCKY Moh AMepHUKe KaKBY
IlaHac no3Hajemo. Excruioaraiiuja poboBa omoryhuia je Ky-
MyJiupame doraTcTBa HOBE eJIUTe TOT BpeMeHa, yK/byuyjyhu
u nopoxpuny JlemaH. Kanurtanusam je oMoryhHo ycrioH uH-
CTUTYIIH]ja Kao ITOo cy Hep3a Ha BoscTpuTy, Koja je Tproaia
He caMmo podoM, Beh U JbyACKUM cyndruHaMa. Mako ce HaKoH
rpabaHCcKor paTa paCKpCTHUJIO Ca POIICTBOM, KallUTaJl KOjH je
yIlIao y CUCTeM CTBOPHO je SaHKe, MHBECTULIMOHE (DOHIOBE U
KOMIIaHHje 3a ITpeBo3 pode KOjH Cy MOCTa Ik OCHOBA aMepUy-
Ke ITIpUBpe/e. AJTY [a JIU je POTICTBO HecTasio ca 'pahaHcKUM
paToM HJIY Ce OHO caMo TpaHchopMucasio? CUCTEM CTBOPEH

Translation and Music Selection: Igor Pavlovi¢
Dramaturgy: Dimitrije Petrovi¢

Set Design: Andreja Rondovic

Lighting Design: Zdenko Medved

Video: Vladimir Zima

Costume Design: Marko Marosiuk

Cast:

Vladimir Grbi¢
Igor Greksa
Milo$ Macura

Stage Manager: Vesna GaleSev
Prompter: Goran Grubisi¢

Photography: Igor Preradovi¢

A word from the director

The Lehman Trilogy is not merely an epic saga spanning
more than 150 years of the Lehman family’s history; it is
also a story about the broader context of global capital-
ism, whose foundations were laid through the cotton trade
within the slave system of the American South. Commerce
in New York, in the North, was complicit in a system built
on exploitation and human suffering.

Slavery is not merely a historical phenomenon; it was a
source of capital that helped generate the economic power
of America as we know it today. The exploitation of en-
slaved people enabled the accumulation of wealth by a
new elite of the time, including the Lehman family. Capi-
talism facilitated the rise of institutions such as the Wall
Street stock exchange, which traded not only in goods, but
also in human destinies. Although slavery was formally
abolished after the Civil War, the capital that had entered
the system went on to create banks, investment funds
and freight companies that became the foundation of the
American economy. But did slavery truly disappear with
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Ha HelpaBeJHUM OCHOBaMa TPa>kKHO je HOBe pobOBe, paf-
HHUKe KOju Cy Ja OM mpe>kuBeIdu y ’heMy MOpasy Aa paje y
MU3Yy3eTHO TEIIKHUM ycaoBHMMa. [ToTmyiaheHH TOMKO fa HUCY
MOTJIH cedH HY [Aa MIPUYIITe IIPOU3BOJ y UHjeM CTBapamy Cy
y4eCTBOBaJIH.

JlaHac, y CBETY KOjU Ce UMHM HAIMpPeOHUjUM U JIUdepaJi-
HHUjUM, CyouaBaMoO Ce ca HOBHM OOJIMKOM POIICTBA: IIOTPO-
avykoM 3aBHcHouthy. OHO IITO je HeKaza OWI0 (hPU3UYKO
POIICTBO caja je copuCTHIIMpaHa MaHUITyJallhja Koja ce
BPIUM KPO3 MApPKETHHT U MAacOBHE KOMYHHUKAIIHjCKe CTpaTe-
ruje. MU BUIlle HUCMO CaMO KYTILIH; TIOCTaJIM CMO POOOBH T10-
TPOIIIbe, HECBECHO BOheHH >KeJbaMa Koje Cy HaM HaMeTHY-
Te. Hallla cBakoiHEBHA CTBAPHOCT OO/JIMKOBaHa je HuIejoM o
,CJT0D0M” KpO3 MOTPOIIIY, IOK 3aIllpaBO OCTajeMo 3apodibe-
HU y HETIPeKUIHOj ITIOTPa3y 3a HOBUM ITPOM3BOAUMaA, HOBUM
ULEHTUTETHUMA U BEeUHOM cpehoM y CUCTEMY y KOM je ETUUKH
HUCITPABHO CBe LITO je EKOHOMCKH HCIIJIaTHBO.

Hrop ITaBioBuh
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CredaHo MacHUHH je UTAJHUjaHCKHU MHCAL], eCEjUCTa U

opamatypr. PoheH je y ®upeHuiu 1975. roouHe, TOe je CTy-
OUPao KBbUXKEBHOCT Ha YHUBeP3UTETY y ®upeHuu. CBOjy
MO30pULIHY Kapujepy 3aroyeo je y ITukoso teatpy y Mu-
JIaHy U Ha decTtuBany ,My3nuku maj y dupeHuu”.

HajmosHaruju je o meny The Lehman Trilogy, Koje je u3-
BelleHO y JIOHIOHY ¥ Ha Bponsejy y3 U3y3eTHe KpDUTUKE U
ocBojusio Harpany ,ToHH" 3a Hajbospy mpencraBy. [Ipen-
CTaBa je Takohe MOC/Iy>KHUJia Kao OCHOBA 32 HeroB poMaH
Qualcosa sui Lehman, Koju je ocBojuo OpojHe Harpape.
Hberos npyru poMaH HOCH HacloB L'interprete dei sogni.
FberoBa nena usBoheHa cy y ®paHiyckoj, Hemaukoj, Ay-
ctpuju, benrujy, llIBajuapckoj, Ilnmarujy, I'pukoj, Kananwy,
AprentuHy, Amxupy, Ilepyy, Mekcuky, Jy>kHoj Kopejy, Py-
cuju U Mahapckoj. OcBojHoO je MHOTe Harpaje, yKbyuyjyhu
Harpany ,Butopuo ToHngenu“ v Harpany , Yoy
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HUrop IlaBaoBuh, pohen 1976. ronvHe y HoBom Cany.
3aBpuino AkagemMujy ymeTHocTu y HoBom Capy, oacek
TJIyMa Ha CPIICKOM je3HKYy, y KjacH Impodecopa Muxausa
Jarnketuha (1998-2002).

On 2002. 3amocyieH y HapogHoM mo3opuinTty y CyboTH-
¥, a o4 2006. ctrasiHy yiaH [IpaMe CpIricKor HapOIHOT I10-
30pHIITA, Y KOjUMa je ogurpao uesnecetak ysiaora. OCHU-
Bau je nmo3opuinHe Tpyne APTEPHA Kkoja je mpucyTHa Ha
HOBOCA/[CKOj cueHHu o 2008. rogrHe.

IIpeBOOM OpaMcKe TEKCTOBE Ca EHIJVIECKOT. Pesxupa
npeAcTaBe y MpodecroHaTHUM MO30PULITHMA M CTA/IHU
je capamHuKk I'panckor no3opuinta beuej roe y OMinanuH-
CKOM ApaMCKOM CTYyAHjy pafy ca MJIaguM IJIyMIUMa Of
2009. ronuHe. Y TOM CTYOU]jy pe>XUpao je mpeacTaBe Koje
cy ocBojuJie peko 100 Harpazga Ha dhecTUBa/IMMa y 3eMJbU
U peruony. CapahuBao je ca YMjeTHUUKOM aKaleMHjoM Y
OcwHjeKy y IIpeacTaBaMa BUXOBOT pernepToapa. McTtpakyje
pasnuuuTe rmyMauke metone (TexHuky Mwuxauaa Yexo-
Ba u CaHdopna MajsHepa). MacTepupao je cTyauje MyJi-

LEKHAL e
L,utr"rf::w 3

Y
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Igor Pavlovi¢ was born in Novi Sad in 1976. He graduat-
ed from the Academy of Arts in Novi Sad, Department of
Acting in the Serbian Language, in the class of Professor
Mihailo Janketi¢ (1998-2002).

Since 2002, he has been employed at the National The-
atre in Subotica, and since 2006 he has been a permanent
member of the Drama Company of the Serbian National
Theatre, where he has performed around sixty roles. He is
the founder of the theatre company ARTERIA, which has
been active on the Novi Sad theatre scene since 2008.

He translates dramatic texts from English and directs
productions in professional theatres. He is also a per-
manent collaborator of the Becej City Theatre, where he
has worked with young actors at the Youth Drama Studio
since 2009. At the studio, he has directed productions that
have won more than 100 awards at festivals in Serbia and
throughout the region. He has also collaborated with the
Academy of Arts in Osijek on productions from its reper-
toire.

He explores vari-
ous acting methods,
including the tech-
niques of Michael
Chekhov and San-
ford Meisner. He
holds a Master’s de-
gree in Multimedia
Directing from the
Academy of Arts in
Novi Sad, where he
studied in the class
of Professor Alek-
sandar Davic.

Selected directing
credits: The 39 Steps
by Patrick Barlow, at
the Youth Theatre
in Novi Sad; Rosen-
crantz and Guilden-
stern Are Dead by



TUMe[HjaJiHe peXkHje Ha KJjacHu npodecopa AjekcaHapa
HNaBuha Ha Akazemuju ymetHoctd y HoBom Cany.

N3bop u3 pexkuja: 39 citieieHuxa ITatpuka Bbapioa y
Tlosopumty Mmaaaux u3 HoBor Cagna; PoseHkpaHu u I'uJi-
geciiepH cy mpuisu Toma Crorapaa y CpricKkoM HapOJIHOM
MO30pHUIITY (MacTep NpeacTaBa); Agepa Hegy>kHe AHabere
Benumupa Jlykuha y HapogHoMm mniosopuinty Hui; ITopo-
guuHe tipuue bubaHe CpdbaHoBUh y I'DafiCKO MO30PULLUTY
Beuej; [soje Iluma KaptTpajta y I'paAcKo MO30PUILITY
Beuej; IIoHoBHO yjegurmerne gse Kopeje JKoena Ilomepe y
CprckoM HapoAgHOM Mo30pUIUTY; Bol mdacakpa JacMuHe
Pese y Kpa/seBaukoMm mnosopuilty; KomiseiiHa uctiopuja
tiozopuwitia (Ykpauwiko) Mune Iletrpuh, I'paacko mo3so-
puiute Beuej; Ko ce 6oju BupuuHuje Byng EnBapna Onduja,
Hapopno nosopuuite Hu.

Pe>xupao M Hamucao CLiEHApHO 3a aHUMHUPAHU DUIM
Kopak, y ipunipeMu aHUMUPaHU GUIM BpKosu.
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IIpema MOTHBUMA CepHje
BbekHa jow Huje ympJia, a ka’ he He 3HAMO
Mmuoapara Kapanuha u JKuBka Hukoamnha

BEKHA

Pe>kuja u agmanTanuja: Mupko Pagomunh

IIpoaykiuuja: Kpa/beBCKO MO30pHUIITE ,3€TCKH IOM", Production: Royal Theatre ,Zetski dom“, Montenegro
LpHa l'opa

Duration: 75’
Tpajame: 75’




9. okT / 20.00 yacoBa

CueHa: AnekcaHznap Aubhenuh

KoctumMm: JIuHa JlekoBuh

My3suka: Unuja l'ajeuh

[u3ajH cBeT/a: Mupko Pamomuh

CapagHHUK Ha aJaNTallujyu U aCUCTEHT PEKHUje:
IawmjaH IlejanoBuh

AcucteHTKuBa pexxuje: Huna MaptuHoBuh

Urpajy:

Byse MapkoBuh
ITaBsie HoBakoBuh
Maura Jlabynosuh
Jenena Jlabaun
Ama Mucosuh
Jenuua BykueBuh

d®otorpadwuja: Jymko Mumsanuh

bexna Muonpara Kapanuha

Muoapar Kapanuh je Beh cBojuM mpBuM KomMenujama
KOje Cy y KpaTKOM pOKY HacTajaJjie jeqHa 3a IPyTroM CTeKao
uMe Hajbosper IpHOropcKoT koMenuorpada. Fberos apyru
xoMapn BekHa jow Huje ympJia, a ka’ he He 3HAMO HaITlUCaH
je ¥ CleHCKy Ipau3Bendy MMao NOYEeTKOM OCaMIeCeTHX.
Kpajem Te meneHwuje ,pacrivcaH” je y ciieHapuo 3a TB ce-
pHjy Kojy je pexkupao JKuBko Hukonuh. JKuBka Hukonmha
He MIOMHIEM TeK TaKo, 360r cjiaBe Kojy je cTeKao CBOjUM
dunmoBuMa; cBujeT KapanuheBux ApaMa U HEroB ay-
TOPCKHU CBjeTOHA30p HAjb/IU>KHU Cy YITpaBO CBjeTOHA30pY U
dunmckoj ectetuniy JKuska Hukonumha. Kapanuh us jesu-
Ka LPIU ApaMaTCKy CUJIUHY U BbUMe aKTUBUpa MEXaHU-
3Me TParuykor, Koje, kao 1 Hukonuh UIMCKUM je3SUKOM,
YKpPHBa UCIIOJ TPOTECKHOT XyMOpa U je3nYKHUX KajlaMmbypa.
PazapajyhumMm xymopom Kapannh ,neTpoHusyje” mo tama
Bakehy, momMuHUpajyhy ,IaTPUOTCKO-eMNCKY” MOETHKY Yy
L[PHOTOPCKO] ApaMaTypruju. Hukana ce tako Ipuje mera
Y OpaMCKOj KIHXKEBHOCTH HUje pa3dujao CTepeoTUIl O

Set Design: Aleksandar Andeli¢

Costume Design: Lina Lekovi¢

Music: Ilija Gajevi¢

Light Design: Mirko Radonji¢

Adaptation Associate and Assistant Director:
Damjan Pejanovi¢

Assistant Director: Nina Martinovi¢

Cast:

Vule Markovié
Pavle Novakovi¢
Masa Labudovi¢
Jelena Laban
Anja Misovic¢
Jelica Vukcevic

Photography: Dusko Miljani¢

Pekna by Miodrag Karadzic¢

Miodrag Karadzi¢ established himself as Montenegro’s
leading comic playwright with his very first comedies,
which followed one another in rapid succession. His second
play, Pekna Hasn’t Died Yet, and We Don’t Know When Will
She, was written and premiered in the early 1980s. Towards
the end of that decade, it was expanded into the screenplay
for the television series directed by Zivko Nikolié.

Zivko Nikoli¢ is not mentioned here merely because of
the acclaim he earned through his films. The world of his
plays and artistic vision are, in fact, closest to his own
worldview and cinematic aesthetics. Karadzi¢ draws dra-
matic power from language itself, using it to activate the
mechanisms of tragedy, which - much like Nikoli¢ does
through cinematic language - he conceals beneath gro-
tesque humor and verbal wit. Through his devastating
humor, Karadzi¢ dethrones the then - dominant “patriotic
- epic” poetics of Montenegrin drama. Never before had
dramatic literature so thoroughly shattered the stereotype
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erickoM LIpHoropny u ¢JiocKysie o ,90jCTBY U jyHaAIITBY".
Temartcka ynopuiita KapanmheBor cBujeTa 3acHOBaHa
Cy Ha ,JeMHUTH3alHju MopaJia, JbydaBH, CMPTH, TOJTUTHU-
Kkor 6uwha” (TopaH Bymnajuh), a pUIMCKH MOCTymnaK KOjuM
CTPYKTyHpa CBOje KOMeOWje UMHU ra WHOBAaTUBHUM Y
OKBHPpHMa LIPHOTOPCKE ApaMcKe jJuTeparype. Mako ce Ha
IIpBU [OTJIe[ JOMMa [1a Cy [Mja/IeKTCKHU U JIOKAJIHO 000jeHU
je3VK M XyMOp HeroBUX I'DOTECKHUX KOMeOHWja HelpeBo-
IIMBH, OCTaje UhheHHl1la na je Muoapar Kapaninh umnax je-
JIaH o[ HajiipeBoheHHjuX IIPHOTOPCKUX ApaMCKHUX ITHcalia.

Jbybomup HypkoBuh

IIpenroBop kwu3u IIOC/IHJE XAMJIETA - u3bop us
UypHolopcke gpave

(OydpoBHUK - Kotop - [Toaropuia, 2011)
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bexHna J)KuBka Hukosmha

3apenuTespa je To OUJIO IOCBE HOBO UCKYCTBO, @ ITIOCEOHO
TO LITO HHUje MOpao BOAUTHU pauyHa O CBaKOM METPY Tpa-
Ke. Pasiuke je Ha/asuo U 'y IOMeHY IJIyMe Koja je diirusKa
TMO30PHUIITY Hero (¢uaMcka riiyma. CTUIIA0 je pas3auky
Yy caMoj CTPYKTYpPH KaZpa, Koja ce, I10 IIpaBUJy, HajBUILe
ofpa’kaBa Ha JTUKOBHU MOMeHaT ¢unma. Ha teneBusujy
je rimeao Kao Ha CBOjeBPCHY OITACHOCT 10 CBAaKOT ayTopa.
CmaTpao je na yoBjeKOBa MpUpoaa He MOXKe [a IpUuxXBaTu
030MJbHO OHO ILIITO Ce paau Ha Op3uHY, TakopehH 3a jeqHO
TIOTIONHE, U la UMITPOBH3allMja U MAaxXHUTH TEMIIO ,00a-
pajy” BehuHy TeneBU3UjCKUX ayTopa. YOUTAUHU TEMIIO,
Haj3al, pe3y/iITUpa TUME 1a MHOTe TeJIeBU3HjCKe eMUCH]e
JIUYe jefHa Ha OAPYTY.

MebyTuM, merosa bekHa HUje dusia HU pe3yJiTaT UM-
npoBU3alivje, HUTU KOMeplihjaJaHu ussier. CynTUHa pe-
IOUTE/bCKOT pajia OCTaJia je HelIpoMHjemeHa, dall Kao U
3aMjepKe U3 3aBHYAaja 1a ,MU HHUjeCMO, Bajia, TaKBH".

Y npamu nperxonHunu bekHa jow Huje ympra, a ka'he
He 3HAMO, IOPOAHULIA je IIpel 3aJaTKOM KOjU 3a by UMa
ericke nuMmeH3dje. Tpeba mocinatu nucmo Mumy y Be-
orpag. MuivjaHa jeqvHa 3Ha Aa MOMIIE, 2 CBU OCTAH
MMajy CBOje BH3Hje OHora Imto Tpeba HamucaTH. Y3 To,
Muimy Tpeba mociaTy makeT U HOBall. TUMIH3WPAHU JIH-
KOBHU IIpEeACTaB/bajy BpeJIO HellpecylIHe KOMHUKE, KOjoj
nocebdHO [IOMIPUHOCHU MPEINOo3HAT/bUBU TOBOP CpefuHe. Y
TOM CBHjETYy CBe Ce OfBHja MO0JIaKOo, elCKU OJMjepPEeHO,
Kao [a je 3aycTaB/beHO y BpeMeHY. To mocebHO mocTaje
YOUJbMBO Kall y CeJio 3aJyTajy JbyAUu U3 rpaja, uiu Kaja
ce JIUKOBH yITyTe y rpaf. CIopocT je HaMjepHo omabpa-
Ha Kao pUTaM CBHjeTa Koju HekHa mpukasyje. ,3amjepa
ce, TIpje CBera, Ha CIIOPOCTHU. A IOK CMO MH TO PaJHWJIH,
MU CMO Ha CIIOpOCT U pauyHasnu. llltaBuiile, oHa je duna
cacTaBHU AHUO KOHILIENTa. 3aTO LITO CMO ofadpalu pu-
TaM ¥ XOJ THUX JbY[AU KOjU >KMBe TaMO, ’bUXOBOT HauUHA
JKMBJ/bEWA. A KOJ THUX JbYOW M Hau3rjaen Majau gorahaju
Cy BeJIUKH. iMarTe, Ha IMpuMjep, OHO mMHUCMO. [Ia mocToju
yuTaBa jeqHa gpaMa oko Tora. Umare 3atuM hertasba U
yuTaBy ApaMy oko hetasba. OHza roop! ITokyuiany cMo,

Pekna by Zivko Nikoli¢

For the director, working on television was an entirely
new experience, not least because, for the first time, he
no longer had to account for every foot of film stock. He
also noted significant differences in acting, observing that
television performance was closer to theatre than film
acting. He pointed to differences in the very structure of
the frame, which, as a rule, has the greatest impact on a
film'’s visual composition. Nikoli¢ regarded television as a
potential danger for any author. He believed that human
nature could not take seriously work produced in haste - as
if completed in a single afternoon - and that improvisa-
tion and a frantic production schedule undermined most
television creators. Such a relentless pace, he argued, ul-
timately results in television programmes all resembling
one another.

Yet his Dekna was neither a product of improvisation
nor a commercial diversion. The essence of his directo-
rial approach remained unchanged, as did the familiar
reproaches from his native region that “by golly, we ain't
no like that.”

In the play that preceded the television series, Pekna
Hasn'’t Died Yet, and We Don’t Know When Will She, the fam-
ily is faced with a task of epic proportions: they must dis-
patch a letter to MiSo in Belgrade. Milijana is the only one
who knows how to write, while everyone else has their own
ideas about what the letter should say. On top of that, they
must also send MiSo a parcel and some money. The vividly
drawn stock characters provide an inexhaustible source of
comedy, heightened by the distinctive dialect of the region.
Everything in this world unfolds slowly, with epic deliber-
ation, as though time itself has come to a standstill. This
becomes particularly apparent whenever townspeople
wander into the village, or when the villagers themselves
venture into the city. The slowness is deliberate - it is the
chosen rhythm of the world Pekna portrays. “The main
criticism was that it was too slow. But slowness was exactly
what we were going for. In fact, it was an integral part of
the concept. We chose the rhythm and pace of the people
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JlakJie, 1a U3BYUYEMO Te MaJie, CUTHe, HaoKko be3HauajHe
CTBapH M [la BbUMa IIOKPUBaMO HUXOBY ApaMy.”

VY cBujety BekHe MaJiu forahaju cy BeJIMKH, balll Kao IITO
je ¥ cBako r70daaHo 30MBamke TEK TPEHYTaK Y BjeYHOCTH.
PenuTersb je UCTULIAO0 Aa Tpebda UMaTH CTPIVbEHA, jep UUTa-
Ba cepuja Tpeba [1a ce cBele 3aBPIIHUM KaZpoM KOjU 3a0-
Kpy>kyje meTtadopy. ,[lopehaHe cy camMo KOLIKHUIIE Y jeHOM
MO3aHuKy Koju Tpeda [a ce CJI0XKU 3aBpIIHHUM KaJpoM, He
YaK HU 3aBPLIHOM CLieHOM, Beh ympaBo KaJapowm, fa ou ce
3a0Kpy>KHJIa YUTaBa jemHa MeTtadopa. Kao 1to 3HaTe, Me-
Taopa je y TeJeBU3HUjCKOj CepUju IpaBa PUjeTKOCT. 3aTO
1LIITO Ce Y cepHujaMa, 1o TIpaBUJTY, Ulle Ha edeKart, Ha IIIToC, Ha
3abaBy, KOju ITyT U jeTHUHY, U TO je CBe IT0CTao MaHHUp... OBa
cepyja, TakBa KaKBa je, HemMa CBOT y30pa Kof Hac. [Tocjenyije,
MMUCJIUM, jefaH HOBU KOHLEIT, jefaH OPYTry¥ XyMOp, jenaH
IpYTH OyX, ako xohete...” Kao TakBa, 3aCHOBaHa Ha Jpyra-
4HjeM KOHLIETITY U XyMODY, OHa KOJI HaC HeEMa CBOT y30pa HU
npetxongHuka. ,To mrto hekHa UMa ApaMaTryprujy Ha Kojy
HHCMO HaBUKIJIY, HU caj He BUAUM [ia je rpelika. HanmpoTus.
Mmucnum fa je pyjed o UCTpaskuBawy MelHja U ja Ha TO UMa
paBo YakK U jefHa cepuja.”

Maro Jenymuh, boxkeHa Jenyinunh

U3 kwure HCKYIIABARE BABOJIA - >Kusxo Huxostuh u
Hel0BO (pUIIMCKO gjesio

(Ilonropuua - BynBsa, 2006)
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who live there, the way they live their lives. For those peo-
ple, even seemingly insignificant events are momentous.
Take the letter, for example - an entire drama grows out of
it. Then there is Cetalj, and another whole drama revolves
around the horse. And then there is the language itself. We
wanted to bring out those small, seemingly trivial details
and use them to reveal the characters’ deeper drama.”

In the world of Pekna, small events become monumen-
tal, just as every great historical event is but a fleeting in-
stant in eternity. Nikoli¢ insisted that the audience needed
patience, because the entire series was designed to culmi-
nate in a final shot that would complete its central meta-
phor. “The pieces are simply arranged like tiles in a mosaic
that comes together only in the final shot - not even the
final scene, but the final shot itself - bringing the entire
metaphor to completion. As you know, metaphor is exceed-
ingly rare in television series. Television usually aims for
immediate effect, for gimmicks and entertainment, some-
times of the cheap kind, and that has become the norm...
This series, the way it is, has no predecessor in our televi-
sion. I believe it introduces a new concept, a different kind
of humor, a different spirit, if you will...” Built upon this
distinct dramatic concept and unconventional sense of hu-
mor, Pekna remains without a true model or predecessor
in the television tradition.

“The fact that Pekna has a dramaturgy we were not ac-
customed to - and, frankly, still are not - I do not see as a
flaw. Quite the opposite. I believe it is an exploration of the
medium, and even a television series has every right to
undertake such an exploration.”

Mato Jelusi¢, BoZena Jelusic¢

From the book Tempting the Devil - Zivko Nikoli¢ and His
Cinematic Work

(Podgorica - Budva, 2006)



Mupko Pagowmuh, poheH je 1984. roguHe y Iloaropuiiy.
3aBpILKMO CIIUKApCTBO Ha PaKysITETY JTUKOBHUX YMjETHOCTH,
Te TO30PUIIHY peskujy Ha DaKysTeTy APaMCKUX YMjeTHO-
ctH, Ha lletumy. Kao mo3opulliHU peguTesb capahyje ca mo-
30pUIITHMA y 3€MJbU M PETUOHY, A jellaH je O 3HauajHUjuX
peJcTaBHMKA He3aBHCHE clieHe y LIpHoj ['opu.

Mebhy meroBe 3HauajHHje pexkuje ybOpajajy ce: YapobHu
opujel Tomaca Mana (Ipamcku ctyguo ,IIpa3aH mmpocTop”,
Oy letumwe, KoTopApT); Mjepa 3a mjepy Bunujama Illek-
criipa (CapajeBckH paTtHH TeaTap, buX); Yjka Bawa A. IL
Yexosa (LIpHOropcKo HapoAHO ITo30puilTe, Ilogropuna); ba-
HoBuh Ciipaxuwa, Ctapalu Munuja / Bopucias MuxajjioBuh




Muxu3 (HapopHo nosopuinte CyboTtulia, [I[pama Ha mahap-
CKoM je3uKy); AHa KaperuHa, JI. H. Tonctoj (IpaMcKu CTy-
nuo ,IIpazaH npoctop”, Kpa/beBCKO MO30pHUIITe 3€TCKH JI0M
Letume), IIcehe ioguHe I'mHTepa I'paca (Teatap ,Ctynuo K,
Bynumrienta, Mahapcka); Tpucitipam IlleHgu Jloperca Ctep-
Ha (Hapomnuo mosopuinte Cybotuiia, [ipama Ha MahapckoMm
jesuky); Jlaiapuje - Yac o cypoiauly, ipeMa MOTUBUMa aHU-
mupaHor ¢punma Cypolaiu Jymana Bykotuha (KL ,Hukona
‘Bypkoeuh“, KoTopcku ¢decTuBas 1o3opuiiTa 3a ajeny); Cobe
Wnuje Byposuha (Ipamcku ctynuo ,IIpaszaH mpocrtop”); CuH
MupjaHe Menojeuh (Kpa/beBCKO MO30PHIITE ,3€TCKU I0M",
LeTume).

TIpencraBe cy My M3BoheHe U HarpahuBaHe Ha (hecTUBa-
nuMa y LpHoj I'opu, Cpbuju, BocHu u XepiieroBuHH, Byrap-
CKOj, XpBaTtckoj, C10BauKoj.

Tlopen pexkwuje, baBHU ce jOII U OM3ajHOM CLIEHE U CBETJIA,
a op, 2014. rogvHe jefaH je on mpemaBava y JpaMCKOM CTy-
nujy ,JIIpaszaH mpocTop”, rae Boau
JIpaMCKe paJHWOHHUIIE Ca [OELIOM
U MiaguMma. Kpos ¢opMy Mpu-
MeHEeHOT IT030pHULITa Kao ayTop U
MEHTOpD paZivio je Ha BUIIle IIpoje-
KaTa KOjU Cy YKJBYyUYHBaJIU pambu-
Be€ Y MapruHaJIn30BaHe I'PyTIe.
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1981

AyTOop U peaute/b: TOMHU JaHEe>KHY

IIpoayxkiuja: HoBocaacko mo3opuuite /
Ujvidéki Szinhaz, Cpouja

Tpajame: 270, ca IBe mayse

Production: Novi Sad Theatre / Ujvidéki Szinhaz,
Serbia

Duration: 270’, with two breaks




10. okt / 17.00 yacoBa

CueHorpad: BpaHko XojHUK

Koctum: MapuHa CpeMar

KommnosuTop: Camo KyTuH

Kopeorpad: Jeneu Jobpeu

JusajH cBeT/ia: TOMHU JaHEXKHUU

Bupeo: Kapso 3opaTtu

AcucTteHTH peauTtespa: Mojua ManoH, JepHej [ToTouaH,
HWpeHa AHTUH

Urpajy:

ApoH banax
Tabpuena LipakoBuh
HeHewr [lebpeu
JacHa Bypuuuh
Emuna Enop
Arorta ®epeHI]
Tepesua durypa
INanuen 'omboi
Hanuen Xycta
Bopuc McakoBuh
CunBua KpuxkaHn
Apnang Mecapoin
Tabop IToHTO
Benue Canaun

W3pana cueHorpadwuje: HeBeH Boaupora - ®opma UHT 00.

dortorpaduja: 'sumo MeHuapu

O mpeacraBu

1981. otBopeH je CIIEHC. I'oguHa je CBETCKOr MpBEHCTBA
Yy CTOHOM TEHMCY. JeqHO BeHuawe. U jenaH ayTo IIOTOI/bEH
y penu. IlIBeprioBaHa poda u cyma. MocToBH, IpuUUe, MaJie
Tpareguje. )Kusot y HoBoMm Capy jemHOr JaBHOT faHa, 1981.
TOOWHE.

IIpencraBa 1981 y pexkuju ToMmuja JaHe>KHW4a je TpaHCre-
Hepall¥jcka JOKyMeHTapHa (UKIHja 0 HOBOCALCKO] Ma-
hapcko-cprickoj moponuiiy, 6asupaHa Ha IMOPOAHUYHHUM
npryama cTBapasgaukor TuMa. Jorahaju us 1981. ronuHe

Set Design: Branko Hojnik

Costume Design: Marina Sremac

Composer: Samo Kutin

Choreographer: Dobrei Dénes

Lighting Designer: Tomi Janezic¢

Video: Carlo Zoratti

Assistant Directors: Mojca Madon, Jernej Poto¢an, Irena Antin

Cast:

Balazs Aron
Crnkovity Gabriella
Dobrei Dénes
Jasna burici¢
Elor Emina
Ferenc Agota
Figura Terézia
Gombos Déniel
Huszta Daniel
Boris Isakovi¢
Krizsan Szilvia
Mészaros Arpad
Pong6 Gabor
Szalai Bence

Set Construction: Neven Bodiroga - Forma Ing Ltd.

Photographer: Guido Mencari

About the play

1981 SPENS was opened. It is the year of the World Table
Tennis Championships. One wedding. And one car sub-
merged in the river. Smuggled goods and soup. Bridges,
stories, small tragedies. Life in Novi Sad on a day long ago,
back in 1981.

1981, directed by Tomi Janezic, is a transgenerational
documentary fiction about a Hungarian-Serbian family
from Novi Sad, based on the family stories of the creative
team. The events of 1981 serve as a gateway into a network
of human destinies spanning the entire twentieth century,
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MpefCcTaB/bajy BpaTra Ka MpPEXKHU Jby[CKUX CynOMHa Koje ce
npoTexky Kpo3 uuTaB 20. BeK, HeoueKHBaHO IoBe3yjyhu
HoBu Capn ca HoBom T'opuiiom (y CioBeHHUjH, HeKaga Jy-
rocJaBHjH, Ilie je peauTesb ogpacTtao) u l'opulioM (aHacy
Wtanujy, a HeKaza - Kao HoBu Cap - y AyCcTpoyrapckoj).
Y roouHu BeHYawa MpUHIle3e [lajaHe U npuHna Yap-
Jica, aTeHTaTa Ha nany JosaHa ITasia [Ipyror u amepuy-
Kor npencenHuka PoHanpa PeraHa, kaga UBM naHcupa
MIPBU JIMYHU pauyHap, a MTB nournme ca eMUTOBAKEM,
Ha TeJIeBU3HjHU Cce IIpUKa3syjy cepuje JuHaciliuja U LpTaHU
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unexpectedly connecting Novi Sad with Nova Gorica (in
present-day Slovenia, formerly Yugoslavia, where the di-
rector grew up) and Gorizia (now in Italy, once - like Novi
Sad - part of the Austro-Hungarian Empire).

Itis the year of the wedding of Princess Diana and Prince
Charles, the assassination attempts on Pope John Paul II
and U. S. President Ronald Reagan, the launch of IBM’s
first personal computer, and the debut of MTV. Television
audiences are watching Dynasty and The Smurfs, while Ol-
ivia Newton-John’s hit Physical heralds the era of aerobics.




dunwm Iliupymiigposu, nok OnuBurja HbyToH IIoH ca riecmMoM
Physical HajaB/byje epy aepodrKa.

loguHa 1981. je ronnHa oTBapamwa CIIEHC-a y HoBom
Cany, Mocra cinobone u xotena ,HoBu Can”, Kao U HOBe
3rpaje CpIicKOor HapoAHOT ro3opuiita. To je Bpeme 6o-
HOBa 3a OEH3UH U T3B. IYTOPOYHOT IporpaMa eKOHOMCKe
crabunusalyje y Taja jefHOj Of Haj3aAy>KeHUjUX IpKaBa
Ha cBeTy. Cnyuiajy ce mecMme Moja tipsa /sybas rpyne Xay-
CTOp U KYJITHH andyM Ilakeill aparH>xmaH, Ha KocoBy Tpajy
npoTecTH, y Mehyropjy nounmwe ykasuBame MapHuje, 10K
y HoBocazickom mo3opuiiTy mpunpeMajy npencraBy Bayer
Aszpirin Hacnyhyjyhu mouerak pacrnaja jeqHe aIp>kaBe.

Y o0BOj mpopykuuju, raymuuMa HoBocanackor moso-
puwmita l'abpuenu lipukoBuh, EMunu Enop, Arotu ®e-
peH1, Tepesuju durypa, Hanueny lomboury, JaHueny
Xyctu, CunBuju KpuskaH, Apnany Mecapomy, T'abopy
ITonry u Benuey Canawujy NpUAPY>XYjy Ce€ BHIIECTPYKO

In Novi Sad, 1981 marks the opening of the SPENS sports
and business centre, the Liberty Bridge, Hotel Novi Sad, and
the new building of the Serbian National Theatre. It is also
the era of fuel ration coupons and the so-called Long-Term
Programme for Economic Stabilization in what was then
one of the world’s most indebted countries. The soundtrack
of the year includes Haustor’s Moja Prva Ljubav and the
landmark album Paket Aranzman. Protests continue in
Kosovo, the Marian apparitions begin in Medugorje, and
at the Novi Sad Theatre rehearsals are underway for Bayer
Aszpirin, foreshadowing the beginning of the disintegra-
tion of a country.

In this production, the ensemble of the Novi Sad Theatre
- Crnkovity Gabriella, Elor Emina, Ferenc Agota, Figura
Terézia, Gombos Ddaniel, Huszta Daniel, Krizsan Szilvia,
Mészaros Arpad, Pong6 Gabor, Szalai Bence - is joined by
the internationally acclaimed, award-winning actors Jas-
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HarpahuBaHU IIIyMIIU Kao MITO cy JacHa Bypuuwuh, Bopuc
HcaxkoBuh u ApoH Banask. YKyITHO BbUX TPUHAECTOPO Celle 3a
TOM UyBE€HOM CBEUAHOM TPIIE30M, [10jaBJ/bYjy C€ Y IIPOCTOPY
CTUJIM30BaHOM 3a OCaM/IeceTe — IIPOCTOPY I'Ie je IIpe HEKOJIU-
Ko Meceny 6uia 2024, a cana je 1981.

TIpencraBa 1981 je meceTu OeO MO30pHIIHE AOAEKAJIOTH]je
1972-1981 penutesrpa TomMuja JaHekKU4a y OKBUPY MIpOjeKTa
Destin(y)ation EBporicke npectoHune Kyatype GO'2025, koja
YKJ/byuyje IMO30pHIITAa U3 PA3/IMYUTHUX 3eMasba. [lomexaro-
THja IpoM3/as3yu U3 IIPOCTOpa OApacTawma U baBHU Cce SKUBOT-
HUM IprYaMa U TpaHCreHepalujCKUM TeMama, cehameM U
OPYILITBEHO-TIOJIMTUUKUM ITpOMeHaMa Kpo3 20. BeK.

Tomu JaHe>KHY, peUTe/b CBETCKOI IJlaca Kora He Tpeba
nocedHO mpencraB/baTv AoMahoj MyOoIUIIN: YMETHUK KOjU
cTBapa og MockBe 1o Fbyjopka, BUILIe ITyTa je yYeCTBOBAO Ha
He3upe (Desiré) decruBany y CyboTuily, a eroB ['aseb us
Cprickor HapomHor ro3opuiinta y HoBom Cany 6uo je meby
HajBaKHUJjUM IIpe[cTaBaMa y PervoHy, IpeacraBa Koja je
TeMeJbHO y3IpMaJia OgHOC U3Mehy mybrKe ¥ O30pULITA.
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na Purici¢, Boris Isakovié, and Baldzs Aron. Altogether,
thirteen performers gather around that memorable festive
table, inhabiting a space stylized as the 1980s - a place that
only a few months ago was 2024, and is now 1981.

1981 is the tenth instalment of Tomi Janezic¢’s theatre
dodecalogy 1972-1981, created within the Destin(y)ation
project of the GO! 2025 European Capital of Culture, which
brings together theatres from several countries. The do-
decalogy emerges from the landscapes of childhood and
explores life stories, transgenerational themes, memory,
and the socio-political transformations of the twentieth
century.

TomiJanezic, a theatre director of international renown,
needs little introduction to local audiences. Working from
Moscow to New York, he has appeared at the Desiré Festi-
val in Subotica on several occasions, while his production
of The Seagull at the Serbian National Theatre in Novi Sad
was among the most significant productions in the region,
profoundly redefining the relationship between theatre
and its audience.



NMPEACTABA Y HACT HATrPABEHUX
PERFORMANCE IN HONOR OF THE
AWARD WINNERS



Endpupe Jerunek / Jumurprje KokaHnoB

JbYBABHULE

Pe>kwuja: bojana Jlazuh

IMponykiuja: Kiba>keBCKO-CprIcKU TeaTap, Cpduja Production: Princely Serbian Theatre, Serbia

Tpajame: 90 Duration: 90




11. okt / 20.00 yacoBa

Jpamartypruja: JuMutpuje KokaHos

IIpeBon: Jenena Koctuh TomoBuh

CueHorpaduja: 3opaHa IleTpoB

Koctumorpadwuja: I'ha Jenunek

MysuKa ¥ qu3sajH 3Byka: Bmagumup I[lejkoBuh

CueHckHu nokpeT: JamjaH Kenojesuh

ACHUCTEeHTKHIE U aCUCTEHT peskuje: MuoHa JuMuTpujesuh,
Mununa Tujanuh, Janko ABpamoBuh

Hrpajy:

BpurutuHa cBaznda:
HeBena KouoBuh
Yenomup lltaju
JacMuHa JuMUTpHUjeBUh
Hapwuja Bynuh
Mumnomup Pakuh
MuoHa IlejkoBuh

Muna Byphesuh

HBaH BupocaBmseBuh
MuHa CtojkoBuh

IaynuHa cBajada:
Anbena AnaBupeBuh
ABpam lIBeTKkOoBUh
AHa Konanhenu
Mutom KpcroBuh
KartapuHa JaHKOBHO
Muna CtojkoBuh
Bornan MunojeBuh
IparocnaB TaHackoBuh

WHcnuUuujeHT, cydaep: Anekcangap MuiopaioBuh,
Mununa Hophesuh

AyTop ¢oTtorpacdwuja: Henan bBoprucapsbeBuh

Dramaturgy: Dimitrije Kokanov

Translated by: Jelena Kosti¢ Tomovic

Set Design: Zorana Petrov

Costume Design: Mrs. Jelinek

Music and Sound Design: Vladimir Pejkovi¢

Stage Direction: Damjan Kecojevi¢

Assistant Directors: Miona Dimitrijevi¢, Milica Tijani¢,
Janko Avramovic¢

Cast:

Brigitte’s wedding:
Nevena Kocovic
Cedomir Stajn
Jasmina Dimitrijevi¢
Darija Vuli¢
Milomir Raki¢
Miona Pejkovi¢

Mila Burdevic

Ivan Vidosavljevi¢
Mina Stojkovic

Paula’s wedding:
Andela Alavirevi¢
Avram Cvetkovic
Ana Colangeli

Milos Krstovi¢
Katarina Jankovié
Mina Stojkovi¢
Bogdan Milojevi¢
Dragoslav Tanaskovi¢

Stage Manager and Prompter: Aleksandar Miloradovic,
Milica Pordevi¢

Photography: Nenad Borisavljevi¢
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JpaMaTypIIKO - CHHCaTe/bCKa GestenmKa

JbybasHuue Cy poMaH KOju ca BpeMeHCKOM AHCTaHIIOM
CBOjOM OLUTPUHOM HHUje HUIITA Make y30ya/bUB HETO Cce-
JaMJeceTUX rofuHa [ABaJleCeTOr BeKa Kaja je HalHuCaH.
Aycrtpujcka HobemoBka Endgpupe JeluHeK y TOj CBOjOj
paHUjoj ciucaTe/bCcKoj a3y eMUHU3MY IIPUCTyA I'Py-
OuM, IpellM3HUM je3UKOM, ca ITyHO HpoHHje. OHaA Jby-
basHUUe TIHIIEe Kao KOMeHTap, Kao He3ayCTaB/bUBU HU3
KOMEHTapa. JeJIMHEK MOCTaBJ/ba OIJIE[ O [ABE JXEHE U BU-
XOBHUM >KUBOTHMaA y ImaTpujapxaTty. OHa Te >)KMBOTe U3Bphe
U WCKPUBJbYje CBOjUM KOMEHTApOM Kao KapuKaType pa-
30TKpHBajyhu MexaHU3Me je3uKa IaTpujapxaTa U HaCHuJI-
HOCT je3uKa.

JbybasHuUe Cy 3a penuTes/bky bojaHy JIasuh u MeHe, He
caMmo HeBecTe Bpuruta u Ilayna, Beh U cBe mpyre >keHe
OKO HBHUX, BUXOBE MajKe U TETKE, CECTPE U ApyTapulle, KO-
neruHule... XXeHe y d6paky, ¥ 6110 KOM IpyroM yroBOpOM
ca MyLIKapleM peryjucaHOM OLHOCY, JbybaBHUIIE Cy Ma-
Tpujapxara. OHe cy HecJioboJHe - yOKBUPEHE MpaBUJILMa
M KOHCEeH3yCHMa peryJjaliije BbHUX0BUX cjioboda. CTpyK-
Typa IpefcTaBe MPOUCTEK/IA je JUPEKTHO U3 CTPYKType
pomaHa. Kao mTo JeanHeK y napajeTHUM TOKOBUMA, HaU-
3MEHWYHOM CMEHOM IIOTJ/IaBJba Ipuya o bpurutu u Iay-
JIY, @ IOTOM X CIlaja y jeHOj TAUKU y TPDEHYTKY CBafdeHe
npociase. OOJy4dyu/ad CMO Ce [ia IIpeAcTaBy IPETBOPUMO
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Dramaturgical and playwright’s note

Women as Lovers is a novel that, with the distance of
time, is no less exciting in its sharpness than it was in the
1970s when it was written. In her earlier writing phase,
Austrian Nobel laureate Elfriede Jelinek approaches femi-
nism with rough, precise language, with a lot of irony. She
writes Women as Lovers as a commentary, an unstoppable
series of comments. Jelinek sets up an observation about
two women and their lives in patriarchy. She twists and
distorts these lives with her commentary like caricatures,
exposing the mechanisms of the language of patriarchy
and the violence of language.

Women as Lovers are, for director Bojana Lazi¢ and my-
self, not only the brides Brigitte and Paula, but also all the
other women around them - their mothers and aunts, sis-
ters and friends, colleagues... Women in marriage, and
in any other relationship with a man governed by some
form of contract, are the lovers of patriarchy. They are un-
free - confined within rules and consensuses that regulate
their freedoms. The structure of the production emerged
directly from the structure of the novel. Just as Jelinek tells
the stories of Brigitte and Paula through parallel narrative
strands, alternating between their chapters and eventually
bringing them together at a single point, during a wedding
celebration, we decided to turn the production into that



y Taj gorahaj. [IBe rmapasiesiHe cBazde Koje jelHaKo MeJby
jyHakumbe MeXaHHW3MOM IIofpa3yMeBaHOTI HajcpehHwujer
[aHa y >XUBOTY jefHe >KeHe — odpeda KaZa Of OueBe >KeHa
OCTaHe My>KeBJbeBa OpHra.

Wnak, y CTaHOBUIITHUMA U HAUMHHUMA KOHGPOHTHUPaka
ca MO3UIMjoM >XeHe y npobjiemuma ¢GpaloeHTPUUYHUX U
asIoTOLeHTPUUHHUX CTPYKTYpa KyJAType U HapaTUBa, [10-
HeJIU CMO OJJIYKY Ja Kpaj UM Ja Ka>keMo CyodHWHY OBe
IBe >KeHe U dyayhux HapaliTaja criaceMo Off HEMHUHOB-
He MpauHe dynyhHOCTH KOjy CMO camMU Beh JOKUBENHU Y
OJIHOCY Ha BpeMe Kajia je HallucaH poMaH JbybasHuue, a
MpaKk Te 6ynyhHOCTH U la/be HacayhyjeMo.

ITlex Xanbepcram (Jack Halberstam) 3aroBapa HeycIliex
Kao ropas ouekrMBaHe HOpMe: ,YCIIELIHOCT >KeHe je yBeK
npolelkUBaHa MYIIKHMM CTaHOapauMa. POOHU Heycliex
Hajyemnrhe 3Hauu 6UTH ocyioboheH MpUTHCKA Aa OATOBO-
pUII Ha Upealie TaTpUjapxara, He YCIIETH Y UCTYHhaBamwby
yJiore >KeHe MOXKe IOBECTH [0 HeOUYeKHWBAHOT 3aJ0BOJb-
cTBa.” E, To 3a710BOJ/BCTBO je oHO 1ITO je Bojany Jlasuh u
MeHe HHTEepPeCcoBaJjo JOK CMO YHTasu Endpune JeirnHex.

JumMmutpuje KokaHoB

very event. Two parallel weddings, both equally grinding
down the heroines through the mechanism of what is con-
ventionally assumed to be the happiest day in a woman'’s
life - the ritual in which a woman passes from being her
father’s responsibility to becoming her husband’s concern.

However, in our approach to, and ways of confronting,
the position of women within the problematic phallocen-
tric and phallogocentric structures of culture and narra-
tive, we decided to rescue the ending - or, one might say,
the fate - of these two women and of future generations
from the inevitable bleak future that we ourselves have
already come to experience in the time since Women as
Lovers was written, and whose darkness we can still sense
looming ahead.

Jack Halberstam advocates failure as a rejection of the
expected norm: “A woman'’s success has always been mea-
sured according to male standards. Gender failure most
often means being freed from the pressure to conform to
the ideals of patriarchy; failing to fulfil the role of a wom-
an can lead to unexpected pleasure.” And it was precisely
that pleasure that interested Bojana Lazi¢ and myself as
we were reading Elfriede Jelinek.

Dimitrije Kokanov
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NMPATERU NPOIrPAM
ACCOMPANYING PROGRAM



NMPATERM NMPOIrPAM

Y TPEHY — nepdopMaTUBHO NpeAaBare
Kosnextus ,Exo anumMmaro”

Peputepka: AHa KoHCTaHTUHOBHHO
H3Bohauu: JeneHa Unuh u JKesbko MakcuMoBuh

JIMHWNJA — napTuumnatmBHM nepgopmaHc

,Bra Heratusa“
W3Benda u koHLenT: JIyka JoBaHOB

AOPA vnn Ja caM Ty, caMO Ha HEKOj ApPYroj cyeHun
— rnepgopMaTnBHO NpeaaBar-e

AyTtopke: Hatanuja CtenmaHoBuh, AHnpeja Kapraums, lopa A
N3Bohauunne: Hatanuja CrermaHoBuh (y>kuBo), AHApeja KaprauuH, [lopa A (BuAeo0)



ACCOMPANYING PROGRAM

IN A BLINK - lecture-performance

Eho animato collective
Director: Ana Konstantinovic
Performers: Jelena Ili¢ and Zeljko Maksimovi¢

THE LINE — participatory performance

Via Negativa
Performance and Concept: Luka Jovanov

DORA or I Am Here, Just on Another Stage —
lecture-performance

Authors: Natalija Stepanovi¢, Andreja Kargacin, Dora A
Performers: Natalija Stepanovi¢ (live), Andreja Kargacin, Dora A (video)
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BeapaHa Knenuua

CIIHCaTe/bHulla, APaMaTypPIIKHIbA, IIO30PHUIIIHA peJuTe/bKa

OcuM 1ITO je paguiiay Beh¥HU XpBaTCKUX HAllUOHAJIHUX U I'pali-
CKUX II030pHUILITa Kao ayTOpKa U IpaMaTypIIKUA, fpaMe Cy joj U3-
BoheHe y Benukoj Bputanuju, Hemaukoj, AycTpuju, IUXTeHIITajHY,
JIykceMmbdypry, Iloptyrany, ®paniryckoj, Cpouju, Aycrpanuju, CALL
U ApreHTHHH, Te Cy IIpeBeJeHe Ha eHIJIeCKH, HeMauKH, hpaHIly-
CKH, HMIMAaHCKHU M I0JbCKH. YUEeCTBOBAJIa je Ha HEKUM Off HajOouT-
HHUjUX (ecTHBaja U pesHAeHIHja 3a ApaMCKe U IMO30pUIIHE ay-
Tope: MHTepHalLlMOHAJHU (HOpyM MO30pHINHOT (hecTUBasia Teatap
TpedeH (Theatertreffen) y Bepnunry, HoBe npame u3 EBpore (Neue
Sticke Aus Europa), Bucbdagen, KyatypkoHTakT Ayctpuja, Kaca
MenutepaHeo, Jla Kaca EHcenaunma Manpun, MehyHaponHu de-

A
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Vedrana
Klepica

playwright, dramaturge and
theatre director

She has worked as a writer and dramaturg with most of
Croatia’s national and city theatres, while her plays have
been staged in the United Kingdom, Germany, Austria,
Liechtenstein, Luxembourg, Portugal, France, Serbia, Aus-
tralia, the United States and Argentina. Her work has been
translated into English, German, French, Spanish and Polish.
She has participated in some of the leading international
festivals, workshops and residencies for playwrights and
theatre makers, including Theatertreffen Forum in Ber-
lin, Neue Stiicke aus Europa in Wiesbaden, KulturKontakt
Austria, Casa Mediterraneo, La Casa Encendida in Madrid,
the Festival Internacional de Dramaturgia Europa+Améri-
ca in Buenos Aires, the Autorenlabor at Theater Konstanz,
InterPlay Australia, Women's Playwrights International in
Stockholm and Cape Town, among others.

Her plays that have been staged to date include J.A.T.O.,
To Fuck Because We Want To, Tragi¢na Smrt Ekonomskog
Analiticara (The Tragic Death of an Economic Analyst),
Nebo je sivo i vidi se ispusni dimnjak tvorni¢kog postro-



cTuBaja apamMarypruje EBpora+AmMepurka, byeHoc Ajpec,
AyTtopcka mabopatopuja Teatpa KoHcTaHI, HMHTepIle]
Ayctpanwuja, MehyHapoaHO yapy>kewe ApaMaTypIIKUba,
CrokxonMm u KejrnrayH.

Hocanm usBemeHe ApaMe yKibyuyjy JA.T.O, To Fuck Be-
cause We Want To, TpaiuuHa cmMpii eKOHOMCKOI AHAJTUTU-
yapa, Hebo je cuso U BUgu ce UCUYWHU GUMHAK WBOPHUY-
Kol tlociipojewa, Moby play, Bujenu d6ybpesu, Haw ogioj,
Instructions For Understanding Multiannual Plants, Jletia
Bpena Ipouexiu, Keunbepl - mjeciio xoje Heciuaje, Tpu
xeHe, Things That Burn Easily, HesjepojalliHO Hello3Hail
cayuaj Cnaska I us KyuiuHe, IIpoctiiopu, UpdasHuHe U ociia-
Jle iepsep3uje.

jenja (The Sky Is Grey and You Can See the Fac-
tory Chimney), Moby Play, Bijeli bubrezi (White
Kidneys), Nas odgoj (Our Upbringing), Instructions
for Understanding Multiannual Plants, Lepa Brena
Project, Keinberg - mjesto koje nestaje (Keinberg
- A Place That Is Disappearing), Three Women,
Things That Burn Easily, Nevjerojatno nepoznat
slucaj Slavka G. iz Kutine (The Incredibly Un-
known Case of Slavko G. from Kutina), and Pros-
tori, praznine i ostale perverzije (Spaces, Voids and
Other Perversions).
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CvHuwa nuh

BHU3yE€JIHU YMETHHUK

Cunuma Mnuh (Beorpapg, 1977) je BU3ye/JIHU YMETHUK, JUIIJIOMHU-
pPao ¥ MarucTpUpao CAUKAPCTBO Ha PaKkyaTeTy JUKOBHUX yMeT-
HocTu y Beorpazny, y cBoM pany KOMOHWHYje paZoBe Ha MaMUpy ca
WHCTAJIalUjoM, BUAEOM U TepdopMaHCOM. Fberopa yMeTHHUYKa
npakca ¢poKycupa ce Ha UCTPa>kKUBake PA3IMYUTHUX IPYIITBEHUX
TeH3HWja - OUJI0 [la Ccy ToBe3aHe ca OAp>KUBolIhy, KyJTypHHUM Ha-
cjieheM WM yCJIOBMMaA paja - Kao ¥ Ha IpoHaJiaXkekhe HauKHa 3a
HeTroBame MpHjaTe/bCTBA, COJMUAAPHOCTU U DPA3TMUYUTHUX 0OIMKa AyTopka ¢ororpaduje: Mapuja JaHkoBuh
YMETHHUKHUX Capaaibu.

BaBu ce cieHorpadujoM M OM3ajHOM HU3BeAOEHOr IIpocTopa y
3eMJbU M MHOCTpaHCTBY. ClieHOorpaCKyU paJoBU peasiu30BaHU y

Si ni§ a II i C’ Sinisa Ili¢ (Belgrade, 1977) is a visual artist who holds a
BA and an MA in Painting from the Faculty of Fine Arts in
visual artist Belgrade. His practice combines works on paper with in-

stallations, video and performance. His artistic practice fo-
cuses on exploring various forms of social tension - wheth-
er related to sustainability, cultural heritage or working
conditions - as well as on finding ways to foster friendship,
solidarity and different forms of artistic collaboration.

He also works in set design and the design of perfor-
mance spaces both in Serbia and internationally. His set
designs have been realized at Atelje 212, the National The-
atre, CZKD, Yugoslav Drama Theatre and the Little Thea-
tre “Dusko Radovi¢” in Belgrade; the National Theatre in
Uzice; Sabac Theatre; Gavella and ZKM in Zagreb; Istrian
National Theatre Pula; SNG in Ljubljana and Kranj; and
The Split City Puppet Theatre. He has represented Serbia at
the Prague Quadrennial of Performance Design and Space.

He has exhibited his work at MOCA, the Museum of Af-
rican Art and the October Salon in Belgrade; the Muse-

66



nosopuiiTuMa: Atesbe 212, HaponHo mosopuiite, LleHTap
3a KyJITYPHY JeKOHTaMHHalIHjy, JyTOCIOBEHCKO APaMCKO
no3opuiTe, Majo mnosopuiite ,Jyiiko PagoBuh’ y Beo-
rpany; HaponHo mosopuiite y Y>kuiy; Illlabauko mo3o-
pumte; I'/IK ,IaBesa“ 1 3arpedauko KasajHIITe MJIagUX;
HWHK - TI'pancko kazasnwuiinte Ilyna; CJI0BEHCKO HAapOAHO
raepanuirde y Jbydspanu v Kpamy; JIyTKapcko Ka3aIUIITe
y Criuty. [Ipencrassbao je Cpdujy Ha [IpanikomM KBaapuje-
HaJTy CILIEHCKOT AHW3ajHa MW IpocTopa.

H3sarao je cBoje pagoBe y Mysejy caBpeMeHe YMeTHO-
ctH, My3ejy adppuuke ymeTHOCTH, OKTODapCKOM CaJIOHY,
Beorpan; My3sejuMa caBpeMeHe YMETHOCTU y 3arpedy,
Jbyb/paHM U [Mogropuiiy; HammoHaaHOM My3ejy YMEeTHO-
ctu 21. Beka ,MAXXI", Pum; My3ejuma ,TejT monepH” u ,,22
Kanept”, JIonnoH; LleHTpy ,2Kopk I[Momnuay“ u Kaguct
doupauuju, ITapus; YpasckoMm dujeHany y JekaTepuHOyp-
ry; ,KyHcrxane” (Kunsthalle), Beu; ®ectuBan JIO®OTEH,
Tl'anepuja ,HoBa"“ y 3arpedy; ,KyHctpaym MHCOpyK”; Haiiu-
OHaJ/IHa rasiepdja y IIpary.

IIOOUTHUK je BUIle Harpaza U3 06J1acTU JIUKOBHE YMET-
HOCTH M CLIEHCKOT JH3ajHa Mehy KojuMa ce UCTUUy Harpa-
ne ,Manrenoc”, MeMmopujana Hagexxae I[letpoBuh, Harpa-
na OkTobapcKor cajioHa, Harpaze YJIYIIYVIC-a ...

ums of Contemporary Artin Zagreb, Ljubljana and
Podgorica; MAXXI (National Museum of the 21st
Century Art) Museum in Rome; Tate Modern and
22 Calvert Foundation in London; the Pompidou
Centre and Kadist Foundation in Paris; the Ural
Industrial Biennial of Contemporary Art in Yekat-
erinburg; Kunsthalle Wien in Vienna; the Lofoten
International Chamber Music Festival; Galerija
Nova in Zagreb; Kunstraum Innsbruck; and the
National Gallery in Prague.

He is the recipient of numerous awards in the
fields of visual art and stage design, including the
Mangelos Award, the Nadezda Petrovi¢ Memorial
Award, the October Salon Award, and awards from
ULUPUDS (the Applied Artists and Designers As-
sociation of Serbia), among others.
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Munuua CredaHosuh

TJIyMHIIA

Munuiia CredpaHoBuh (JleckoBaii, 1986) je ritymuiia, IUIJIOMHpa-
Jla IyMy y Kjacu mnpodgecopa Hebojire [yranmha Ha AKkageMuju
yMeTHOCTH y Beorpany.

3aBpminsia je IIokpeTHY aKajeMHujy H3BOhHaukuX YMETHOCTH
MATIIA (XonaHpuja). [Toxahasa je OpojHe paguoHuULie Mehy KOjuMma ce
M3[Baja Ayroroguiimy pag ca CkotoMm dunguuaromMm (Meton Muxaua
YexoB) u yuelithe y mmporpaMy BeHelujaHCKOr OHjeHala y OKBUPY
Kora je capabuBasa ca kommnaHujoM , Hunkomnaunu” (Needcompany)
U peguTesbeM JaHOM Jlayepcom.

On 2011. roguHe 4JjaH je ¢paHIlycke IIJIecHe TpyIie ,JlaMe30H”
KOjy Bonu penutesbKa KopanuH J/lamMe3oH. Y OKBUPY IIOMEHYTE TPY-

dororpacduja: mpuBaTHA apXxuBa
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Milica
Stefanovic

actress

Born in Leskovac, Serbia, in 1986, she graduated in
Acting from the Academy of Arts in Belgrade, where she
studied under Professor Nebojsa Dugalic.

She is also a graduate of MAPA (Moving Academy for
Performing Arts) in the Netherlands. Her further train-
ing includes numerous workshops, most notably her
long-standing work with Scott Fielding in the Michael
Chekhov Technique. She also participated in the College
Teatro programme of the La Biennale di Venezia, where
she collaborated with Needcompany and director Jan
Lauwers.

Since 2011, she has been a member of the French dance
theatre company La Maison, led by director Coraline
Lamaison. With the company, she has performed in the
dance theatre productions Vunérables (Vulnerables) and
La mort des sentiments (Death of Feelings), presented at
venues including Théatre Sorano-Jules Julien in Tou-
louse, Maison de la Danse in Lyon and Théatre de la Ville
in Paris. In 2015, she co-founded the theatre production



le paZiuia je Kao INIyMHlIla Ha IIpojeKTUMa IJIECHOT I1030-
puuita Ocettibusu (Vunérables) u Cvpiu ocehawa (La mort
des sentiments). ToguHe 2015. ca TpyIloM KoJiera OCHHBa
M030pHUIIHY IpoAyKiujy ,TeatapMmaxep” Koja ce DaBH HC-
Tpa>khBakkeM HOBUX ITO30PUIITHUX M3pa3a ca aKIeHTOM Ha
(bU3UUKO ITO30PHUIIITE.

3HauajHUje yJIore y MO30pUILTY YKJbYUYjy pal Ha Ipen-
craBaMa XuilepmHesuja y pexkuju Cenme Criaxuh, Ipcid y
peskuju AHe TomoBuh, Kpeitiarse y pexkuju JoBaHe Tomuh,
INowa y pexkrju Mapuje MianeHoBuh, a 3a y/Iory y Ipem-
ctaBU Hawu Upeuu jeguiie ca Hama y pexkuju CTeBaHa
Bompoxke moduiia je Harpamy 3a Hajdbosby rayMmuily Ha de-
cTuBaay ,Joakum Byjuh".

OcTBapua je HEKOJHKO TeJIEBU3UjCKUX U (DUIMCKUX
yJiora, ofi KOjUX Cy 3HaudajHUje yJiore y cepujama Jyuwipo
he tipomeruitiu cse, Heuucitia kps, CmoJsia ¥ (pUIMOBUMA
KapmagoHa, Huxo HUwilia Huje pexao. 3a yiory Mapuje y
KpaTtkoMm ¢unmy Kag cam kog kyhe iBane TomopoBuh 1o-
buna je Harpany 3a Hajbosby IITyMUIly Ha OHJIajH OecTHBa-
JIy OpYyHITBEHO pejieBaHTHHX (puiMoBa (Socially Relevant
Film Festival) y Fbyjopky u CrieniyjajqiHy Harpany >KUpHja
3a Hajbosby KEHCKY YJIOTY Ha MehyHapogHOM (decTuBaly
dopTtenia UHTEepHalLIMOHAJIHU GUIMCKH (pecTuBa Ilepact
(PUDDIT).

company Teatarmaher, together with a group of
fellow artists. The company explores new theat-
rical forms, with a particular focus on physical
theatre.

Her notable theatre credits include Hipermnezi-
ja (Hypermnesia), directed by Selma Spahic; Prst
(Finger), directed by Ana Tomovi¢; and Kretanje
(Motion), directed by Jovana Tomi¢, Posa, directed
by Marija Mladenovi¢. She received the Best Ac-
tress Award at the Joakim Vuji¢ Festival for her
performance in Nasi preci, jedite sa nama (Our An-
cestors, Eat with Us), directed by Stevan Bodroza.

Her screen work includes roles in the television
series Jutro ¢e promeniti sve (Morning Changes
Everything), Necista krv (Impure Blood) and Smo-
la (Resin), as well as in the films Karmadona and
Niko nista nije rekao (Nobody Said Anything). She
also played Marija in Ivana Todorovié¢’s short film
Kad sam kod kuce (When I'm at Home), for which
she received the Best Actress Award at the So-
cially Relevant Film Festival in New York and the
Special Jury Award for Best Female Performance
at the Forteca International Film Festival Perast
(FIFFP).



TUM 21. JOAKMMOECTA

AWUPEKTOP 21. JOAKUM®ECTA N KHbAXKEBCKO-CPINCKOI
TEATPA / FESTIVAL DIRECTOR AND THE PRINCELY SERBIAN
THEATRE GENERAL MANAGER:

ArnexkcaHpap lltaju

YMETHUYKN OAUPEKTOP KHAXKEBCKO-CPIMCKOI TEATPA /
PRINCELY SERBIAN THEATRE ARTISTIC DIRECTOR:
Hophe Heurosuh

CEJIEKTOPMU 21. JOAKUM®ECTA /
CURATORS OF THE 21st JOAKIMFEST:
Tamwa llsuBap u bojan Hophes

WU3BPLUHU NPOAYLEEHT / EXECUTIVE PRODUCER:
Bojo JTlyuuh

TEXHU4YKA KOOPOAUHATOPKA / TECHNICAL COORDINATOR:
Ana KonbjaHoBa

MOEPATOP OKPYIIOI CTOJIA / ROUND TABLE MODERATOR:

MwuHa MunoiieBuh

AEXXYPHU KPUTUYAP / RESIDENT CRITIC:
BopucaB MaTtuh

OAHOCHU CA JABHOLURY U MAPKETUHT /
PUBLIC RELATIONS AND MARKETING:
JoBaHa Ilepuh

OPTrAHU3ATOP / PRODUCER:
Bojan Unuh

BU3YEJIHUW UAEHTET / VISUAL IDENTITY:
MuneHa Byukosuh

KATAJIOI U BUNNTEH ®ECTUBAJIA /

CATALOG AND NEWSLETTER:

Penaxkuuja / Editorial Team: lamjaHa JoBaHoBuh (ypenHuIia),
Munuua Jlucuua, Ctanucnasa Bespamesuh, Muxauio Hypuh
JOu3ajH u npeyioM / Design: Munena Byukosuh

IIpeBopn / Translation: Bopuc Tuocas/beBuh (eng/cp)

®OTO / PHOTO:
Henap BopucasmpeBuh

NMPOMO BUAEO / PROMOTIONAL VIDEO:
Munopan CaBaHOBHA
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BEB AAMUHUCTPATOP / WEB ADMINISTRATOR:
JamjaHa JoBaHOBUH

AOMARMHU TPYNA / HOSTS OF THE TROUPS:

Cama Marejuh, Hukosna CteBoBuh, Mcupgopa ®epeHunHa,
Borpan MunojeBuh, Musnom KpcroBuh, Mununa MajcropoBuh,
ABpawm lIBeTkoBuh, Mnanexn Kue>xeBuh

EKWUMNA TEXHUKE / TECHNICAL SUPPORT TEAM:

Henapg Munopapnosuh, Cama Hhophesuh, Binagucas Bpkuh,
Crpaxuma HopheBuh, Hukona Mauuh, Cama PaguBojeBuh,
WBaH ®ununosuh, Ypour MakcumoBuh, 3opaH JokaHOBUh,
BobaH JoBaHoBuh, yuian Munanosuh, Cphau Jlabynosuh,
IOparuua Unuh, Mupjana Togoposuh, Teogopa Criacuh

AOMUHUCTPATUBHO-NMPABHUM NMOCJ1I0BU /
LEGAL DEPARTMENT:
CBetnaHa bopkoBuh, Haguua OrsaHoBuh

PAYYHOBOACTBEHU MOCJIOBUN / ACCOUNTING DEPARTMENT:
Hanwujena MunenkoBuh, CHe>kxaHa Hepe/pkoBuh,
Hanwujena CteBuh

BUJIETAPHULLA / THEATRE BOX OFFICE:
Mununa Hophesuh

PA3BOAHWLE / USHERS:
AnexkcaHppa Jauvosuh, EMunuja Cantpay, JeneHa TaHackoBuh,
JoBana MursnojueBuh

BOJIOHTEPWU/KE / VOLUNTEERS:

3axBaJbyjeMo ce BOJIOHTepuMa [lpyre KparyjeBauke
TUMHa3Huje, cMepa - HaJapeH!U YUYeHUI U 3a CLIeHCKe U ayAHO-
BH3YyeJlHe YMETHOCTH
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MuHucTapcTBa Kyatype Penybdiuke Cpbuje.
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Kararnor 21. MehyHapoaHOT TTO30pHUIIHOT (pecTUBasA ,JoaKUMdpecT”

H3gasau Kmwa>keBCKO-CpIICKU TeaTap, Kparyjesan
3a usgasayua Anekcaupap llraju

Jlextlypa u xopexiiypa laMjaHa JoBaHOBUH
IlTamiia buporpad, beorpan

Tupa>x 200

CIP - Karasiorusauuja y nydauKkauuju
Hapopnua 6ubnuoreka Cpbuje, Beorpan

792.091.4(497.11)»2026»(083.82)

MEBYHAPO/JHU mo3opuiiHu pectuan Joakumdecr (21 ; 2026 ; KparyjeBair)

Cse cpehHe nnopopuue = All happy families : [kaTamnor] / 21. MehyHapogHY MO30pUITHU
dectuBan JoakumMmdbect, KiaxkeBcko-cpricku TeaTtap, Kparyjesarn = 21st Joakimfest
International Theatre Festival, Princely Serbian Theatre, Kragujevac, Serbia ; [penakiiuja,
editorial team JamjaHa JoBaHoBuh (ypenHuna) ... [u op.]] ; [mpesop, translation Bopuc Tuo-
caBspeBuh] ; [(poTo, photo HeHan BopucasibeBuh). - KparyjeBars : KibaskeBCKO-CPIICKH TeaTap,
2026 (Beorpap : Buporpad). - 70 cTp. : HIIYCTP. ; 22 X 22 cm

Kop. Hac. - Yriopeno cpIl. TeKCT U €HIJI. IIpeBOo. - Tupax 200. - Ctp. 8-9: [To3opuliTe Kao
TIPOCTOp CyCcpeTa ¥ MpeucnuTuBama / Anexkcaugap lltajH.

ISBN 978-86-920641-7-3

a) MehyHapoaHu nosopuiHu ¢ectuBan Joakumabecrt (21 ;2026 ; Kparyjesan) -- Katanosu
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KmarkeBCKO-CPIICKU TeaTap
Hanuuwnhesa 3, Kparyjesai 34000
Tenedon: +381 34 617 0 500
daxkc: +381 34: 617 0 504

PanmHO Bpeme buieTapHUILIE:
PagHuM naHumMa u cyborom of 10 1o 14 yacosa,
Ha laH urpama Ipeacrase o 18 no 20 yacosa.

+381 65 33 58 234; 034 33 20 63

pozoristetjiv@mts.rs
www.joakimvujic.com

www.joakimfest.rs

Knjazevsko-srpski teatar
Danicic¢eva 3, Kragujevac 34000
Phone: +381 34 617 0 500

Fax: +381 34: 617 0 504

Box Office Hours:

Weekdays and Saturdays: 10 AM - 2 PM
On performance day: 6 PM - 8 PM

+381 65 33 58 234; 034 33 20 63

pozoristetiv@mts.rs
www.joakimvujic.com

www.joakimfest.rs
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